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ABSTRACT

DARMAWASITA: AN INTERPRETATION OF MANGKUNEGARA
IV’S LITERARY WORKS IN MUSICAL COMPOSITIONS

By
Desi Kartika Sari
NIM: 222111004
(Master’s Program in Arts Study Program)

The word of “Darmawasita” is a musical composition perfomance
inspired by the contents of Serat Darmawasita. The background of creation
of the “Darmawasita” composition stems from the concern about the
public’s limited understanding of the values within marriage. Serat
Darmawasita elaborates on the values that should be upheld in or towards
marriage. The aim of the “Darmawasita” composition is to musically
convey and describe the values within marriage as described in Serat
Darmawasita.

From the observation and research on the contents of Serat
Darmawasita, three important points that convey within marriage were
identified: (1) How to achieve the path of safety. (2) Teaching regarding the
devotion of men and women. (3) Understanding, accepting, and pay
attention to the character of the person one will marry. Theses points serve
as the foundational themes, concepts, form, and moods for composing and
shaping the musical material and arrangements for each part of the
“Darmawasita”composition. The three important point were used to
compose the following musical pieces: the composition “Arjatama”, the
composition “Suwitakrama”, and the composition “Wanuh”.

The conclusion of the creation process of the "Darmawasita" work is
that it was carried out through structured stages, starting from the
formulation of ideas, and the conceptualization of the work, to the
implementation of these ideas into the work. This process involves
observation, selection of supporting elements, exploration of techniques
and sounds, composition, and evaluation. With this approach,
"Darmawasita" is able to revive literary works that have begun to be
forgotten, bringing a fresh touch and relevance to valuable cultural
heritage. The compositional techniques produced in this composition are
contrapuntal technique, harmony, transmedium, and interlocking.
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INTISARI

DARMAWASITA: INTERPRETASI KARYA SASTRA
MANGKUNEGARA IV DALAM KARYA KOMPOSISI KARAWITAN

Oleh:
Desi Kartika Sari
NIM: 222111004
(Progam Studi Seni Progam Magister)

Karya “Darmawasita” adalah pertunjukan komposisi musik yang
mengangkat tentang isi Serat Darmawasita sebagai ide gagasannya. Latar
belakang terciptanya karya komposisi “Darmawasita” adalah kegelisahan
tentang minimnya pemahaman masyarakat terkait nilai-nilai dalam
pernikahan. Serat Darmawasita telah menguraikan, menjabarkan, dan
menjelaskan tentang nilai-nilai yang sebaiknya dilakukan dalam/menuju
pernikahan. Tujuan penyusunan karya “Darmawasita” mencoba dapat
menyampaikan dan menggambarkan kembali tentang nilai-nilai dalam
pernikahan secara musikal sesuai dengan isi dari Serat Darmawasita.

Hasil dari pengamatan dan riset terhadap isi dari Serat Darmawasita,
terdapat tiga poin penting yang menyampaikan nilai-nilai dalam
pernikahan. Adapun tiga butir poin penting tersebut sebagai berikut: (1)
Bagaimana cara mencapai jalan keselamatan. (2) ajaran yang berkenaan
dengan pengabdian laki-laki dan perempuan. (3) memahami, menerima
dan memperhatikan watak orang yang akan dinikahi. Butir-butir tersebut
digunakan sebagai pijakan awal tema, konsep, bentuk, hingga suasana
untuk menyusun dan membentuk materi musikal dan garap pada setiap
bagian komposisi dalam karya “Darmawasita”. Tiga poin penting tersebut
digunakan untuk menyusun komposisi musik sebagai berikut: komposisi
“ Arjatama”, komposisi “Suwitakrama”, dan komposisi “Wanuh”.

Kesimpulan dari proses penciptaan karya "Darmawasita" adalah

bahwa penyusunan karya ini dilakukan melalui tahapan yang terstruktur,
mulai dari penyusunan gagasan, ide garap, hingga penuangan ide tersebut
ke dalam karya. Proses ini melibatkan observasi, pemilihan pendukung
karya, eksplorasi teknik dan bunyi, komposisi, serta evaluasi. Dengan
pendekatan ini, "Darmawasita" diharapkan mampu menghidupkan
kembali karya sastra yang telah mulai dilupakan, memberikan sentuhan
baru dan relevansi pada warisan budaya yang berharga. Teknik
kompositorik yang dihasilkan dalam komposisi ini adalah teknik
kontrapung, harmoni, transmedium, interlocking.
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CATATAN UNTUK PEMBACA

Titi laras dalam penulisan ini terutama untuk mentranskrip musikal
digunakan sistem penulisan notasi berupa titi laras Kepatihan (Jawa) dan
beberapa simbol serta singkatan yang lazim digunakan oleh kalangan
karawitan Jawa. Pengunaan sistem notasi, simbol dan singkatan tersebut
mempermudah dalam memahami isi tulisan bagi para pembaca. Berikut

titi laras Kepatihan, simbol dan singkatan yang dimaksud.

Urutan Nada Sléndro : 612356 123
Urutan Nada Pélog Nem 612356 13

O : simbol instrumen gong ageng
|| . || : simbol tanda ulang

: Garis harga nada 2 ketukan

: Garis harga nada % ketukan

Berikut singkatan-singkatan yang digunakan dalam tesis karya seni

antara lain:

Sltm : Slentem

Dm P1 : Demung Pelog
Dm Sl :Demung Slendro
Srn PL : Saron Pelog

Srn Sl : Saron Slendro
Pk P1 : Peking Pelog

Pk S1 : Peking Slendro
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Gbg
Rbbl
Rbb2
Vi1

V2

V3

Str

Gd
Vputri
Vputra
Gd sl
Gd Pl
Gbg S
Gbg P
Bal S
Sltm S
Bng S
Bng P

: Gambang

: Rebab 1

: Rebab

: Vokal 1

: Vokal 2

: Vokal 3

: Siter

: Gender

: Vokal Putri

: Vokal Putra

: Gender Slendro

: Gender Pelog

: Gambang Slendro
: Gambang Pelog

: Balungan Slendro
: Slentem Slendro

: Bonang Slendro

: Bonang Pelog
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B
Buka

Balungan
C
Cakepan
Canon
Ceéngkok

E
Embat

G
Gembyang

1
Instrumental

Imbal

L
Laras

Pupuh
Pélog

Rasa

Ricikan

GLOSARIUM

awal memulai sajian gending

istilah dalam karawitan untuk menyebut
kerangka gending.

teks atau syair lagu vokal dalam karawitan.
salahh satu teknik menyusun melodi

pola lagu/kesatuan pola tabuhan, juga dapat
berarti jumlah gongan dalam gendhing.

jangkauan nada.

dua nada yang dimainkan secara bersamaan

sajian musik tanpa vokal

teknik permainan instrumen secara bergantian

susunan atau tangga nada dalam karawitan
Jawa, yaitu pélog dan sléndro.

rangkaian tujuh nada pokok dalam gamelan
yaitu (1, 2, 3, 4, 5, 6, 7) dan memiliki interval
yang berbeda.

istilah karawitan untuk menyebut karakter
gendhing

alat musik dalam karawitan Jawa.
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S
Sabetan

Sléndro

T
Tabuhan

Tembang macapat

U
Ulihan

Unisono

ketukan yang terdapat pada gatra.

rangkaian lima nada pokok dalam gamelan
yaitu (1, 2, 3, 5, 6 ) yang memiliki interval
hampir sama.

membunyikan atau memainkan gamelan.
tembang Jawa berbentuk puisi yang terikat
dengan aturan baris, jumlah suku kata setiap

baris dan jatuhnya vokal hidup pada setiap
akhir baris

pengulangan

satu suara
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LAMPIRAN

A. Notasi Karya

Karya1: “Arjatama”

1. (7X) Urutan masuk : Sltm - D SL - Gbg - Dm Pl, Srn Pl - Srn Sl, Pkg Pl - Pkg Sl

Sitm :...3...6...3...2 ees3...6...1...2 L00300.30.020001 L6l W

DmPl:..6..2..4..6..2. .6..1..3..7..2.. 5..7..3..5..3..6 ..1..3..6..

