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ABSTRACT 
  

WULANG SUNU: AN INTERPRETATION OF 
PAKUBUWANA IV’S LITERARY WORKS IN MUSICAL 

COMPOSITIONS  
 

 
The work "Wulang Sunu" is a musical composition performance that 

raises the contents of Serat Wulang Sunu as its ideas. The beginning of the 
creation of the musical composition "Wulang Sunu" was born from anxiety 
about the morals and ethics of today's youth which are now worrying. Serat 
Wulang Sunu contains understanding and teaching of ethical values of 
polite behavior towards parents, both in speech and actions that should be 
mandatory in everyday life. The purpose of the musical work "Wulang 
Sunu" tries to convey and re-describe the values in behaving in accordance 
with the rules of the contents of Serat Wulang Sunu. 

Observations and research taken from Serat Wulang Sunu contain 
three important points, as follows: 1.) How to be devoted to parents. 2.) 
Prohibitions against disobedience. 3.) Advice and wisdom of messages 
towards salvation. These three points are used by the creator as the initial 
basis for the theme, concept and form, so that the atmosphere for forming 
and arranging the material in each musical composition of "Wulang Sunu". 
From these three points, which are used to compose musical compositions 
entitled "Anjani", "Wewaler", and "Nawala". 

The results of the musical creation process of "Wulang Sunu" show 
that the composition of this musical work went through various structured 
stages. The process begins with the formulation of ideas and working 
concepts, until the pouring of these ideas into a musical work. The stages 
involved include observation, selection of supporting elements, exploration 
of techniques and sounds, composition, and evaluation. Through this work 
"Wulang Sunu" it is hoped that ancient literature can be glanced at and 
revived, as it is currently rarely found and even starting to be forgotten. 
This work is also hoped to be relevant and a reminder of a very valuable 
cultural heritage. 
 
Keywords: Wulang Sunu, Ethics, Morals, Interpretation. 
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INTISARI  
 

WULANG SUNU: INTERPRETASI KARYA SASTRA 
PAKUBUWANA IV DALAM KARYA KOMPOSISI 

KARAWITAN  
 
 

 Karya “Wulang Sunu” adalah sebuah pertunjukan komposisi musik 
yang mengangkat tentang isi dari Serat Wulang Sunu sebagai ide 
gagasannya. Awal mula tercipta karya komposisi musik “Wulang Sunu” 
adalah berawal dari kegelisahan tentang moral dan etika anak muda jaman 
sekarang yang sekarang memprihatinkan. Serat Wulang Sunu berisi tentang 
pemahaman dan pengajaran nilai – nilai etika berperilaku sopan santun 
terhadap orang tua, baik dalam ucapan maupun tindakan yang seharusnya 
wajib dilakukan dikehidupan sehari – hari. Tujuan karya musik “Wulang 
Sunu” mencoba untuk menyampaikan dan menggambarkan kembali nilai 
– nilai dalam berperilaku secara sesuai dengan kaidah isi dari Serat Wulang 
Sunu. 

Pengamatan dan riset yang diambil dari Serat Wulang Sunu terdapat 
tiga point penting, sebagai berikut: 1.) Cara berbakti kepada orang tua. 2.) 
Larangan – larangan berbuat durhaka. 3.) Nasehat serta hikmah pesan 
menuju keselamatan. Ketiga point tersebut digunakan pengkarya sebagai 
pijakan awal tema, konsep dan bentuk, sehingga suasana untuk 
membentuk dan menyusun materi pada garap disetiap komposisi musik 
“Wulang Sunu”. Dari ketiga point tersebut yang digunakan untuk 
memnyusun komposisi musik yang berjudul komposisi “Anjani”, 
komposisi “Wewaler”, komposisi “Nawala”. 

Hasil dari proses penciptaan musik "Wulang Sunu" menunjukkan 
bahwa penyusunan karya musik ini melalui berbagai tahapan yang 
terstruktur. Prosesnya dimulai dari penyusunan gagasan dan ide garap, 
hingga penuangan ide tersebut ke dalam sebuah karya musik. Tahapan 
yang dilibatkan meliputi observasi, pemilihan pendukung, eksplorasi 
teknik dan bunyi, komposisi, serta evaluasi. Melalui karya "Wulang Sunu" 
ini, diharapkan sastra lama dapat kembali dilirik dan dihidupkan, karena 
saat ini jarang ditemukan dan bahkan mulai dilupakan. Karya ini juga 
diharapkan dapat menjadi relevansi dan pengingat akan warisan budaya 
yang sangat berharga. 

 
Kata Kunci: Wulang Sunu, Etika, Moral, Interpretasi. 
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CATATAN UNTUK PEMBACA 

Titi laras dalam penulisan seni terutama untuk mentranskrip musical 

digunakan system penulisan notasi berupa titi laras Kepatihan (Jawa) dan 

beberapa simbol serta singkatan yang lazim digunakan oleh kalangan 

karawitan Jawa. Pengunaan sistem notasi, simbol dan singkatan tersebut 

mempermudah dalam memahami isi tulisan bagi para pembaca. Berikut titi 

laras kepatihan, simbol dan singkatan yang dimaksud. 

Urutan Nada Slendro  : y 1 2 3 5 6 ! @ # 

Urutan Nada Pelog    : 1 2 3 4 5 6 7 @ # 

 

g    : Simbol Instrumen Gong Ageng 

n   : Simbol Intrumen Kenong 

p      : Simbol Intrumen Kempul 

_._  : Simbol tanda ulang 

j.j .   : Garis harga nada  ½ ketukan 
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GLOSARIUM 

 

Buka awal memulai sajian gending. 

Balungan istilah dalam karawitan untuk menyebut 
kerangka gending. 

Cakepan   teks atau syair lagu vokal dalam karawitan. 

Canon   salah satu tekhnik menyusun melodi. 

Céngkok    pola lagu/kesatuan pola tabuhan, juga dapat 
berarti jumlah gongan dalam gendhing. 

Embat   jangkauan nada. 

Gembyang dua nada yang dimainkan secara bersamaan. 

Instrumental sajian musik tanpa vokal. 

Laras      susunan atau tangga nada dalam karawitan Jawa, 
yaitu pélog dan sléndro. 

Pélog 

 

Practice-led researh   

rangkaian tujuh nada pokok dalam gamelan yaitu 
(1,2,3,4,5,6,7) dan memiliki interval yang berbeda. 

praktik yang digunakan sebagai metode untuk 
menghasilkan pengetahuan atau pemahaman 
dalam membuat komposisi baru 

Rasa Istilah karawitan untuk menyebut karakter 
gendhing. 

Ricikan alat musik dalam karawitan Jawa. 

Sabetan   ketukan yang terdapat pada gatra. 

Sléndro   rangkaian lima nada pokok dalam gamelan yaitu 
(1,2,3,5,6) yang memiliki interval hamper sama. 
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Tabuhan membunyikan atau memainkan gamelan. 

Tembang macapat    tembang Jawa berbentuk puisi yang terikat 
dengan aturan baris, jumlah suku kata setiap baris 
dan jatuhnya vokal hidup pada setiap baris. 
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LAMPIRAN 
 

A. Notasi Karya 

Vokal Karya 1 “Anjani” 
 

Vokal:  
1. Buka Sindenan : 

5  5   6 !,  !  z6xc!  z5x6c5  z3c2 ,    
Ki-dung ku-la       A – mur – wa  -  ni 
 

2  2  3  5,  3  2  z2x3c2  z1x.cy  
Me - thik se – rat  wu – lang  su -    nu 

 
2. Dhandanggula Pengasih Slendro Sanga  

@  @  zj@c!  6, 6  !  5  5  zj3c2 2 
Wulang su - nu    kang ki – nar-ya  gen- dhing 

 

2  2  3  5,  6  6  6  6  zj6c! zj6c5 
Kang pinurwa,      ta- ta- ning nga- wu -la 

 

5  6  6  z6c!  5  2  z2c3  z2c1 
Su- wi - ta   ing  wong tu – wa – ne 

 

@  @  @  !  !  @  z6c! 
Po-ma   pa-dha  mi – tu – hu 

 

6  5  2  z1cy, y  y  y  zyc1  ztcy 
Ing pi – tu – tur  kang mu- ni -  tu – lis 

 

5  5  5  3  3  z5c3  2 
Sa – pa kang tan nu – rut – a 

 

5  5  3  z2c3  1  zyct 
Sa – u – jar  ing   tu – tur 
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2  5  6  6  6  !  !  ! 
Tan u – rung ka – su-rang su-rang 

 

6  5  2  z1cy, 5  5  5  5  5  5  z3c2  2 
Donya  nga-kir    tan u – rung ma- nggih bi – la – hi!   

