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ABSTRAK

Alya Dhiya Shafa, 2024, Resistensi Tokoh Jeng Yah Terhadap Nilai-Nilai
Patriarki Melalui Staging dan Movement Dalam Series Gadis Kretek, Tugas
Akhir Fakultas Seni Rupa dan Desain, Jurusan Seni Media Rekam, Program
Studi Televisi dan Film, Institut Seni Indonesia Surakarta.

Penelitian ini mengkaji resistensi tokoh Jeng Yah terhadap nilai-nilai
patriarki dalam Series "Gadis Kretek". Serial in1 mengisahkan perjuangan seorang
perempuan yang ingin meneruskan usaha kretek ayahnya namun dihadang oleh
norma-norma gender yang kaku. Dengan menggunakan pendekatan teori
feminisme kekuasaan, penelitian ini bertujuan untuk mendeskripsikan staging dan
movement yakni melalui dialog, narasi, ekspresi, dan gerak tubuh untuk selanjutnya
diidentifikasi adegan-adegan yang menunjukkan konflik dan resistensi terhadap
patriarki. Metode kualitatif deskriptif digunakan untuk menentukan adegan-adegan
yang memenuhi kriteria resistensi, yaitu yang menunjukkan perlawanan terhadap
prinsip-prinsip feminisme kekuasaan, seperti hak perempuan untuk menentukan
jalannya sendiri, pengalaman perempuan yang dihargai setara dengan laki-laki, dan
perempuan memiliki hak untuk mengatakan kebenaran mengenai pengalaman
hidupnya. Adegan dipilih berdasarkan dialog, narasi dan mise en scene yang
memperkuat resistensi patriarki pada 5 episode series ini. Analisis dilakukan
menggunakan pendekatan Miles dan Huberman, yang meliputi reduksi data,
penyajian data, dan penarikan kesimpulan. Hasil penelitian ini menunjukkan bahwa
tokoh Jeng Yah mampu meresistensi nilai patriarki yang diterima sehingga
mencapai 5 poin feminisme kekuasaan.

Kata kunci: Resistensi, Patriarki, Staging dan Movement, Film
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ABSTRACT

Alya Dhiya Shafa, 2024, Jeng Yah's resistance to patriarchal values through
movement and staging in Gadis Kretek Series, Final Project Faculty of Fine Arts
and Design, Department of Recorded Media Arts, Television and Film Studies
Programme, Indonesian Institute or Arts Surakarta.

This study is aimed at examining the resistance to patriarchal values of the
character Jeng Yah in the series "Gadis Kretek". The series narrates the struggle of
a woman who wants to continue her father's kretek business but is confronted by
strict gender norms. Using the feminism of power theory approach, this research
aims to describe staging and movement through dialogue, narration, expression
and gesture to identify scenes that show conflict and resistance to patriarchy.
Descriptive qualitative method is used to determine the scenes that fulfil the criteria
of resistance, namely those that show resistance to the principles of power feminism,
such as women's right to determine their own path, women's experiences are valued
equally with men, and women have the right to tell the truth about their life
experiences. Scenes were selected based on dialogue, narration and mise en scene
that reinforce patriarchal resistance. Analysis was conducted using the Miles and
Huberman approach, which includes data reduction, data presentation, and
conclusion drawing. The results of this study show that the character of Jeng Yah
is able to resist the patriarchal values received thus reaching 5 points of power
feminism.

Keywords : Resistance, Patriarchy, Staging and Movement, Film
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