DmSl:...3...6...3...2 ...3...6...1...2 ...3...3...2...1 ...6...1...

SmnPl :..4..6..2..4..6. .3..6..1..5..7.. 2..5..7..3..1..3 ..6..1..3..

Srn Sl : nyacah saron biasa
PkPl :-
Pk Sl :pola peking tradisi

Gbg :pola gambang tradisi
2. Mencepat
Sltm :...3...6...3...2 ...3...6...1...2 ...3...3...2...1  ..... 6.
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Dm S1
Dm PI
Srn P1
Srn S1
Pk P1

Pk S1

Gbg

teee3000600.30002 L0306 10002 1003000300200 o oA
t..6..2..4..6..2. .6..1..3..7..2.. 5..7..3..5..3..6 oA
t..4..6..2..4..6. .3..6..1..5..7.. 2..5..7..3..1..3 oA

: nyacah saron biasa 4

.2..4..6..2..4. .1..3..6..2..5.. 7..3..5..7..6..1 oA

: pola peking tradisi oo T

: pola gambang tradisi

3. 2x - rambatan (volume semakin keras)

Sltm :6 .2.3.6.6 .2.3.6.6 .2.3.6.6 .2.3.6.1 .3.5.1.1 .3.5.1.1 .3.5.1.1 .3.5.1.6
DmPl:. .2..3..4 ..5.6.7. .6..5..4 ..3.2.1. .3..5..7 ..6.4.2. .1..3..5 ..2.4.6
DmSl :. .6..1..2 ..1.2.3. .3..2..1 ..3.5.6. .i..6..5 ..3.2.1. .3..6..1 ..6.7.5
SmPl :1 1.66.11. 66.1.3.1 1.66.11. 66.1.3.5 5.33.55. 33.5.6.5 5.33.55. 33.5.6.1
SrnSl :5 5.33.55. 33.5.6.5 5.33.55. 33.5.6.1 1.66.11. 66.1.3.1 1.66.11. 66.1.3.5
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Gbg :5 5.33.55. 33.5.6.5 5.33.55. 33.5.6.1 1.66.11. 66.1.3.1 1.66.11. 66.1.3.5

4. 2x (lirih)
Sltm :6 .2.3.6.6 .2.3.6.6 .2.3.6.6 .2.3.6.1 .3.5.1.1 .3.5.1.1 .3.5.1.1 .3.5.1.6

DmPl:. .2..3..4 ..5.6.7. .6..5..4 ..3.2.1. .3..5..7 ..6.4.2. .1..3..5 ..2.4.6.
DmSl :. .6..1..2 ..1.2.3. .3..2..1 ..3.5.6. .1..6..5 ..3.2.1. .3..6..1 ..6.7.5.
SmnPl :1 1.66.11. 66.1.3.1 1.66.11. 66.1.3.5 5.33.55. 33.5.6.5 5.33.55. 33.5.6.1
SrnSl :5 5.33.55. 33.5.6.5 5.33.55. 33.5.6.1 1.66.11. 66.1.3.1 1.66.11. 66.1.3.5
PkPl :3 5356...3 5356.543 5356...3 5356.545 55544555 54455555 55544555 54455556
PkSl :6 ...61656 ...61656 ...61656 ...61651 11166111 16611111 11166111 16611116
Gbg :5 5.33.55. 33.5.6.5 5.33.55. 33.5.6.1 1.66.11. 66.1.3.1 1.66.11. 66.1.3.5

5. 2x (Keras)
Sltm :6 .2.3.6.6 .2.3.6.6 .2.3.6.6 .2.3.6.1 .3.5.1.1 .3.5.1.1 .3.5.1.1 .3.5.1.6

DmPl:. .1.23.4. 5..7.7.. .1.23.4. 5..7.7.5 45.45.45 .45.45.. 45.45.45 .45.45..

DmSl :6 1.2..3.5 .61.1..6 1.2..3.5 .61.1..1 1.161.15 1.11..21 i.i61.15 1.1i..21

92



Srn P1
Srn SI
Pk P1
Pk S1

Gbg

:3 .3.3..

16 6.6.66.6 6.6.66.6

:3 5356...3 5356.543

‘6 ...61656

:5 5.33.55.

6. 1x (Keras)

Sltm

Pk Sl

.1...3
........ 5
©.5.6.3.1
........ 5

:.1122663

6.

...61656

33.5.6.5

6.

66.

12.

6

12356656
12356656
5356...3
...61656

5.33.55.

.1.3.1.2
5675321.
16516532
56765465
21232132

.23.23.3

65615616

3563567.
35653561 .61.61.6
5356.545 55544555
...61651 11166111

33.5.6.1 1.66.11.

3216
4564
3356
4564
6126 8
4564

6156

.5566553

3665566.

1.61.61.

54455555

16611111

66.1.3.1
3216 3 .2.3 5356
4564 ...3 2321 2312
3356 ...3 2323 5615
4564 ...3 5356 5656
6126 2163 ...2 1621
4564 ...3 5356 5321
6156 ...3 2.23 2121

.5566553
.61.61.6
55544555
iiieeiii

1.66.11.

5356 ...3
3456 ...3
6156 ...3
5656 ...1
6216 ...3
3216 ...3

2356 ...3

1234567.
1.61.61.
54455556
16611116

66.1.3.5

.6.5.3.2
32134342
65312612
32134342
65312612
32134342

65312612
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Gbg :........ 2165 3561 66566566 6656 6656 ...3 2121 2356 5656

7. 3x (lirih)

Stm : . . 1. .2 .. 23 .. 3..1 ..6.. 1..2
@

DmPl: .45 . 64 .6 45 .6 7 .35 42 N30 12\6 5
DmSl: .61 . 32 .6 23 .2 3 .21 56 .6 3212
SnPl: 3. .5 .5.56 .3.32 .2 .23 11. 11353 12.2.15
SmSl : 1. .1 .1.16 .1.61 .2 .23 33. 33616 56.5.32
PkPl : . . .1 ..2. .54. .3 .. 7..5 g5,
PkSl : . . . 3 5 36 i 5 3 S

Gbg :35612612 61216123 21616123 12653123 21616123 3565356161

8. 2x - (mencepat dan mengeras)

Stbm : . . 1. .2 .. 23 .. 3 ..1 .. 6 . . 1. .2
@ _

DmPl: 5. .7 ..3. ..5.. 5.. 5..3. 762586
DmSl: .61 . 3 2. 6 23 .2 3.21 .56.6 3212

...3 32132312
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ol
ol
(o))
wl
.
wl
N
ol
o
w