 

6  6  6  !  zz6c5  z2c3  z2x.c1 
Tembe  ma – ti –  ne    nra -  ka   

 
3. Sindenan Ktw Dhandanggula Sri Kawuryan Slendro Sanga. 

 

@  @  @  @  @  @  @  @  @  z!x@x.x/#x.c@ 
Mapan si – ra    mangke  a -  nglampah – i 

 

!  6  /!  z6c5 5  5  5  z/3x5x6c/!  z5x/6c5  z/3c2 
Ing pi-tu -   tur  kang muni     ing      la -      yang 

 

2  /3  5  5  /6  /!  z!c5  /zz!xxx.x6c5 
Pasthi   be – cik  sa – te -  ma -  he 

 

5  6  6  /!  5  6  z/z1x@x.x/!x6x/!x5c6   
Bekti    mring rama     i -   bu 

 

5  5  z5x6c/!  z6c5  5  /3  z2c1  2  z/3x2x/3x1x.c2 
Duk ing  pur -  wa     si – ra   u -   da -   ni 

 

5  5  z/3x5x6c!  5  5  z5x/6c5  z/3c2 
Karya    be  -      cik   lan    a  -    la 

 

z2c/3  z/3c2  /1  y  z/1x.xyct  t 
sa -   king   ra  - ma   i      -    bu 

 

1 2  2  2  /3  1  z2/c3  z/3x.c2 
Duk si -  ra   taksih   je – ja  -  bang 
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1 2  z/3x2c/1  zyx.ct 
I -  bu     i    -     ra 

 

5  5  5  5  5  z/3x5x6c!  z5x/6c5  z/3c2 
Kalangkung la – ra     pri -     ha -      tin 

 

5  z5/x6c!  z/6c5  /3  2  z/3x5c/3  z2x.c1 
Ru – mek – sa   ma – rang  si -    ra 

 
Ktw Dhandanggula Sri Kawuryan Sledro Sanga 

 
Swara 1 : 

 

.   -j.@   j@j j @   @  j.@  j5j 5  j!j jz@c#  n@ 
         Ma -  pan  si -    ra     ba -  dhe anglampah- i 

 

.   j.!   zj6cj!j 5   2  j.2  j2j 1  j2j j /3  g2 
           Ing     pi -  tu -  tur   kang muni    ing  la-yon 

  

.   j.2   /j3j j 5   5  j.@  @    jz/!c6    n5 
         Pas -  thi   be -  cik     sa -   te -     mah -     e 

  

.   .    j6j jkzj6c/!   5  j.6  j/z!c@   jz2c/!    g6 
     Bekti        mring  ra – ma      i  -         bu 
 

.   j.6   kz6cxj5 zxk6c!  5  j5j 5 /zj3c2   jz2xk1c/3   n2 
    Duk    ing  pur - wa  si – ra  u -     da -       ini 

 

.   .    j2j jk.2   zj/3c5 j.5  jz6c/!   jz5c/3    g2 
        Karya       be  -  cik   lan       a -          la 
 

.   .    jz2c/3     2  j./1  jzyct   j/z1cy    nt 
         Sa  -        king   ra -  ma       i -         bu 
 

.   j.t   jtj k.t   jz1c2 j.2  2    zj1jxkyc2   g2 
    Duk    si – ra      tak – sih  je -        ja -    bang 
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.   .    jz2/c3     jz2xk.xx//1xx c2  /z1x x x x xjyc1    t 
          I -            bu              I    -                ra 

 

.   j.5   j5j 5    5  j.5  zj/3x5xjx6c/1 jz5xk.c/3   2 
         Ka -    langkung  la -   ra     pri  -    ha -      tin 

 

.   .    j/3j 2   zj/3c5  j.1  jzyct   zj2xk./c3   g1 
        Rumek -  sa     ma -  rang    si -        ra 

 
Swara 2 : 

 

.   .   .   j.5  j5j 6   j!j j /6   j5j zj3c/6   5 
                Si -   ra  mangke    a -    nglampah – i 

 

.   j.2  j2j 2 zj5c6  j6zk6c/!   zj5/c6     zj/!xj@c!    6 
          Pi -  tutur   kang muni      ing            la -       yang 

 

.   .   .   .   .     j.@     /!  6   5 
                                   Sa -         te -  mah-  e 

 

zj6c/!  z@x x x xxxj.xx!xx x xc@   j./!    j6j /!    Xzj5xxjx xjx c/3   2 
Bek-ti                            mring     rama        I -           bu 
 

j./3  2   jz1c/3  2   j2j j 2  jz5c6     jz6xk5c/!  j6j 2 
Duk  ing    pur -  wa    si – ra    u -             da     - ni kar 

 

j.2  j2j 2 j2j 2 zj5c6  .     jz!x@x x x x x xjx.c/!     6 
ya     becik lan a – la                  a      -                       la 

 

zj6c/!  @   jz6/c!  @   j.5    jz6c/!     jz5c/3     2 
sa – king    ra -   ma      ra -       ma             I -           bu 

 

.   .   .   jz.c2  j2j j 2  j2j /3    jj2j 3    z5 
               Duk   si -  ra   tasih       je- ja        bang 
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xj.x3x x x5x x xx xj/6x3x x xc5   j.5    jz/3c2     jz2xk1c/3    2 
                             I -         bu            I -            ra 

 

.   .   .   j.@  j@j @   j@j @    j@j j /!   6 
              Ka-  langkung lara          prih-a -   tin 

 

j5j /3 z2x x xx.x1xx x xx c2   j.2    z/j3xc5     jz5xk3c6    g5 
rumeksa                         ma -      rang         si -           ra 
 
 

4. Vokal bersautan  

Swara 1 :  

 

. j.5 j6j ! @ j.! @ j.! @ j.! j6j 5 j5j 3 5 
 Kawruhana    I - na  salah  la-  li  a- pes mati  

 

. j.1 j1j 2 j3j j k.3 j5j 5 j3j 2  j5j 3 2 . j.@ j!j @   5 6 j!jj j @ 6  
   Kabeh I- ku     garapané kang kuwas prayogané     a-nglipur driya 

 

j.6 j!j 5 j3j 2 3 j1j 5 j5j j j 2 j3j j 2 1 . . j35 zj5x6c!  5 jz3c2 j.1 2 
   su -ka pa-ri-su-ka angénggarénggar manah lumantar   Langêngi- ta 

 
. j.2 j2j kz2c6 6 zj!c@ 6 j.zjk5c6 5 j.2 jz3c5  j.5 jz6c5 j.5 j!j j j @ j5j !  6 
  Anggêgulang   o-lah   swa-ra   a-ngrum-   pa-ka sê - kar mancawarna 

    

j.6 j!j 5  3j j zk2c5 j3j 1  j1j 1 j.y jtj kz2c3 1 
jroning taman sa - ri kang éndah sarwa a-sri 

 
Swara 2 :  

 

. . . j.5 j6j ! j@j 6 j6j 6 6 j3j 3 2 j3j 5 1 
          Kawruhana I- na salah la- li a- pes mati 
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. . . j.2 k3j.j k5k 3 j2j 2 j5j 6  jz5jx jx xj c6 j5j 6 6.  . . j@j 5 j6j ! @ 
                Kabeh  I -ku ga-ra-pa-né kang    kuwasa               anglipurdriya  

 
! . j!j 6 ! 5 . j5j j 3 j5j j 5 j6j 5 j.5  j6j j ! 5 j.!  zj6c! zj x5c@  @   @ 
Pa – ri  su-ka ngli-pur manah   lumantar   la-ngên-gi-ta      la- ngên- gi-    ta 

 

 j.6 zj6c! zjj5c3 2 j.2 jz3c1 zj1c2 1 . j.5 j3jj j j 6 zj5c6 j.5 j6j j ! kzj6cj!j zk5c@  @ 
Anggê-   gu- lang  o-lah   swa-ra       a -ngrum-pa-ka   sè - kar manca war-na 

 

j.6 j!j j 5 j3j jzjk2c6 jz6c! j.5 j6j 5 j6j ! 5  
  jroning taman sa - ri  éndah sarwa a-sri 

 
Swara 3 : 

. . . . . j.2 j!j @ j6j @ @  j.@ @ . 

              Kawruhana I-na    la-li  

 

. j.5 jjjj6j j ! zj!x@c! j.5 j6j ! zj@c6 j.6 j.5 jz!c5 j6j 6  6j 6 j.6 j6j 6 j.6 
   Kabeh  I -  ku    ga-ra-pa- né kang kuwa- sa ang- lipur anglipur- a 

 
j6jj j 6 j.6 j!j 5 jz3c5 5 j5j !   zj6c5 @ . . . .@ j!j j @ j.6 j!j @ 6 
nglipur driya su-ka ngéggaring     manah        lu -mantar langêngi-ta 

 

j.2 j.2 zj3c5 j.5 5 zj5c6 zj3c1 j.1   j.1 j j jyj 2 1 . j.2 j2j 2 2 
A- nggê-gu- lang o-lah swa-ra  ngrum-pa- ka sêkar  Mancawarna  

 

. j5j 5 jz3c5 2 j5j 5 j.3 j2j zk3c5 1 
 Taman sa ri  éndah sarwa a-sri 

 

5.  Ada – ada (susul – menyusul) 

 

3  z6c!  ! !, ! \@ # # ! !  z!c\@ z6c!  
Wus ka – cakup  pitutur ing wulang  su – nu 
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!  z\6x5c3 3 3,3 3 3  z\6x!c\6 z5c3, \6 z5c3 3 3 3 6 ! z\@c! 

A- pra -  sasat tan a ka -   rem pit,    ru- me-seping sanu-ba-ri 

 

!   !   \@ # # . . j.#  j#j \@ j!j 6   jz\@c! g6 
Pa-dhang narawang,         ge -  ge- benganing  au – rip 

 
6. Ayak – ayak  

. ! . 6   . ! . 6  . 5 . 3   2   2   3   g2 

                             j.@   j@j @   j\!j 6    j\!j @  g@ 
                                                ya -   ta   pa  -  mula -  nging sunu 

 

. .  j@j \! 6  6  6   j6j \5  3 . j.2  j2j j j kjz2c\1 -jzyc3zj.xk3c5 zj3xk.c2  zk2xj5c3  g2 
            wit purwa madya    wu-sa- na        sa– me-  dhang datan  ka -       rem - pit 

 
. .  jz3\c5  2  j.6  jz6c\!  zj\!c@  @ j.#  #  zj#xk@c#  #  j.#  jz6kx@c#  jz#xk@c\% # 
               pan   wus   ka – sa –   ri  -  ra    ru -  me-  sep  -  ing    sa -   nu -     ba -   ri 

 
.@  #  jz\@c! 6  j.6  jz6xk!c@  zj6xk.c5  3 j.3 zjykx2c3 zj3xk2\c5  3  j.\5  6  \zj5c3  2 
   pa -  dang na -ra -wang   jro       kal – bu    yek – ti      da – dya  ge-      ge  be - ngan 

  

jyj y  zk2jc3k.3 j3jj j jkz2c\5 2   j3j \2 jz1xj cy  \j2j 1  gy 
kawe- dar wus ka-ba-bar       serat wu -   lang su-nu 

 
Vokal Ayak-ayak swara II 

 

.   .   .   .    .   .   .   .   .   .  . ..jk.j6jk66kj6j\!kj@\! 6 
                                                                      Yata pamulanging su - nu 

 

.   .  j66  zj@c# j.#   #  j#@  ! .  j.!  \j6j 5  zj3c! j.!   !  \zj@c! 6 
                   Wit purwa  mad- ya   wusa – na  sa-medhang da -     tan   ka-  rem-  pit           

 

.   .   . j.6   j66  jz6\c!  jz@c\! 6 .  j.! j!zk!c\@  zj6c! j.3  jz6c!  zj\@c!  ! 
             Pan  wus ka-sa -  ri- ra  ru -meseping          sa – nu -  ba -     ri 
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.   .  .  j.! j!j !  j!\j@  j#\@  ! j.! !  zj!c\@  ! j.!  jz!c6  \jz@c!  j6jj 3 

           Padhang narawang jro kalbu yek -  ti   da - dya  ge-  ge – be-ngan,ka 

 
j3j j 3 j.\5 j3j j \5  6 j6j jj 6  jz!c 6 j!j j\kz@c!  6 
wedhar wus kababar    se -rat  wulang     su - nu 

 
 

7. Lancaran Swara 1 : 

.  .  .  j.6 j6j j 5  j5j 3 j2j j j 5  3 j.3 6 zj1c2 !  #   !  zj@c!   6 
        Mungguh u-   gê-ring wong u-rip     sa-    ka –   da - ré   sa – ti  -  ta  -     hé 

 
. .  zj!c@  6  j.3  6 jz!c#  @ . j6j 6  j!jj jj @ j#jk.6  k6j 6 j5j j 6 j2j 5 3 
      Waton a -   ja   nglo - kro   mu- ngguh wong u-rip di    wenangke budidaya 

 

.3  zj6c! zj!c@ !  j@j 6 zj5c6    jz3c1  2 . .  jz6x!  zj@x!cj@j j 6 zj5c3 jjz5c6   zj3x6          
lan -  ta- ra -né   kudu ma -       kar- ti                      ka - l a - mun   wus   cun  - dhuk 

 

z5c3 j.2 j1j y 3  zj5c2  jz1cy    jz1c2 
nugraha  ba- kal     tu -     mê  -  ka 

 
Lancaran Swara II : 

.   . .  j.6   j6@  j#@  j65 3 . j.3  j56  zj!x@x x x x c! j.6 j!kz@c#   6 
                  Mungguh ugering wong urip  sa-   kadar-        e               sa-titah-    e 

 

.   .   . . j.#  j#6  j6! @  . j!@  j#@ j!k.!   j!!  j@6  j!@   # 
     wa-ton a-  ja nglo-kro  mungguh wong urip dimenangke budidaya 

 

.!  jz@c6  zj5c3  3   j36  zj5c2  zj1c3 2  . .  6   #   @   6  jz3c5  jz3c 
 lan    ta- ran         e     kudu  ma-  kar-      ti          ka-      la-   mun   wus  cundhuk 

 
 

.   .   .  j.6   j52  j35  j35   6 
         Nu-   graha bakal tume-   ka 
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Notasi Intrumen Karya 1 “Anjani” Slendro Sanga 

I.  

Intro Gambang : 

.5~5~5 .5!6 5@~ %#@ %#@ #@ ..j56! ..j532 .5j.!@~j.!5j.!G6~ 

. j2k35j6k!56 .j2k35j6k!56 ..j56! ..53 .2j.1yj.1jy12~ Vokal 

.555 3253 j5351y j231ygt 

 
II.  

➢ Gender Barung 1 : 

_ .25.  52.5  !6..  !6..  5.56  !5.6  5.3.  2.32 

  y3.y  .32.  y3.y  .32.  5.52  5.56  !5..  !5!6 

  5.2.  5.26  !.5.  3.52  ..32  ..32  .23.  1.15 

  .6!5  .6!5  .5.6  !.!6  .!6.  5.32  11..  112g1 _ 
 

➢ Gender Barung 2 : 

_ 1 . 1 3    1 . 1 5    . . 5 2    . . 2 6 

  j.!j.!j.!@    j.!j.!j.!j63   2 j.32 .3   j1yy y 2 

  . . 1 .    1 3 . y    . . 1 y    1 . j.12 

  j252 . .    j252 . j.!   5 j.!5 j.!   5 2 5 6 

  j.26 j.56    j.5j.5j.56    . j65j.35    j.31 j.32 

  j656 . .    j656 . 6    j532 . j35   1 5 1 1 

  j526 . .    j256 . .    j6!. j6!.    j6!. j6!. 

  j6!. j6!.    5 ! 6 5    . j.2j.23    5 . 1 g1 _ 
 

➢ Slenthem : 

_ 2.25  2.26  5.56  3.32  y.y2  3.32  5.52  5.56 

  5.56  3.32  3.32  3.35  6.65  !.!6  3.32  3.3g1 _ 
 
 
 
 

➢ Gender Penerus : 
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_ j.!6 5 5    j.!6 5 5    j6!@ . .    j6!@ ! 6 

  . j@@j@!6    . j@@j@!6    . 5 j.!6    j.!5 3 2 

  j32j.23 2    j32j.23 2    j.35 5 5    j.32 2 2 

  . 5 5 !    ! 5 5 @    . ! @ !    2 5 6 6 

  . @ 2 5    5 @ @ 6    . 6 ! 6    ! 5 3 2 

  y 3 2 .    y 3 2 .    . 2 2 3    1 2 3 5 

  . j@@j@!j66   j6!j@@j@!5    . j@@j@!j55   j5!j@@j@!6 

  . 6 6 6    ! 5 3 j23   j.23 2 3    1 1 2 g1 _ 

 
Gambang  : 

_ . . . @~   . . . 5~   . . . @~   . . . 6 

  j5!@ j5!6    j5!@ j5!6    j32j.32 j32   j.3j23jy12 

  6 6~. .    6 6~. .    j65j65j656    . . . 2~ 

  j.tjy1jy12    j.tjy1jy12    5 j6!j6!@    j.!j@!j5!6 

  j@!j5!j@!6    j@!j5!j@!6    j.5j6!j532    j.1jy1jy12 

  j55j!5j6!@    j@!@ j@!@    j.5j6!j6!@    j#!j65j555 

  j@!j6!j@35    j@!j6!j@35    j@!@ ! @    j5!j@!j5!6 

  . 5 2 3    2 5 3 2    j!6j.6j!6j55   j63j21j11g1 _ 
 

III.  