SrmPl : 3 . . 5

SmSl : 1 . . 1 .61 .2 .23

N
N
.o
A
N

Pk P1 & Sl imbal pethit 7 pl dan 1 sl

=
[y
=
[y
w
w
w
Sl
o
"
w

w
w
w
w
[e))
'_l
[e))
w
[e))
ol
wl
N

Gbg :35612612 61216123 21616123 12653123 21616123 3565356161

9. 1x

Sltm : 6 .1.3 .6.5 .6.2 .3.5 .16.15.6

@

DmPl: 6 Y6%4 5454 .5.4 .5.4 56565656

DmSl: 6 .5.6 .3.5 1616 3535 16161616

_@

SrnPl : 6 Y6%4% S45% .5.4 .5.4 56565656

SmSl : 6 .5.6 .3.5 1616 3535 16161616

PkPl  imbal 56565656
PkSI  imbal 16161616

Gbg : 6 1235 6356 3563 5631 56565656

.3.3 3... 3.3. 33.3
.3.3 3... 3.3. 33.3
6.6 6... 6.6. 66.6
R o " 3 S

.5. .5.. .5.5.5.5.

LI o Y

6.6 6... 6.6. 66.6

.363 36.. 3633 5656

12356...

12356...

12356...

12356...

12356...

12356...

12356...

12356...
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10. TRANSISI (1x)
Stm :3 ..1..l1.. ...6.5.3

DmSl :3 ..1..1.. ...6.5.3
DmPl :3 6.657..3 6.657..3
SrmnSl :3 ..1..1.. ...6.5.3
SmPl :3 6.657..3 6.657..3
PkSl :3 ..i..1.. ...6.5.3
PkPl :3 6.657..3 6.657..3

Gbg :3 56.65.66 235...56

11. VARIASI 2 - 2x
Stm :3 ..3..5.. 3..1..3.

DmPl:. ..6..65. ..6..65.

DmS] :2 3..... 2. 323....2

.235.323

.235.323

77..77..

.235.323

77..77..

.235.323

T o A7 T

.123.321

.235.32.

.235.32.

.1.1.1.1

.1.1.1.1

1.235.65 1.1.1.1.

.235.32.

.1.1.1.1

1.235.65 1.1.1.1.

.235.32.

.1.1.1.1

1.235.65 1.1.1.1.

32323232
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Srn Pl : 3

.2353.33 5.565.55

SrnSl :3 55351656 .126126.

PkPl :. ........

PkSl :1 15115511

Gbg .36.6...
12. 1x

Sltm .@i ..5..

DmPI:3 .()..556.

DmSI : 1

SrmPl :3 ..2356..

Srn Sl

PkPl :3 3(366556.

PkSl :1

21212165

.i.1.1.

23562353

.556.

.@6.63.6 i.11.36.

3.356.6.

'5 d)....35 616.1.66

3366556.

3CP23322 12233221

.2353.33
55351656
64562356

....... 3

.556.
36.63.61
..2356..
1....356
3366556.

12233221

5.565.55
.126126.
16542454
53561653

23562353

.556.
.11.36.6
3.356.6.
16.1.661
33665563

12233221

.5673575
3.35613.

.1..6532

36535353
.61.1111

22335.2.

25676525

32363212

65673575

3135616.

.55.77.5

22...312

23562353

53535353

6.6561.1

22335.2.

16161616

67652567

32363212

63565235
.3366335

5.77.55.

2161235.
53535353
6.6561..
22335.2.
16161616
65256765

23532356

67.7235
5665566
3737373

2356235

2161235
5353535
6.656..
22335.2
1165165
7657765

2165352
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Gbg :3 6[%31.13 6.631.13 6.631.13 6.631.13 23232323 53535353 6.663636 3636363

13. Variasi 1 - 2x
Stm : 3 +.3..5.. 3..1.23. 25..300. 223202500 30elve3r 2500300t teeeeree eeeaaan

DmPl: 3 ..7..6.5 .7.3..7. .6.5.7.3 ..7..6.5 .7.3..7. .6.5.7.3 ..7..6.5 .7.3...
DmSl: 1 ..22..11 ..66..33 ..55..66 ..55..53 ..22..11 ..66..33 ..55..66 ..55..5
SmPl : 3 .2353.33 5.565.55 .2353.33 5.565.55 .5673575 65673575 63565235 67.7235

SrnSl : 1 55351656 .126126. 55351656 .126126. 3.35613. 3135616. .3366335 5665566

PkPl : . c.vunn.. 21212165 64562356 16542454 ...u.u.. .55.77.5 5.77.55. 3737373
PkSl : 1 15115511 ..l1.1.1. veven.. 3 53561653 .1..6532 22...312 3eeeeenn ceennnn
Gbg : 3 .36.6... 23562353 6.6..... 23562353 6.6..... 23562353 6.6..... 2356235

14. 1x - MENCEPAT
Sttm :. .(Ji..5.. 3..1..3. .5..3... ..3..5.0 3..0..3.0 .5..3... 2161235. 2161235

DmPI : 3 .O..556. «...556. ....556. ....556. 36535353 53535353 53535353 5353535

DmSI :1 .@6.63.6 1.11.36. 36.63.61 .11.36.6 .61.1111 6.6561.1 6.6561.. 6.656..
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SrmPl :3 ..2356..
SmSl 15 6f)....35
PkPl :3 3(366556.
PksSl :1 3(iR23322

Gbg :3 6)631.13

15. PERALIHAN
Stm :3 ...6...5

BalSl :3 .6.6.8.5

PkPl :7 77777777

Gbg :. .2.2.1.1
16. 1x

Stm  :..eee.. 5

Dmsl :....... 5

3.356.6. ..2356.. 3.356.6. 22335.2. 22335.2. 22335.2.

616.1.66 1....356 16.1.661 16161616 16161616

3366556. 3366556. 33665563 25676525 67652567 65256765

12233221 12233221 12233221 32363212 32363212 23532356

6.631.13 6.631.13 6.631.13 23232323 53535353 6.663636

2.2.3.3 .2.2.%x.1 .3.3.2.2 .3.3.6.6 .3.3.83.5

77777777 77777777 77777777 77777777 77777777

.6.6.5.5 .3.3.5.5 .6.6.5.5 .32356.5 3561....

.2.1.2.1 .2.1.2.1 .323.323



Smsl ..., 5 cee20003 tee50003 tii20003 ihi20003 hiiiiees deenaees
b o ¢ 1 .2.1.2.1 .2.1.2.1 ...... 21 .121.121
PkPl :77777777 77777777 77777777 77777777 77777777 .3.3.5.5 .7.7.6.6
PkSl :....... 5 0020003 c00500.3 02.2.3.3 02.2.3.3 ceiiiiee ceeeeenn

Gbg :...3...2 215.352. .5.5.6.6 .1.1.6.6 .5.5.3.3 535353.3 53535353

17. 1x
Sltm feeebllll Ll30002 00030005 L6003 Lal50003 Ll 20003 Ll C)/

DmPl:...ooove vnnnn. 2 .3.5.6.5 .7.6.5.3 .2.1...1 .2.1.2.1 .2.1.2.1 /
DnlSl:...§...l eee3...2 2.21.2.3 2.2.212. 32..... 2 .3.2.1.2 .§.1.3.C)/
SmnPl :........ eee3...2 .3.5.6.5 .7.6.5.3 .2.1...1 .2.1.2.1 .2.1.2.1 /
SUJS]:...@...I eee3...2 2.21.2.3 2.2.212. 32..... 2 .3.2.1.2 .6.1.3.{)/
PkPl :77777777 77777777 77777777 77777777 77777773 77777777 77777776 /

Pk S1 t.6.6.1.1 .3.3.2.2 22221111 22223333 11116662 .3.2.1.2 .§.l.3.@ /
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] o ...12653 6.66.6.6 6.6.6.6. /

18. 1x
Sltm 5...6 2 3 5 3 ceieee.n 33
DmPl:....... 6 2...1 2 1 7 33
Dm SI 5...6 2 3 5 5 A & 1 33
SmPl :....... 6 2 1 2 1., .. .-3... 33
Srn SI 5...6 2 3 5 s .3 ..%.. 33
PkPl :....... 6 2 1 2 B%d..--. 33
Pk S1 5...6 ...2 3 5 Sk cc R oo 33
Gbg 5...6 ...2...3 Sy g — 33

Sltm : ....... 3 i, 6 .. Sy Nl Y L R i ceieen..
Pk Pl :@ co.2...1 3...2 1...2 coce. S e ...,
PKSL 6 veeverne wvnennnn B...8 ...3...2 3...8 2 2...5 3
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Gbg : geteran dibagian mana saja terserah

20.
SIIM  h tieeeeee eeeeecee seeoseee eosennae soeecans 1 1 1
DmPl:. ....... 3 .12323.1 2323.12. .3.B.8.7 B.T.8.8 «.coeieeee ceeennn
DmMSl i . teeienee vececene cooodiff. QN ... ... 8., 1 1 1
SmmpPl :. ....... 6 .65356.1 5656.23. 3.B.8.7 B.A.B.B ¢oeeeeees soocses
SnSl :. ceeieseee coscselLLY L. KR, S, [T T8 F1..0
PkPl :. ........ .3.2.3.2 .3.2.3.2 3.8B.8. 7 B.A.B.B it cetennn
PkSlI :1 ...2...5 .2.1.2.1 .2.1.2.1 ccuiuieece ceceanan .1.1.1.1 .1.1.1.

Gbg : geteran dibagian mana saja terserah

Stm :1 ...6...1 ...2...6 ...5...3 ...2...3 ...5

DmSl :1 ...6...1 ...2...6 ...5...3 ...2...3 ...5
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SnPl . coiiiii caieea, .5.2.5.3 .1.6.5.6 ...1
SmnSl :1 ...6...1 ...2...6 ...5...3 ...2...3 ...5
PkPl :. cioiiene cviieanns .2.1.3.2 .1.2.3.2 ...2

PkSl :1 .6.6.1.1 .2.2.2.6 .5.5.3.3 .2.2.2.3 .5.5

Gbg : geteran dibagian mana saja terserah

22. Unisono

PL () 321231@2) 312356[5) 635653 123123.. (5 ...... 6 Jou?, Y AR '3 T

SL () cunnn- 6 ternn. 1 R\Y.. 6iN. L.... @) 321231) 3123560 6356532) 123123..

Sltm  :2 veunn.. I 6 Wr— 5 verenn. 2 eeenn.. 2 ieienn. 3 J.1.10. 1 oceennns
DmPl:@2) ...2...1 3...2 T o e T
DmSl :2 ....... 3 e 6 vennnns 310...81 ... N 2 i P . ... 1 oeeenn..
SmPl Q) ...2...1 3...2 10,2 e Dol ... ¥.. ..ot ceenen.
SmSl :2 .iunn.. I 6 vernnn 5 verenn. 2 e, 2 i c R 1 oceennns
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Pk Pl :@ U U T B R (A S

Pk S1 6 cecieees ceeeseen 6 5 .3...2 3 5 2 2 5 3
Gbg 2 .2.3.2.3 .5.6.5.6 .3.5.3.5 .ttt tiiiieee ceecennn 2.2.3.5 .1.6.5
24. 1
Sltm :1 ....... A o I Y o W T 1 Il 1
DmPl:. ....... 3 .12323.1 2323.12. .3.5.6.7 .6.7.6.5 ... ciiia
DmSl :. sevecoee sosecslbBE.&.. J..R... S .. L. 1% F1..%
SmmpPl :. ....... 6 .65356.1 5656.23..3.5.6.7 .6.7.6.5 ccieiies ceeesen
SISl t. ceiereee cssenee Mmoo WAl NPy T — o 7 AN il BN
PkPl :. ........ 3.2.3.2 .3.2.3.2 .3.5.6.7 .6.7.6.5 ¢ttt e
PkSlI :1 ...2...5 .2.1.2.1 .2.1.2.1 ceieeece wecennan o 1 Al e T ] |
Gbg 6 .3.5.2.3 2.3.2 .3.2.3.2 .3.5.6.7 .6.7.6.5 ...t cieenn..
25.1
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DmPl:. ...oovvee tivennn. .2.1.3.2 .1.2.3.2 ...2

DmSl :1 ...6...1 ...2...6 ...5...3 ...2...3 ...5

SrnSl :1 ...6...1 ...2...6 ...5...3 ...2...3 ...5

PkPl . coveiine civennnn .2.1.3.2 .1.2.3.2 ...2

PkSl :1 .6.6.1.1 .2.2.2.6 .5.5.3.3 .2.2.2.3 .5.5

GDE e e aeeenann Xi1i.3® 1.2.%.2/..4.
26. Unisono MENCEPAT ! ! !
Sl :@ 321231@ 312356@ 635653@ 123123.. @ 6616556@6 3565@12 3323@11

P1

:@ ...... 6 e 1 ... %= e . 4 vurnnn. 6. vuvoTee v...255

27. Geteran

Sltm @ 1 5 1 6 1 5 1 6
DmPl : 7 1 7 3 7 1 7 3
DmSl : 5 5 3 6 5 5 3 6
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S Pl :
Srn Sl
Pk P1
Pk S1

Gbg

28. (4x) Urutan : Demung Pl SI — bersama — semakin keras — keras (hitungan Iamba)

Sltm

DmPI :

Dm¢Sl :

Srn Pl

Srn Sl

Pk P1

Pk S1

2

5

1

6 5 1
6 3 6
6 5 1
5 3 6
5 3 6

.1 ...5 ...5 ...1

.5.5 .535 .5.5 .563
.2.2 .2.6 .6.6 .6.5
.5.5 .526 .6.6 .613
3232 3236 7676 7675

6565 6565 3535 3535

2 6 5
5 6 3
2 6 5
5 5 3
5 5 3

1 .06 ...6 ...1

.3.3 .356 .6.6 .635

.3.3 .316 .6.6 .625

6565 6561 2121 2121

2323 2326 1616 1616
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Gbg

29.

Sltm

DmPI :

Dm¢SI :

Srn Pl

Srn Sl :

Pk P1

Pk S1

30.

Sltm

DmPI :

Dm§SI :

2.6 2.6 2.6 2.6 .25 .25 .25 .25

.56

.62

363

.56

.62

2.6

.56

636

.56

.62

2.6

.56

363

.56 1.. M. W €N
.62 25. 25. 25. 25.
5.5 .11 .11 .11 .11
2.6 .25 .25 .25 .25
.56 1.. 1.. 1.. 1..