Setelah Tembang – Umpak Gender 

➢ Gender : j21yy1  ty1j22  j52j35j21jy1  j31j23j1yt 

➢ Rebab :                              j?35 

   ?5 |5 ?\3 |2  ?1 |j2\3 ?1 |2  ?2 |\j35 ?5 |j!@ 

➢ Ketawang  :                     n5  @@..  !@#ng@ 
  6532  123n2  3235  6!6ng5  ..53  235n6  .!65  223ng2 

  .235  653n2  3532  .1yngt  ..t.  ty1n2  3532  .1yngt 

  ..5.  553n2  .235  232gn1 
Nb: Ketawang Disajikan Bergantian : Rebab, Gender, Siter, 

Gambang, Gender Penerus. 
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IV.  

Disajikan Bergantian 

➢ Gender Imbal :_56!@  @!65_ 2x 

➢ Gender Penerus : 56!5  6!6!  .55@  !!6! 

➢ Gambang : .@@!  !665  56!@  555g5 

 
V.  

Lancaran 
 

_ .2.6  .2.5  .!.6  .!.g5 _  

➢ Gender Barung  : _ .@.6  .@.5 _ x6 

➢ Gender Penerus : _ 56!5  1321 _ x6  

➢ Gambang        : _ j.!j.!j.!6  j.!j.!j.!5 _ x6 

               _ bj.b2jb.b2bj.b2by  bj.b2bj.b2bj.b2bt _ 

➢ Rebab        : _ ?j6! |@  ?j6! |!    ?j6! |j65 ?j!6 |5 _ 6x 

➢ Siter         : _ .@@. _ x12 

_ bb.b6b6b. _ 
 

VI.  

      Vokal Sautan Bersamaan Dengan Instrumen 

➢ Gambang             : .556  6!!@  .5!@  !5!6 ..@#!  !665 

➢ Gender Penerus  : .332 3.j123 .5j.!6 j.!532  .556  !65@ 

➢ Gender Barung    : . 5 j.!j@@  j@!j55j5!6 

                               : b.b btb bjb.b.bjbtbt  bj.b.bjbtbtbjbtb.by 

➢ Siter                        : @!6!  5652  3535  3215 

➢ Gender Barung     :KKP 2 – Sodhèkan 5 

➢ Gb-Gp-St               : 5565  2356 

➢ Gender Barung     : . 6 @ !  5 6 5 3  . . . 5  j.2j.2. g5 

                                      : b.b byb b2b b1  btb bjbyb1btb be  b.b b.b bjb1bybt  b.b b1b bjbtbygb1 
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➢ Rebab : 

  .  .  .  j.|6   j.?6 j.|6 j.?6 |6    ?@  |!  ?6  |5    ?j12 |3  .  . 

  j?12 |3  .  .    ?5  |5  ?j6! |@    .  .  .  |6    ?5  |j35 ?j23 |2 

  ?1  |j1y ?2  |1    .  .  .  .    .  .  .  |2    ?j56 |5  ?j6! |@ 

  .  j?6j!jj 6  |j5?3   |5  j.?6 |5  .    ?j!@ |5  ?j!@ |6    ?5  |j6! ?5  |3 

  ?1  |j1y ?2  |g1 

 
➢ Slenthem :  

  222.  666.  2.25  333.  222.  222.  5!56  333.  111. 

  555.  6532  666.  555.  555.  5!56  333.  112g1 
 

VII.  

     Transisi Dari Slendro Sanga Ke Slendro Manyura 

➢ Buka Gender Barung 1 :  

                                       jewq .wjqwe 
_j.!!j.66j.55j.33 1.12  y123  .535  .353  .6.!  6321 

  .2.y  1231  .3.6  356!  .#.!  @6.3  .2.1 12y12 

  .y2.  3532  .6.5  63.2  ..66  ..@!  @6.5  6253 _ x2 

➢ Gender Barung 2 : 

                                   j!6j!3  j.3j56j!@! 

_ .!@#  .#@#  ..@#  6!@#  .@#@  .!@!  .6.!  @653 

  .53.  353.  353.  2123  ...3  .56!  ..#@  #@!6 

  .#@!  2356  @#@!  @#@6  .532  .132  .221  y123 _x2 

 

➢ Gambang : 

_ . . # !    . ! @ #    @ ! 6 5    # ! 3 j32 

  j1yj12j12j32   j1yj12j12j3!   j.!! j.!6    ! 3 2 1 

  j12j32j323    j.6j!6j321    j12j32j323    j.3j63j56j!k.6 

  j.66 j.6j66   j.6j6@j!6#    j##j#@j!#j@6   j@6j36j532 

  j12j32j12j3y   j12j32j13j26   j.6j6@j.@j@k.6  j.6j6@j.@@ 
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  j#@j#6j!@#    j#@j#6j!@#    j.6j66j@##    j#@j6!j653 _ x2 

 
➢ Gender Penerus : 

_ x.x x6x x6x x5    x3x x6x x5x x3    x.x x5x x3x x5    x!x x6x x5x x3 

  x.x x6x x6x x@    x@x x6x x6x x#    x.x x6x x6x x5    x6x x3x x2x x1 

  .6! j.6!    j.6j!6j!@j!!   j!@\j!@\j!@j!!   j!@j\!@j\!@j!6 

  6 j.66 j.6   6 j.@!63    j!!j!@j65j32   j3yj12j32jy2 

  j32j12j35j62   j32j12j35j6!   j6!j\6!j\6!j6@   j!!j!@j!@6 

  xxx6x x6x x6x x6    x@x x!x x6x x#    x6x x6x x6x x6    x3x x6x x5x x3 _ x2 

 
Nb. Bergaris Bawah Tabuhan Kinthilan. 
 

➢ Slenthem :                                       3 
_ !653  2123  5353  6321  2y21  356!  #@63  6532 

 3632  6532  y123  5653 _  

 
➢ Rebab  

_ ?j!@ |6  ?j35 |3    ?2  |k1j2y?3  |3    ?j35 |3  ?5  |6    ?!  |3  ?j12 |1 

  ?3  |j6! ?!  |!    ?6  |j@! ?j!@ |!    ?@  |j!@ ?6  |3    ?2  |j1y ?j12 |2 

  ?6  |j!@ ?@  |@    ?6  |j56 ?3  |2    ?j35 |3  ?j56 |6    ?6  |j!6 ?5  |3 _ x2 

VIII.  

Ådå-Ådå Manyura 

IX.  

Ayak-Ayakan 

                          .!.6  .!.6  .3.6  .!.g@ 
  #@!6  532G3  221y  353G2  3532  66!G@  !653  565G3 

  56!6  532G3  5653  653G2  5653  212gy 

X.  

Lancaran 

_ .!.6  .!.6  .!.6  .5.G3  .5.3  .2.1  .3.2  .1.G6 
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  .!.6  .!.6  .3.6  .!.G@  .!.6  .5.3  .2.1  .2.G3 

  .5.3  .2.1  .3.5  .3.G2  .3.2  .3.2  .5.6  .5.G3 

  .5.6  .5.3  .2.1  .2.gy _ 

 
XI.  