636 313 131 313 131

5 ” memainkan cengkok tradisi (sesuai seleh)

. 3553 5% B5R %35

35. 35. 35. 35.

.11 .11 .11 .1d

485 A5 WNeSh .35

313 131 313 131

.13

l6.

.36

.13

363

.13

16.

.36

.13

636

.13

l6.

.36

.13

363

.13

l6.

.36

.13

636
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Srn Pl :

Srn Sl :

Pk P1
Pk S1

Gbg

31.

Sltm

DmPI :

Dm¢Sl :

Srn Pl :

Srn Sl

Pk P1

Pk Sl

.5.6.4.5 .456.3.2 ...6.4.5 .2.4.2.1
.3.5.6.1 .2.1.6.5 .3.5.6.1 .2.6.5.3
.5.6.4.5 .456.3.2 ...6.4.5 .2.4.2.1
.3.5.6.1 .2.1.6.5 .3.5.6.1 .2.6.5.3

35356161 23165165 23235356 12653123

.6.5.1.6 .5.3.6.5 .2.3.5.3 .6.5.3.2

.45456.. .67654.. .567567. 56565656
.6.5.1.6 .5.3.6.5 .2.3.5.3 .6.5.3.2
.45456.. .67654.. .567567. 56565656
.6.5.1.6 .5.3.6.5 .2.3.5.3 .6.5.3.2
456.456. 234.234. 123.123. 456.456.

.6655116 65533665 52233553 36655332

123.1237 76655776

26611223 36655332
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Gbg
32.
Sltm .3.2.3.2
DmPl: 76767676
DmSI : 32323232
Srn Pl : 56565656
SrnSl : 32323232
Pk Pl 76767676
Pk Sl 32323232
@

Gbg 32323232
33. ENDING
Sltm 6
DmPI :. 6
DmSI : . 6

tradisi

3.5...6
3567....
6655. . .6
7567. . ..
6655...6
3567....
6655...6
6655...6
6.3 3.2
.6 .564
6.3 .3.2

1...3
....... 1
1.6.5.3
....... 1
12653123
....... 1
61166553
12653123
2.3 3
56 .43
2.3 .3

32132346
.6.5.3.2
32132346
12612612
32132346
36655332

12612612

1 . 22

.216

.23 .663 121

” .6611223 36655332

.3.6.3.1 .3.86.3.6

5.5.65.5 .5.65.32

.6.26.2. 6.26.2.6

5.5.65.5 .5.65.32

.6.26.2. 6.26.2.6

5.5.65.5 .5.65.32

.6.26.2. 6.26.2.6

22222222 22222222

.3 1.5 5.6

12.

34.

12.

34.

12.

34

12.

12.

123.

345.

123.

345.

123.

.345.

123.

123.

1235.

3457.

1235.

3457.

1235.

3457.

1235.

1235.

12356

34576

12356

34576

12356

34576

12356

12356
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SnPl:. .. |6 ..6 .564 .56 .43 .216 .23 .663 121

SmSl :. . . |6 .6.3 .3.2 .2.3 .3.1 .1.2 .2.3 .1.5 .5.6
PkPl :. . . |l6 .3.3 .3.3 .3.3 .3.3 .x.1 .x.1 .X.1 .%x.1
PkSl :. . . |6 .663 .332 .223 .331 .112 .223 .155 .556

Gbg :. . . 6 623 312 223 221 112 223 225 336
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Karya 2 : “Suwitakrama”

1. Rebaban

Rbb1:6 6123 3 3  3.21 1455 5 465 7i

Rbb 1 : 5 61 656356 6 i 4" 6 i i23

Sltm, gbg, str : 35 36 15 25 53 13

Gd 6_53 31631§ gbyl gby2 seleh 1 gby, 3 2 i@

2. Vokal + Isen-isen
e 123 33, 333123 , 355555356 56.53

7

Su- wi- ta kra-ma no-ra a- mung nyuwi-ta ja-lu la- wan es- tri

Unisono : 6 | 356 356 561 216 ry . .
’ ’ 356 6 6 6 6 3 2 1 6165

|| 123 123 235 653 || Su - wi-ta- ni-ra marang sa-pa-dha
3. 2x6-2x5 235 5 555 131 1i32i6
Sltm :|/.3.6 .1.3 .6.1 .3.6 « 25 0uth] . 2iSapaS5T 0y . 2unG

Wu-lang mi- tu-rut dharmawa-si- ta

Gd . [|6236 6236 6231 1356 5125 5125 5126 6235 ce . ..

: : ) : ) : : 3566 11 1.21 65
Gbg :[|356. 356. 3565 356.[ [[235. 235. 2356 535.
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Str :”356§ 3566 3561 561§” ”2355 2355 2356 3565”

4. Piwulang saka ngaluhur (2x)

Stm :...2...6f[. . .3 ...6 ...3...1 ...5...1 ...3...6
Gd :.3.26126 ”3 1635626 31635621 35135131 36136136
] §”3§3§356§3§3§356§ 2321235635616321 1.11.11.11.13516 6.66.66.66.62366
Gbg t....... 6”3636363636363636 1261612312653561 3511351135113516 2366236623662366
Rbb1 :....... 6 ” 1.2.3 1.2.3 3 54 3 4.5

Rbb2 :....... 3 ” 3.5.6 5.6 .1 5.6 .1.686 1.2

VI :.3.3.212 .123..66 ..66.126 .3.5.621 .i1.i.11 .3.5.3.6 .6.1.2.1 .3.2.1.6

V2 :.1.1.656 .561..33 ..23.563 .2.3.563 .33.3.33 .3.2.1.3 .3.5.6.3 ..... 656

V3  :.6.6.123 .235..11 ..21.231 .6.1.235 .55.5.55 .3.2.5.6 .1.2.3.5 ...5.366

Pi-wulang sa- ka nga-luhur bab suwitani  jaler estri greget saregep da-tan ge-la kang angongkon  da- dya

5. Imbal (1 KALI VOKAL -1 KALI SERO)
Imbal:|| 6 136 6136 3515 632 §|

4x
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Rebab hitungan lamba

Rbbl: 6123 .126 .123

Rbb2: 1661 .661 .621

VI :.323.323 6.6.3561 .66.6.6. .2.3.2.1 ..11..55 ...2.3.5 .6.1.2.3
V2 :.656.656 2.2..321 .ii.i.1. .35.6.21 ..33..33 ...1.2.3 .1.6.2.1
V3 :.121.121 6.6..6.5 .33.3.3. .3.5.6.1 ..55..11 ...6.1.2 .3.1.2.6

Cukat rikat datan du-ka gawe ge-la kang angongkon mungguh tangguh ga- we  ma- rem

6. Temen tumemen

Sltm :.3.6.3.5 ...3...2 .3.1.2.6 .2.3.2.1 .2.3.2.1 .3.5.6.3 ....... 6
Gd  :.356.3.5 .655.3.2 .123.1.6 1.6.1.6. 1.6.1.6. .3.5.6.1 ....... 6
] 12631261 .2631261 35616321 ....... 6
Gbg :.3565365 56532532 61232316 12631261 12631261 35653561 ....... 6
RbbI  :.6.1.2.3 ...232.2 ...2...6 .2.3.2.1 .2.3.2.1 ...6...5 ....... 6
Rbb2 :.3.6.3.5 ...3.6.6 ...5...3 .3.5.6.5 .3.5.6.5 ...6...1 ....... 6
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6 312

1231

3212

Temen tumemen mrih antuk andel pengandel

Temen tumemen mrih antuk andel pengandel andeling satiti a- nga-ti- a- ti

Vi . . .5
V2 e e e .
7. 2x6-2%x5

Sltm .3.6 .1.3
Gd 6236 6236
Gbg :|[356. 356.
Str 3566 3566

8. Vokal bersama

Gd

V1

.3.5.6.. .