  Penutup 

a) Gender I : ! j.65  j.6!  ...3 

 : b3b bjb.b2b1  bjb.b2b3  b.b.b.by 

b) Gender II : 1 j.yt  j.y1  ...e 

 : beb bjb.bwbq  bjb.bwbe  b.b.b.by 

c) Gambang : 3 5 5  j.53  ...3 

 : beb btb bt  bjb.btbe  b.b.b.by 
 
 
 

Notasi Instrumen Karya 2 “Wewaler” 

Bagian I 
Pad => Brethy Vox 
 

• Bonang 

 
  _ ....  ...3  ....  ....  ....  ...1  ....  .... 

             bq                       bt 

    ....  ...y  ....  ...4  ....  ...3  ....  ...1 

             be           br           be           bq 

    .5..  .1.5  ...3  ...7  .4..  ...2  .1..  ...1 _ 2x 

     bt     bq bt     be     bu   br       bw   bq       bq 
• Kenong 

 

g1 _ ....  ...t  ....  ...t  ....  ...y  ....  ...y 

                                     be           be 
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    ....  ...2  ....  ...g1 _ 

             b4           bg5 
• Demung 

 

g1 _ j12j3p5j.1j23   p5 j3p5j3p5g1    j12j3p5j.1j23   p5 j3p5j3p5g1 

    j.7. 6 j.5   . 6 j.7.    1 j.7. 6    j.5j.67 g1 -_ 
• Saron 

 
g1 _ j17j65j.7j65   4 j56j567    j17j65j.7j65   4 j56j567 

    465 354 243 132 345 457 465 354 243 123456g7 _ 
• Kempul ¾ 

 

_ !3g1  !3g1  !3g1  !3g1  !3g1  !3g1 _ 

 

 
• Bonang 

  . 1 . j.1   . 1 1 .    . 1 . j.1   . 1 1 . 

    b3    b3     b3 b3        b3    b3     b3 b3 

    . j13j.1  3 j13j.1  3 j13j.1  3 j13j.1  3 j13j.1  3 g1 

      bt  bt    bt  bt    bt  bt    bt  bt    bt  bt    bgt 
 

• Kenong 

    . j.3. .    3 j.3j.3g3    . j.3. .    3 j.3j.3g3 

       b5       b5  b5 b5bg5       b5       b5  b5 b5bg5 

    j.3. 3   j.3. 3   j.3. 3   j.3. 3   j.3. 3   . g3 

     b5  b5    b5  b5    b5  b5    b5  b5    b5  b5     bg5 
 

Bagian II (Pola Sêkatèn) 

    3 3 1 7 g1  1 1 5 5 4 4 2 1 gy 

    6 5 x4  . . r .  r w r  t y xt 

    . 7 6 x5  . 4 . 3  . 1 . g4 
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       Sampak 

• Kempul 
 

_ !!!!  777g7  7777  5555  666g6 _ 
• Kenong (Nikêli) 

 

• Bonang 

  _ 46!.  46!.  46!.  46!.  467.  467.  467.  467g. 

    467.  467.  467.  467.  145.  145.  145.  145. 

    146.  146.  146.  146g. _ 
• Demung 

  _ ..45  61..  456.  5.7g.  ..45  65..  6.56  5.65 

    6456  5.4g1 _ 
• Saron 

_ ....  4561  ..45  656g7  567.  7.76  7.76  7.76 

     7.76  7.7g1 _ 
 
Bagian III 

 

• Gong 

  _ jx1x1x1x xjx.x1xjx.x1   xjx.x1xjx.x1x1x x1    xjx1x1x1x xjx.x1xjx.x1   xjx.x1jx.x1x1x x1 

    Xjx2x2x2x xjx.x2xjx.x2   xjx.x2xjx.x2x2x x2    xjx2x2x2x xjx.x2xjx.x2   xjx.x2xjx.x2x2x x2 _ 
 

• Kenong 

g1 _ 5351    535g2    6362    636g1 _ 
 

• Demung I & Saron I 

    1235  .31.  35.3  15.3  1.31  .35.  31.3  15.3g2 
    .36.  32.3  6.32  6.32  .326  .32.  3366  363g1 

 
• Demung II & Saron II 

    x1x x2x x3x x5    xjx.x2xjx.x2x.x x2    x.x x.x xjx.x2xjx.x2   x.x x.x xjx.x2xjx.x2 
    x.x xjx.x2xjx.x2x.    x2x x.x x.x xjx.x2   xjx.x2x.x xjx.x2xjx.x2   x.x x5x xjx.x1xjx.x1xg. 

    xjx.x5xjx.x5x.x xjx.x5   xjx.x5x.x xjx.x5xjx.x5   x.x xjx.x5xjx.x5xjx.x5   x.x xjx.x5xjx.x5x. 
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    xjx.x5xjx.x5xjx.x5x.    xjx.x5xjx.x5x.x xjx.x5   xjx.x5xjx.x5xjx.x5xjx.x5   xjx.x5xjx.x5xjx.x2xgx. 
 

• Demung I 

_ j11j.1j.1   j.1j.11 1    j111 j.1j.1   j.1j.11 1 1 

    j222 j.2j.2   j.2j.22 2    j222 j.2j.2   j.2j.22 2 _ 

 
• Demung II (Kempyung 2/6) 

• Saron I & II  

  -_ j33j.3j.3   j.3j.33 3    j333 j.3j.3   j.3j.33 3 3 

    j444 j.4j.4   j.4j.44 4    j444 j.4j.4   j.4j.44 4 _ 

 
• Bonang 

 gq 1q56  q651  6531 jyty1q  wert  yu12  3456 x2x3x5x6x5x3xg2 

                                                                                                                         

   j.w2w  2.w2  321y jyty12  321y  trew  x1x2x3x x2x3x4x x5x6x7x x6x7xgx1 

                                                                                     

 _ . . j.qje!   . . j.qje!   . . j.qje!   . . j.qje2 

   . . j.qje2   . . j.qje2   . . j.qje2   . . . g. -_ 

 
• Bonang 

_ y17  tuy  ryt  etr  tyu1  y17  tuy  ryt  qre  rtyu 

  tuy  ryt  etr  qre  rtyu  tuy  ryt  etr  qre  tyu1 _2x 

 

_ ..7  ..6  ..5  ..6  .7.1  ..7  ..6  ..4  ..5 .6.g7 

  ..6  ..5  ..4  ..5  .6.7  ..6  ..5  ..4  ..5 .6.g1 _2x 

 
Saut-Sautan Teknik Crescendo 

• Kempul 

...g1 ..7.  ...1  ..7.  ...1 _..2.  ...1  ..2.  ...1 

    ..5  ..6  ..5  .31  ..5  ..6  ..5  .32 

    ..5  ..6  ..5  .32  ..5  ..6  ..5  32g1 _ 
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• Bonang 

...g1 jq1q 1 5   ju7u 7 3    jq1q 1 5    ju7u 7 3 

           bt                    bbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbt 

  _ jq1q 1 .    jw2w 2 .    jq1q 1 .    jw2w 2 . 

 
Gembyang 

  23.  56.  35.  3.5  13.  56.  35.  3.5 

  23.  56.  35.  3.2  35.  63.  56.  3.Gg1 _ 

 
• Demung I 

   . . . j11   j11j111 .    . . . j11   j11j111 . 

   . . . j11 _ j11j111 .    . . . j11   j11j111 .    . . . g. 

 
• Demung II 

   . . . j33   j33j333 .    . . . j33   j33j333 . 

   . . . j55 _ j55j555 .    . . . j55   j55j555 .    . . . g. 

 
• Saron I 

    . . . .    . . . j55   j55j555 .    . . . j55 

    j55j555 .  _ . . . j22   j22j222 .    . . . j22   j22j222 g. 

 
• Saron II 

    . . . .    . . . j77   j77j777 .    . . . j66 

    j66j666 .  _ . . . j77   j77j777 .    . . . j66   66j666 g. 

 
• Bareng 

    12.35.    63.65.    6535.3    212.31 
    235.56    32356.    2356.5    356.32 

    .34.32    .36.32    .34.32    .36..2 

    .23452    .23452    .23452    .4532g1 _ 
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Sampak 

  _ . . . j12   j12j12j121    . . . j23   j23j23j232 
   . . . j12   j.35 . j51   j.51 . j15   j.15 . j12 

   j456 . .    . j.5j65j65   j656 . .    . j12j12j12 

   121 . .    . . 