2356

De- ne wulang kang dumunung,

0. ...

. 56132 .123.126 .6565.66

.6.1 .3.6 .2.5 .1.2
6231 1356| [[5125 5125
3565 356.]| [|235. 23s.
3561 5616|| ||2355 2355
Seleh 6
3.5.6.. ... Rt N
...... 6 ...3...2 ...1...6
5123 . . . L6/ 5

. <5

6132

1

6

3561

sa- ti-ti

2321

5126
&

2356

pa - su-wi-tan

5

.2.5
6235
233-

3565

ja -lu

6

5

3561

2321

lan

3

a- nga-ti —a- ti

es-tri

2

3

lamunsre - gep i -ra

35656121
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Wulang dumunung  suwi-tan  ja -lu lan  es-tri Lamun sregep watekira

V3 @ . . .. 3.5. 6.51 1.3. 1.65 323 .1 323 .66

Wu- lang  su- wi-tan ja -lu lan  es-tri lamun sre- geping kira
VI ¢ ...3 2126 .35653...0 2132165 .23561i32is
Tan kar-ya gela anuding pethel iku datan dadya  ja-la-ran du-ka yekti
V2 . .6565.66 ...35653 . . .5 . . .0 . .356 653 . ... 1213216
Tan karya gela kang a —nu-  ding iku datan dadya Jjalaran duka yekti
V3 : .56 . 35.35653.1...0 5656 .33.235 5656
Tan ge- la kang a- nu- ding pethel i—ku datan ja laran dukayekti

9. Imbal
Ricikan1:| 1.6.1.6. 1.6.1.6. 3.6.2.6. - .3.123.6 .3.123.6 ”

Ricikan2:| .2.3.2.1 .2.3.2.1 .5.1.1.1 - .353535. .353535. ”

10. Wulang Dumunung
Sltm :6 T...561 2.3.2 ...121 .3.5.3 .2.6”

Gd 6 ||...561 ...6i3 ...123 .i.6.5 .356]
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Str SR | 612312
Gbg :. |[[.23561 .65612
Rbbl :6 ||...2.3 ...2.1
Rbb2 :3 ...565 .6.5.5
V1 o:. 5613 62 . 33i
V2 i, 33 . ide . 123

wulang dumunung  suwita
dunung

11. Margane lestari

Sltm :...121 .5 .6.3
Gd :...i23 () s.2.
Str ... 21 .5 .6.3
Gbg :i6.... .0 6
Rbbl :..... 3 .0

16.... 612316 536.

32316 .11

. Bl 3/T . sl

ja-lu estri  ange- dohken ka-lu-putan

25 23165

6 5 356 5 3

1.6 .5.3

6.5. 3.2
1.6 .5.3
3 ...5
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5653 |

VI :. 32123 . 21612 12321

V2 .. . 6665 6 5 65323

Marga-ne les- ta- ri  suwita krama

12. Greget sregep

Sitm :6 |[|...561 .2.3.2 ...121 .3.

Gd :6|...561 ...612 ...123 .1.

Str P | P 612312 ....21 652353 356.

Gbg :. ||.23561 .65612 16.... 612316 536.

Rbb2 :3 [|...565 .6.5.5 ..... 1 .2.

V1l :12 121  65.66 35.65
V2 :32i23 1iii .3223
greget sregep cukat rikat mungguh tangguh

kat rikat  ngguh tangguh

5.3 .2.6

6.5 .356

6126

6 536

temenanan
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13. Piwulang
Sltm :6 .2.3.6 ...3.5 .6.3 .... .... ...3...2 .6.5

Gd :6 .6.356 ...235 .6.1 .... .... seleh 2 .165
Str 6 .35356 .53561 .5.3 .... .... seleh 2 .561
Gbg :6 .2.3.6 ...3.5 .6.3 2323 2323 ........ .6.5

Rbbl :6 ...1.6 ...2.3 .2.3 .... .... .6.1.3.2 .2.1

Rbb2 :3 ...5.3 ...6.1 .6.1 vvee. vu.. .3.5.1.6 .6.5

Vi ‘6 .56 .1231 . ..0 1612.1

V2 23 .23 .3253 ...0 5356.5

Pi - wulang ki — nar-ya Pange-ling e - ling
14. Laku Jantra (3x)
Sltm:5 |[eeee... 5 .3.5.6.1 ..... 2.1 .5.6.5.3 | . i .3.2...1 .2.6.1.2
Gd :5 | ..... 3.5 .6.2.6.1 .3.2.6.5 .1.6.5.3 +.6.6..53 .6.6.2.5 ...... seleh2......
Str :5 | ............. tradisimbak... ........ 1.1.56.. 1.1.5635 ...... seleh2......
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Gbg : 5

Rbbl: 5
Rbb2: 3
V1
Vi1
Vi1

15. 3/4
Sltm :2
Gd 6
Str 6

32121235 35356561 .1232621 21653523 35323123 56535615 56356561 65321612

....... 5 .6.1.... .......2 .1.6.5.3 .12123.1 21232123 ...2.3.1 .2.6.1.2

....... 3 .5.3.... «.ce...6 .5.6.3.5 .35356.3 53565356 ...5.6.3 .5.3.5.6

5 3561 . ..6 16531 .i.21 .1 .i.2i . .653 2132

La- ku jantraning kang den la-ko-ni kanthi sarwa nga- ti - ati sa-da-ya kang kalakon

5 6261 .. .6 .565231 .i.2i .1 .i.2i . .. .6 5312

Yen bi-sa gawe le- ga sak sa-pa sa — pa wae mu- rih rancag se- da-yane

56 5356561 . . . 6 éi6 5 31 4. 2i e N . .6 .1.3

| —

Yen bi-sa gawe marem kang kongkon yen  ta bisa ka - la - kon
Mendah endah

1.2 1.2 ..... 5 N A VY W g O W, . Ny 3 6 5

5.6 5.6 6.1 5. O, ... R e . 1.2.3 .6.1.6.5

5.6 5.6 6.1 5.6 61236123 t.vvvenn ooenn. seleh5......