   333  111  555  222  356  532  123 

   j12j.32  j56j.53  j56j.53  j23j565  j32j356  j56j563  j32j123 

    

   113  113  363  123  555  653  23g1 _ 2x 

   g4 j.1 . 7 . 6 . 7 1 4   1 7 j.6 7 

   2 j.3 . 4 j.6 3 1 j.2 . 4 j.5 . 4 . 5 6 g4 
 

Notasi Intrumen Karya 3 “Nawala” 

1. Bagian satu 
 
Intro: 
Flute 

   ! . . .  . . . .  . . . j12 j32j53j63g1 
Biola 

   . . . 5  . . . 5  6 5 6 5  6 5 6 g5 
Gitar 

   . . . t  . . . t  . . . 1  3 5 6 g1 
Keyboart 

   . . . .  . . . .  . . . j12 j32j53j63g1 
 
Pola I 

Gender Barung  

   . . . 5  . . . .  . 6 . .  . . . 5 

   b.b b.b b.b b1  b.b b.b b.b b.  b.b byb b.b b.  b.b b.b b.b bt 
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   . . . 6  . . . .  6 . ! .  . 5 . 5 

   b.b b.b b.b by  b.b b.b b.b b.  b2b b.b b3b b.  b.b b1b b.b bt 
Gender penerus 

   . . . .  . @ # !  . . # @  # @ # ! 

   b.b b.b b.b b.  b.b b2b b3b b1  b.b b.b b3b b2  b3b b2b b3b b1 

   . . . 6  . . 5 6  . ! . @  5 . 6 . 

   b.b b.b b.b by  b.b b.b btb by  b.b bb1b b.b b2  btb b.b byb b. 
Flute 6/8 

   . . . j!@ j!@ !   j.# j.@ . ! j.6 ! 

   . . . #  @  !   .  #  @ ! 6  ! 
Biola 3/4 

   . @ @  . ! !  . 6 6  . 5 5 

   . 5 .  . 6 !  . 5 6  ! 6 5 
 

Pola 2 
Gitar 

   . . 1 .  . . y .  . . . 1  . . . t 
Keyboart 

 _ . 6 5 .  . 6 5 .  . 6 5 .  . 6 5 . 

   b.b b.b b.b by  b.b b.b b.b bt  b.b b.b b.b by  b.b b.b b.b bt 

   . 6 5 .  . 5 6 5  . 6 5 .  5 . 6 5 

   b.b b.b b.b by  b.b b.b b.b bt  b.b b.b b.b by  b.b b.b b.b bt _ 
Gender pl nem 

   . . . .  . . . !  ! . 6 !  6 . 6 ! 
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   b.b b.b b.b b.  b.b b.b b.b b1  b1b b.b bbbybb b1  bybb b.b byb b1 

   ! . ! 6  6 . 6 5  5 . ! 6  5 . 6 5 

   b1b b.b b1b by  byb b.b byb bt  btb b.b bbb1bb by  b1bb b.b byb b1  

 _ . @ ! .  @ . @ !  ! . 6 !  6 . 6 ! 

   b.b b2b b1b b.  b2b b.b b2b b1  b1b b.b bbbybb b1  bybb b.b byb b1 

   ! . ! 6  6 . 6 5  5 . ! 6  5 . 6 5 

   b1b b.b b1b by  byb b.b byb bt  btb b.b bbb1bb by  b1bb b.b byb b1 _ 
 
 

Gender Penerus 

   . . . .  . . . 5  5 . 6 5  6 . 6 5 

   b.b b.b b.b b.  b.b b.b b.b bt  btb b.b bbbybb bt  bybb b.b byb bt 

   ! @ ! .  @ ! 6 .  ! . ! #  @ ! 6 ! 

   b1b b2b b1b b.  b2b b1b byb b.  b1b b.b bbb1bb b3  b2bb b1b byb b1  

 _ . @ . 6  6 . 6 5  5 . 6 5  6 . 6 5 

   b.b b2b b.b by  byb b.b btb bt  btb b.b bbbybb bt  bybb b.b byb bt 

   ! @ ! .  @ ! 6 .  ! . ! #  @ ! 6 ! 

   b1b b2b b1b b.  b2b b1b byb b.  b1b b.b bbb1bb b3  b2bb b1b byb b1 _ 
 

Biola 3/4 

   . . !  . . 5  . . !  . . 5 

   . . !  . . #  . . !  . . g5 
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   . . !  . . #  . . !  . . # 

   . . !  . . #  . . !  . . g5 
Flute 3/4 

   . . !  5 6 !  5 6 !  . . . 

   . . @  6 ! @  ! # @  ! 6 g5 

   . . #  @ ! #  . $ #  . . . 

   . . #  @ ! #  @ ! #  ! 6 g5 
 

2. Bagian dua 
 
Rebab 1 (seteman nem) 

   . y . .  . 3 . .  . y . .  . 3 . . 

   . y . .  . 3 . .  . 2 . .  . y . . 

   . 2 . .  . y . .  . 2 . .  . 3 . 6 

   . . . 6  . . . 5  . . . 3  . . . 6 

   . . . 5  . . . 3  . . . 6  . . . 5 

   . 6 . 5  . 6 . 5  . 6 . 3  . 5 . 6 

   . ! . 6  . ! . 6  . ! . @  . ! . 6 

   . @ . @  . ! . !  . 6 . !  . @ . # 

   . ! . #  . ! . #  . @ . 6  . ! . @ 

   6 ! @ @  6 ! @ #  6 ! @ #  6 @ ! 6 
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   # # @ @  ! ! 6 6  # # @ @  ! ! 6 6 

   . . . .  j6!. 6 5  . . . .  . j65j326 

   . . . .  j123 2 3  . . . .  j126 5 3 

   . . . .  3 j65j.36  . . . .  2 jy1j231 

   . . . .  3 j653 2  5 6 . 1  3 2 1 gy 
 
tempo mencepat 

   y 1 2 3  y 1 2 3  y 1 2 3  y 1 2 y 

   y 1 2 y  y 1 2 y  y 1 2 y  y 1 2 3 

   y 1 2 3  y 1 2 3  y 1 2 3  y 1 2 y 

   y 1 2 y  y 1 2 y  y 1 2 y  y 1 2 3 

   y 1 2 3  5 3 5 6  5 3 5 6  5 3 6 5 

   6 3 5 6  5 3 6 5  6 3 5 6  5 3 6 5 

   6 3 5 6  ! @ # !  @ 6 ! @  6 ! @ 6 

   # ! @ #  @ 6 ! @  ! @ # !  6 ! @ 6 

   6 ! @ 6  ! @ # !  @ 6 ! @  6 ! @ 6 

   # ! @ #  @ 6 ! @  ! @ # !  6 ! @ g6 

   5 3 6 5  3 6 5 3  2 y 1 2  y 2 1 gy 
  
Rebab 2 (seteman telu cilik) 
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   . e . .  . q . .  . e . .  . q . . 

   . e . .  . q . .  . t . .  . y . . 

   . 2 . .  . y . .  . 2 . .  . 3 . 6 

   . 5 . 6  . 5 . 5  . 6 . 3  . 5 . 6 

   . 3 . 5  . 3 . 3  . 5 . 6  . 5 . 5 

   . 6 . 5  . 6 . 5  . 6 . 3  . 5 . 6 

   @ ! @ 6  @ ! @ 6  @ 6 ! @  6 ! @ 6 

   @ 6 ! @  ! @ # !  6 ! 6 !  6 ! @ # 

   ! # ! #  ! # ! #  6 @ ! 6  . ! . @ 

   6 ! @ @  6 ! @ #  6 ! @ #  6 @ ! 6 

   # # @ @  ! ! 6 6  # # @ @  ! ! 6 6 

   . . . .  . . . j56 j!@j#@j!65  . j65j326 

   j!@# ! 6  . . . j34 j34j64j343  j126 5 3 

   j356 4 3  3 j65j.36  3 j65j.36  . . . j12 

   j12j34j321  3 j653 2  4 6 . 1  3 2 1 gy 
 
 
Tempo mencepat 
pola keyboart 

   y 1 2 3  y 1 2 3  y 1 2 3  y 1 2 y 
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   y 1 2 y  y 1 2 y  y 1 2 y  y 1 2 3 

   y 1 2 3  y 1 2 3  y 1 2 3  y 1 2 y 

   y 1 2 y  y 1 2 y  y 1 2 y  y 1 2 3 

   y 1 2 3  5 3 5 6  5 3 5 6  5 3 6 5 

   6 3 5 6  5 3 6 5  6 3 5 6  5 3 6 5 

   6 3 5 6  ! @ # !  @ 6 ! @  6 ! @ 6 

   # ! @ #  @ 6 ! @  ! @ # !  6 ! @ 6 

   6 ! @ 6  ! @ # !  @ 6 ! @  6 ! @ 6 

   # ! @ #  @ 6 ! @  ! @ # !  6 ! @ g6 

   5 3 6 5  3 6 5 3  2 y 1 2  y 2 1 gy 
 
Rebab 3 (seteman lima gede) 

   . . . t  . . . 2  . . . t  . . . 2 

   . . . t  . . . 2  . . . 1  . . . t 

   . . . 1  . . . t  . . . 3  2 . 5 . 