1.2 1.2 ..... 5 3.2 30003 Lo, ...12123 21565235



Rbbl :2 ...1.2 ...1.2 ..... 5 ...3.2 tiinnnn .3.2.1.6 ...5...6 ...3...5
Rbb2 :6 ...5.6 ...5.6 ...6.1 ...5.6 ...uunn.. .3.2.1.6 ...5...6 ...1...1
16. Sengkerana (3x)

Sltm : 5 r ...... 5 .3.5.6.1 ..... 2.1 .5.6.5.3 .6.3.6.5 .2.3.6.5 .3.2...1 .2.6.1.2|
Gd :5 | ..... 3.5 .6.2.6.1 .3.2.6.5 .1.6.5.3 .6.6..53 .6.6...5 ...... seleh2...... |
str :5 61233323 6....... 61333333 6....... i.i.56.. 1.1.5635 ...... seleh2. ......|
Gbg :5 |[eeeenn.. 12165616 1....... 12165616 35323123 56535615 56356561 65321612
Rbb1:5 |[[....... 5 .6.1... ANY-- -k 2 .1.6.5.3 .12123.1 21232123 ...2.3.1 .2.6.1.2
Rbb2: 3 |[....... 3 .5.3. ... B 6 .5.6.3.5 .35356.3 53565356 ...5.6.3 .5.3.5.6
VI :. 32133 . 65621 . 12133 5653 6i.21 61 .65 3 5

Sengkerana tindak ala,  adohana

V2 . . . 32123 . 65621 . i2

(— A—

sa-ka cidra samubarang bakal kawistara

i23 5 3 23.53 26 .61 3 2

Sengkerana tindak ala,  adoha-na cidra samubarang bakal kawistara
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V1 12 e e e . 1231
Be - cik a-nandur
V2 2 « . .. 3563

Be - cik a-nandur

17. Bit cepat
Sltm 2 ....eiie i, 5

Gd 2 .3.3.33. 3.33.3.5
Str 2 .3.3.33. 3.33.3.5
Gbg :2 .3.3.33. 3.33.3.5
Rbb1 : . leren bolo

Rbb2 : . leren bolo

Sltm 16 c.eeeiiie cien.. 5
Gd :6 .6.6.66. 6.66.6.5

Str 66 .6 . 6 .6 5

.5.5.55.

.5.5.55.

.5.5.55.

.5.5.55.

ingkang mulya awujud dharma

5653 . 55535
kabe-cikan
i21633

kabe-cikan ingkang

56535

.33 56535

5.55.5.5 .6.6.66. 6.66.6.1

5.55.5.5 .6.6.66. 6.66.6.1

5.55.5.5 .6.6.66. 6.66.6.1

....... 3
5.55.5.3
5 5 3

.3.3.33.

....... 2
3.33.3.2
3 3 2

56532
marang sapadha

56 53 2

ingkang awujud dharma marang sapadha
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2.

Gbg :6 .6.6.66. 6.66.6.5 .5.5.55. 5.55.5.3 .3.3.33. 3.33.3.2 ...1.
Rbbl : . leren bolo
Rbb2 : . leren bolo

18. Eling-Kaeling (2x)
Sitm :3 ..1.13 ..1.13 ....... Ay \\g 13 ..1.13 ..... 2 6.5
Gd :3 5.56.3 5.56.3 seleh 3 kpy 2.2.23 2.2.16 .3.5.2 6.5
Str :. .21216 .212i6 seleh 3 .56356 3.3216 561212 321615
Gbg :. 123123 123123 .5.6.1.6 .5.3.2.3 123123 123123 ...... .235
Rbbl :3 ..... 3 5.3 .. B ¢ - N PR g, g 3B
Rbb2 :3 ..... 6 506 4aoo . mmm——" 56 6.0006 ...5.6 .0.... .55
Sltm .3.35 ..3.35 ..... By . .o 5 || 3X
Gd : || 2.21.5 2.21.5 .3.5.2 .3.6.5
Str : || 121615 352365 ... ..... 5
Gbg : || 235235 235235 .6.1.2 .1.6.5
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Rbbl : || ..5..5 ..5..5 ..... 4 5....5 ||
Rbb2 : || ..5..5 ..5..5 ..... 4 5....5 ||

Sltm : 6....6 | +.5..6 .5.6 ..5..6 .5.6 |2X

Gd : .35216 || 3.3.56 .5.6 3.3..6 .5.6 |
Str “6....6 .3.156 .3.6 .3.156 .3.6

Gbg :6....6 232323 .2.3 232323 .2.3

Rbbl :6....6 || ..... 6 .5.6 ..... 6 .5.6
Rbb2 :6....6 || ..... 3 208N ... 3 .2.3
Vi :3.56 .56 ...1 2653 .23 .53 .23 5605
E— ling-a u- ga was - pa dakna manger-  ti-ya yen sa- da-ya-ne
V2  :35356 35653 . .561 .261 .65 .31 .23 565
Elinga uga (2x) waspa- dak - na manger-  ti- ya  yen sa- da-ya-ne
Vi o:..i..s5 . .ii3ies ..1ii65 .6112i65 ..4.65.23. 56
No - ra kudu kelakon nanging mendah endah lan becike yen bi-sa den la- ko-ni
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V2 . .5 . .3 . .332123 . .3321 .2332132 . .4.21.23. 56

No - ra kudu kelakon nanging mendah endah lan becike yven bi-sa denla-  ko-ni
VI o:. . 32123 .. 32126 . . 61653 . . 32126 . . 1 2
Ooo00 0000 000 00
V2 :. . . . 32123 . . 32 126 . . 61 653 . . 32 126 1 2
Oooo0 00000 0000 0000
19. Transisi

Stm :...5...1 ...2...6 ...3...5

Gd ©.535.6.1 seleh 5
Str e eoocacse sesenene ool 5
Gbg tiiiiiiil it 5

Rbbl :.5.5.6.1 ...6...5 ...6...5
Rbb2 :.5.5.6.5 ...3...2 ...3...5

Vokal : 5561 .6 .5.3.05
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1235 .6 .1.2.1

3613 .2.6.5.3

Kang aran su- wi- ta  kra- ma

20. Pattern Langgam 1
Sltm |5 ....... 5 ¢ 6 ... FYA. L. 2 ...%.. Sall. E .k 8.8 6 ...3...1 ...3...2
Gd i[5 ceeeiiis ciaia.n. ...seleh 6+seleh2... ........ .6.2.1.6 .3.5.6.1 .6.5.3.2
Str S | 1T .3.2.1.6 cuvunn.. ..seleh2. .3565365 .6121656 ..... seleh2......
Gbg :|l5 35353535 ......@NW... (4. . )... NI /£ . AT N 63653216 61612612
Rbbl i[5 ceeeene titeenee coneoenae cnennans .3.5.6.5 .3.3.5.6 ...3...2 .3.6.1.2
Y A | .i.2.1.2 .1.6.1.6 ...5...6 .5.3.5.6

Tunggal:3 216 5616 5612 . .656231 .. .5 6532

Jaler es-tri  a-ja amung kapi- luting endahing tres -na sa- tu- hu

21. Pattern langgam 2
Sltm ..12.2.. .6.6.612 ..12.2.. .6.6.612 ....... 2 .1.2.3.1 ...6.2.1 .3.2.1.6

Gd :  .6323632 36323632 .6323632 36323632 ........ .6.2.6.3 ..... seleh6.......
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b P gantung 2. .. .cciiiiieee caiaann 6 35616321 ..... seleh6.......
Gbg .12.2.. 56165612 ..12.2.. 56165612 ........ ....6121 32121653 35616216
Rbb1 200200 02020102 J020.0200 02020102 iiiieiie ceeeenn 1 .6.1.3.2 .3.2.1.6
Rbb2 6..6.. 6.6.5.6 ..6..6.. 6.6.5.6 ittt e 3 .3.2.3.5 .6.6.5.3
L ‘r 1 22312 6 653 356 6
Koor :2 5 3 56.6 .65 3 2 2 3 56.6 .65 3 6
¢ 6123 .2.1 3216
A - na samubarang kang wigati O-lah srawung tangga teparo
22. Pattern Langgam 3 e ttd B> . 5 .3 . D566
SIEM  :eeee weee weee weww .3.2.1.2 .3.1.6.5 Sabiyantti fmring  se-  sa- mi
Gd - T S .3165165
Str ... 5.6 ceee cee. NPT ....5165
Gbg :.... 5.6 ceee ceceecne seees 235
Rbbl :.... 5.6 ciiiiiee ceeennn 5
Rbb2 :.... 5.6 ceeienne ceenens 5