   . 5 . .  . 3 . .  . 6 . .  . 5 . . 

   . 6 . !  . 6 . !  . 6 . !  . 6 . ! 

   . # . !  . # . @  . # . !  . @ . # 

   6 . 5 .  . 3 . 2  . 3 . 5  . 3 . 2 
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   . 5 . 5  . 3 . 3  . 2 . 3  . 5 . 6 

   . 3 . 6  . 3 . 6  . 5 . 2  . 3 . 5 

   . 3 . 5  . 3 . 6  . 3 . 6  . 3 . 2 

   . 3 . 2  . 1 . y  . 3 . 2  . 1 . y 
 
lagu 

   . . . .  j6!. 6 5  . . . .  . j65j326 

   . . . .  j123 2 3  . . . .  j126 5 3 

   . . . .  3 j65j.36  . . . .  2 jy1j231 

   . . . .  3 j653 2  5 6 . 1  3 2 1 gy 
tempo mencepat 

   . . . y  . . . 3  . . . 3  . . . y 

   . . . y  . . . 1  . . . 2  . . . 3 

   . 3 . 2  . 3 . 1  . 3 . 2  . 1 . y 

   . 2 . 3  . 2 . 1  . y . 1  . 2 . 3 

   . 2 . 3  . 5 . 6  . 5 . 3  . 6 . 5 

   . 5 . 6  . 3 . 5  . 6 . 3  . 6 . 5 

   . ! . @  . # . !  . # . @  . ! . 6 

   . # . 6  . ! . @  . 6 . 3  . 5 . 6 
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   . 2 . 3  . 2 . 1  . y . 1  . 2 . y 

   . 1 . 3  . y . 2  . 3 . 1  . 2 . y 

   . e . t  . y . e  . y . 2  . 1 . gy 
 
Rebab 4 (seteman telu gede) 

   . . . .  . e . .  . . . .  . e . . 

   . . . .  . e . .  . e . e  . e . . 

   . . . t  . y . 1  . y . 1  . . . y 

   . . . y  . . . t  . . . e  . . . y 

   . . . t  . . . e  . . . y  . . . t 

   . . . y  . . . t  . . . e  . . . y 

   . . . r  . t . y  . . . t  . e . y 

   . . . y  . . . t  . . . r  . . . y 

   . . . r  . . . y  . . . r  . . . y 

   . . . y  . . . e  . . . t  . . . y 

   . . . y  . . . e  . . . t  . . . y 

   . . . .  j6!. 6 5  . . . .  . j65j326 

   . . . .  j123 2 3  . . . .  j126 5 3 

   . . . .  3 j65j.36  . . . .  2 jy1j231 
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   . . . .  3 j653 2  5 6 . 1  3 2 1 gy 
 
tempo mencepat 

   . . . .  . . . e  . . . t  . . . e 

   . . . .  . . . e  . . . .  . . . e 

   . . . .  . . . t  . . . .  . . . y 

   . . . .  . . . t  . . . .  . . . e 

   . . . .  . . . y  . . . .  . . . t 

   . . . .  . . . y  . . . .  . . . 5 

   . . . y  . . . e  . . . t  . . . y 

   . . . y  . . . t  . . . e  . . . y 

   . . . y  . . . e  . . . t  . . . y 

   . . . t  . . . e  . . . t  . . . y 

   . . . e  . . . y  . . . t  . . . ge 
Gitar 

   . . . .  . . . 3  . . . .  . . . y 

   . . . .  . . . 3  . . . .  . . . t 

   . . . .  . . . 5  . . . .  . . . 6 

   . . . .  . . . 5  . . . .  . . . 6 
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   . . . .  . . . 3  . . . .  . . . 5 

   . . . .  . . . !  . . . .  . . . 6 

   . . . .  . . . 5  . . . .  . . . 6 

   . . . .  . . . 1  . . . .  . . . 3 

   . . . .  . . . 3  . . . .  . . . 2 

   . . . .  . . . 3  . . . .  . . . 2 

   . . . .  . . . 1  . . . .  . . . gy 

   . . . .  j6!. 6 5  . . . .  . j65j326 

   . . . .  j123 2 3  . . . .  j126 5 3 

   . . . .  3 j65j.36  . . . .  2 jy1j231 

   . . . .  3 j653 2  5 6 . 1  3 2 1 gy 

   . . . .  . . . e  . . . t  . . . y 

   . . . .  . . . e  . . . .  . . . e 

   . . . .  . . . t  . . . .  . . . y 

   . . . .  . . . t  . . . .  . . . e 

   . . . .  . . . y  . . . .  . . . t 

   . . . .  . . . y  . . . .  . . . 5 

   . . . y  . . . e  . . . t  . . . y 
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   . . . y  . . . t  . . . e  . . . y 

   . . . y  . . . e  . . . t  . . . y 

   . . . t  . . . e  . . . t  . . . y 

   . . . e  . . . w  . . . q  . . . gy 
 
 
keyboart 

   . . . .  j6!. 6 5  . . . .  . j65j326 

   . . . .  j123 2 3  . . . .  j126 5 3 

   . . . .  3 j65j.36  . . . .  2 jy1j231 

   . . . .  3 j653 2  5 6 . 1  3 2 1 gy 

   y 1 2 3  y 1 2 3  y 1 2 3  y 1 2 y 

   y 1 2 y  y 1 2 y  y 1 2 y  y 1 2 3 

   . . . 5  . . . 3  . . . 5  . . . 6 

   . . . 3  . . . 6  . . . 5  . . . 3 

   . . . 3  . . . 6  . . . 3  . . . 5 

   . . . 6  . . . 5  . . . 6  . . . 5 

   . . . 6  . . . !  . . . @  . . . 6 

   . . . #  . . . @  . . . !  . . . 6 
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   . . . 6  . . . !  . . . @  . . . 6 

   . . . #  . . . @  . . . !  . . . 6 

   . . . 2  . . . 1  . . . 2  . . . gy 
 

 
Biola tempo cepat setelah lagu 

   . . . .  . . . .  . . . .  . . . . 

   . . . .  . . . .  . . . .  . . . g. 

   . . . 3  5 1 2 3  4 3 . .  . . . 6 

   6 ! @ #  . ! . 6  . . . .  . . . 6 

   ! @ # !  # @ ! 6  . . . .  . . . ! 

   @ ! . !  @ ! 6 5  . . . .  . . . 5 

   6 ! @ #  @ ! 6 5  . . . 1  2 3 5 6 

   5 6 5 6  6 . 6 .  . . . 5  6 ! @ # 

   @ # @ #  # . # .  . . . @  . ! . 6 

   ! @ # !  . . . .  . . . 5  6 ! @ # 

   @ ! 6 5  . . . 3  5 3 5 6  5 2 1 gy 
 
Flute tempo cepat setelah lagu 

   . . . .  . . . .  . . . .  . . . . 
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   . . . .  . . . .  . . . .  . . . g. 

   . . . .  . . . 3  4 3 4 6  7 6 5 6 

   . . . .  . . . 3  y 1 2 3  5 1 2 3 

   4 3 . .  . . . 6  ! @ ! #  @ ! 6 5 

   6 5 6 5  . . . .  . . . !  @ ! 6 5 

   . . . .  . . . 6  5 2 3 5  6 ! @ # 

   @ # . .  . . . .  . 5 . 3  . 5 . 6 

   ! @ # !  . . . .  . . . @  # @ ! 6 

   . . . 3  5 3 5 6  . . . 1  y 1 2 3 

   . . . 5  6 3 5 6  @ 6 ! @  6 ! @ g# 
 

3. Bagian tiga 

 Kempul sampak 

      6 6 6 6  6 6 6 g6  6 6 6 6  6 6 6 gy 

   6 6 6 6  6 6 6 g6  6 6 6 6  2 2 2 g2 

   2 2 2 2  2 2 2 g2  2 2 2 2  3 3 3 g3 

   3 3 3 3  3 3 3 g3  3 3 3 3  6 6 6 g6 
 
 
 
Balungan 

   . . . .  . . . .  . . . .  . . . gj66 
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   j.5j66j.5j65 j65j65j656  . . . .  . . . j22 

   j.3j22j.3j23 j23j23j232  . . . .  . . . j33 

   j.2j33j.5j35 j35j65j123  . . . j.1 j23j56j21g6 
 
 
Biola 

   . . . .  . . . .  . . . .  . . . g. 

   . . . .  . . . 6  j656 j65j32 j12j3yj132 

   . . . .  . . . j21 j232 j32j32 j35j65j123 

   . . . .  . . . 3  j323 j35j61 j23j56j21g6 
Flute 

   . . . .  . . . .  . . . .  . . . g6 

   j6!6 j6!j6! j6!j6!j6!6  . . . .  . . . @ 

   j@!j@#@ j@! j@!j@!j@!@  . . . .  . . . j@! 

   j.@j!!j.@j!@ j!@j#@j56!  . . . j.! j@#j!#j@!g6 
  
Lagu  
   . . . #  . @ . #  . . . 6  . 5 . jg67 

   6 . . .  . . . 3  6 5 3 .  2 1 u g1 

   . . . .  . . . u  1 6 5 4  . 4 7 g5 

   . . . .  . . . #  @ . ! #  @ . ! g@ 
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   . . . #  @ . ! 6  5 6 . 1  2 6 5 g3 

   . . . .  2 4 3 2  4 6 4 1  2 4 7 g6 
Biola  
   . . . #  . @ . j#$ # . . 6  . 5 . jg67 

   6 . . .  . . . 3  6 5 3 .  2 1 u g1 

   2 1 . .  . . . u  1 6 5 4  . 4 7 g5 

   6 5 . .  . . . #  @ . ! #  @ . ! g@ 

   . . . #  @ . ! 6  5 6 . 1  2 6 5 g3 

   . . . .  2 4 3 2  4 6 4 1  2 4 7 g6 
 
Flute 
   . . . 6  . 5 . j64 6 . . #  . @ . jg#7 

   # . . .  . . . !  # @ # .  @ ! 7 g! 

   @ ! . .  . . . .  4 6 5 4  . . . g5 

   j565 j56j!@ j#@j!65 .  . . . .  . . . gj@! 

   j@#j6!j@#@  . . . .  . . . jy1 j23j12j653 

   . . . .  . . . .2 4324641  6 4 5 g6 
Kempul 

   6 6 6 6  6 6 6 6  6 6 6 6  6 6 6 g6 

   6 6 6 6  3 3 3 g3  3 3 3 3  1 1 1 g1 
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   1 1 1 1  1 1 1 g1  5 5 5 5  5 5 5 g5 

   5 5 5 5  5 5 5 g5  2 2 2 2  2 2 2 g2 

   6 6 6 6  6 6 6 g6  3 3 3 3  3 3 3 g3 

   2 2 2 2  2 2 2 g2  6 6 6 6  6 6 6 g6 
Balungan   
   . . . 6  j65j65j35j62 j35j35j35j66 j66j66j66g6 

   . . . 3  j32j32j323  . . . .  . j32j17g1 

   . . . 1  j12j12j121  . . . 4  . 7 . gg5 

   j56j55. j55 . . . .  j31j313 .  . j32j13g2 

   . . . 6  3 . 1 j65 j.5j.5j.3j.3 . j12j32g3 

   . 2 . 4  . 3 . 2  4 6 4 1  2 4 7 g6 
4. Bagian empat 

 
Pola keyboart 7/8 

   6  6  j56 j.6 j.6 j.6 g. 
Pola gitar 

   2  2  j12 j.2 j.2 j.6 g. 
Pola Balungan  

   j65 j32 j32 j12 j35 j35 jg65 
pola dua 

 _ j23 j23 j12 j31 j23 j12 gj61 _ 
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   j26 j53 j65 j31 j23 j21 gjy1 

   j23 j23 j65 j35 j65 j35 g6 
Pola Rebab steman nem dan telu cilik 

   j65 j32 j32 j12 j35 j35 jg65 
pola dua    
 _ j@# j@# j!@ j#! j@# j@! gj6! _ 

   j@6 j53 j65 j31 j23 j21 gjy1 

   j23 j23 j65 j35 j65 j35 g6 
Pola Biola 

   j65 j36 j!@ j#@ j!# j@! gj65 
pola dua    
 _ j23 j23 j12 j31 j23 j21 gjy1 _ 

   j23 j13 j65 j6! j@# j@! gj6! 

   j@# j@# j65 j35 j6! j@# g6 
Pola Flute 

   j@! j#@ j!5 j65 j36 j!@ jg#! 
 

pola dua    
 _ j6! j6! j56 j!5 j6! j65 gj65 _ 

   j6! j@6 j!@ j#! j@# j!@ gj#5 

   j6! j56 j32 j12 j3y j12 g3  
5. Ending 
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Rebab   
 _ 3 5 6  3 5 6  3 5 6  3 5 g6 _ 

   3 5 6  5 6 !  5 6 !  6 ! g@ 

 _ 6 ! @  6 ! @  6 ! @  6 ! g@ 

   ! @ #  ! @ #  ! @ #  ! @ g# _ 

   ! @ 6  5 6 3  2 3 1  2 1 gy> 

 >  j.y j12 j35 j35 j61 j23 j21 gy 
Biola   
 _ 1 2 3  1 2 3  1 2 3  1 2 g3 _ 

   1 2 3  2 3 5  2 3 5  3 5 g6 

 _ 3 5 6  3 5 6  ! @ #  @ ! g6 

   3 5 6  3 5 6  3 5 6  @ ! g6 _ 

   ! @ 6  5 6 3  2 3 1  2 1 gy> 

>   j.y j12 j35 j35 j6! j@# j@! g6 
 Flute  
 _ . . j#@ j#@j653  . . j#! j@#j65g3 _ 

   5 6 !  6 ! @  6 ! @  # ! g6 

 _ . . j6! j@#j@!6  . . j!@ j#6j@!g6 

   ! @ 6  ! @ 6  ! @ 6  ! @ g# _ 
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   ! @ 6  ! @ 6  5 6 3  6 5 g3>  

 >  j.2 j35 j65 j35 j6! j@6 j!@ g# 
 
 
Gitar   
 _ 3 5 6  3 5 6  3 5 6  3 5 g6 _ 

   3 5 6  5 6 !  5 6 !  6 ! g@ 

 _ 6 ! @  6 ! @  6 ! @  6 ! g@ 

   ! @ #  ! @ #  ! @ #  ! @ g# _ 

   ! @ 6  5 6 3  2 3 1  2 1 gy> 

 >  j.y j12 j35 j35 j61 j23 j21 gy 
 
Keyboart 

 _ . . 6  . . 6  . . 6  . . g6 _ 

   . . 6  . . 1  . . 1  . . g2 

 _ . . 2  . . 2  . . 2  . . g2 

   . . 3  . . 3  . . 3  . . g3 _ 

   . . 6  . . 3  . . 1  . . gy  

>   y 1 2 3  y 2 1 gy 
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B. Pamflet Pertunjukan 

 

Gambar 6. Pamflet Pertunjukan karya “Wulang Sunu” 
(Foto : Wahyu, September 2025) 
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C. Dokumentasi 

 

Gambar 7. Proses rekaman karya 1 “Anjani” 
(Foto : Wahyu, 13 Juli 2025) 

 

 

Gambar 8. Proses rekaman karya 1 “Anjani” 
(Foto : Wahyu, 13 Juli 2025) 
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Gambar 9. Proses rekaman karya 2 “Wewaler” 
( Foto : Wahyu, 14 Agustus 2025) 

 

 

Gambar 10. Proses rekaman karya 2 “Wewaler” 
( Foto : Wahyu, 14 Agustus 2025) 
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Gambar 11. Proses rekaman karya 3 “Nawala” 
( Foto : Wahyu videografer, 18 Agustus 2025) 

 

 

Gambar 12. Proses rekaman karya 3 “Nawala” 
( Foto : Wahyu videografer, 18 Agustus 2025) 
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Gambar 13, Pertunjukan Karya 1 “Anjani” 

(Foto : Wahyu, 11 September 2025) 
 

 

Gambar 14, Pertunjukkan Karya 2 “Wewaler” 

(Foto : Wahyu, 11 September 2025) 
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Gambar 15, Pertunjukkan Karya 3 “Nawala” 

(Foto : Wahyu, 11 September 2025) 
 

 

Gambar 16, Musisi karya “Wulang Sunu” 

(Foto : Wahyu, 11 September 2025) 
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