126



Vi . . .23165
V2 . . . 65621

V3 ‘e « « 32353

Amrih rinaket

23. Pattern Langgam 1
Tunggal:2 356 5616 5612 ...65616...5 6532

| & g

U-ga e-ling a-wor ro ki- wa tengene sak- wa- yah mbu- tuha-ke

24. Pattern Langgam 2

_— — — — 22312 6 653 356 6
Koor :2 5 3 56.6 .65 3 2 2 3 56.6 .65 3 6 N

Aja ta bareng amung sakloron  Obah supaya bisa c - 6123 2.1 3216 4umah

3565 .5.3 .56¢6

25. Pattern Langgam 3
La-ku priha-  tin kang  nya- ta

Vi . . .23165
V2 . . . 65621
V3 . . .32353

Eling ka- e-ling
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26. Transisi

Sltm 6 561.

Gd 6 561.

Str 3 235.

Gbg 6 561.
27. Vokal

6 .56 .56 .32

.12 .12 .35

612.
612.
356.

612.

.31

.65

123.
123.
561.

123.

Tan karya gela kang anuding

28. Transisi

Sltm
Gd
Str
Gbg

Rbb1

.6...

.65 .35

.23 .53

Pethel iku datan dadya

jala - ran ma-rai duka  kang sa - yek -ti

128



Rbb2 :.5.5.6.5 ...3...2 ...3...5

Vokal : 5561 .6 .5.3.05
1235 .6 .1.2.1

3613 .2.6.5.3

Kang aran su- wi- ta  kra- ma

29. Interaksi
Stm :1 .3.6.13. 3.56.3.1 .3.6.13. 3.56.3.1 ..3..5..1..3...3 ..1..5..3..1...1

Gd :1 .356.13. 3.56.321 .356.13. 3.56.321 1.33.55.11.33..3 3.11.55.33.11..1

Str ©. 111.333. 666.111. 11336611 ...33331 .1..3..5..1..33. .3..1..5..3..11.
Gbg :. 111.333. 666.111. 11336611 ...33331 .1..3..5..1..33. .3..1..5..3..11.
Rbbl :6 ...1...2 ...3.... ovnloei2 won3ueee c003000400.5.0.3 45, 1

Rbb2 :3 +ve3.025 veebovee 20eB50eeb veelowee veeBeeeboweleeeb veeleeeewennnn 1

30._tlransisi ending :

Stm :1 ...2...1 ...2...1 ...2...1 .2.1.6.5
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Gd 1 debyang-debyung .2.1.6.5

Str 1 debyang-debyung .2.1.6.5
Gbg :1 debyang-debyung .2211665
Rbbl :1 Gantung 1 .2.1.6.5
Rbb2 :1 Gantung 1 .2.1.6.5

31. Sampak (2x)
Sltm :.6.5.6.5 .6.4.2.1 .2.1.2.1 .2.1.3.2 .3.2.3.2 .3.2.1.6 .5.6.5.6 .2.1.6.5

Gd  :.565.565 .565.561 .121.121 .121.132 .232.232 .3.2.1.6 .5.6.1.6 .2.1.6.5
Str :55555555 11111111 11111111 22222222 22222222 66666666 66666666 55555555

Rbbl :eee..... 6.1.1 vuuunnn. % A W 2 I ! 6.3.5

Rbb2 :........ 6.1.1 vevunnn. 6, D™ 1.0 7. . ... 3.5.5
32. ending

Sltm:.2.3 .612 .1.1.3 .1.6.5 .352.. . 2 "..6..2/ .3.5.2" 1”..5..1 .5.6.1”
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Gd :.2.3 5612 .1.123

Str : .... .612 123

Gbg: .... .612  .16123

RbbI: .... 2 .....3

Rbb2: .... 6 .....1
33. ending 2

Sltm: .33. .... .22.

Str : .33. .... .22.

.22.

.22.

.352..

.352..

.352..

.1.6.3 (geteran) ...2
.2.1.6.3 (geteran)...@
.6.5.3 (geteran) ...2
.1.2.3 (geteran) ...2
(geteran)...5

(geteran). . .2

..6.56/ ...éié|

|55.55./ .61216

.56..6/ .35356

|..2..6 .6.6.2”

| 6.5 554

@ ® ® e @ @

=

u

22.22. ...565
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Karya 3 : “Wanuh”

1. Buka: (unisono)
Sl: 6 561 612 123 213 2156 35356 61263

PI: 3 235 356 561 651 6523 12123 3563i

2. Pathetan Slendro — Pelog (bold : slendro, italic : pelog)

VPutri

VPutra

VPutri 3 2

VPutra

VPutri

33 2321121111233
Tinam- pa- nan was- padak-na dhingin,

3 5.3%6 6 5\§j 5.653

So -lah  ba-wa-ning wong,
31111 11 34

ingkang bakal winengku dheweke
55 6i5,5 55 122
Miwah wa-tak pam-began- e sa-mi
INEE, \Lﬂ 65

sinukna ing ba-  tin

35 356 35612 6 3

12 123 12356 6 3
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VPutra

5645523

232.1

| W

sar- ta dipunwa- nuh.

3. Debyang-debyung

Gd Sl

Gd PI

Gbg S

Gbg P

Bal S

112165165

S 1

f...5.323
111161561
133323123

.5...3

.2165235
21.161.1
55535235

21.161.1

561.2161
123.5323
65353561

21616123

.2165235
21.161.1
32121235

21.161.1

561.2161
123.5323
56156161

12312323

23235235

23165162
56321322
23165162

56321322

...61561
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%! :@ ..681 .z231 ..65

—— —

Lan ta-kon- a - na

V2 :@ .5.. 5%1%3 ..1 3

Lan takon-a-na
\"2! D . . . 3. .56. .53 . .21 . .23 .5.4
pa- datan  kang wis Ca-ra- ning le- la - kon
v o . ..1..%2..8%1 ..16 ..3%1 .3.2

pa- datan  kang wis Ca-ra- ning le- la - kon
4. imbal (unisono) — urutan : AABB — AABB - AB
A SI: . 5.1.1.2.2.5.3.1.5.
A Pl: 5 .5.1.1.3.3.2.1.6.5

B. SI: .2.2.2.2.2.2.1.

Pl: 3.3.1.1.3.3.1.6
5. Buka Eling-eling

GdSl :165333126 5.3216661.5.6...5.3.2 ...3.5.6

GdPl :235611123 2.1653335.2.3...2.1.6 ...1.2.3
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6. Pola

GdSl :1
Gd PI

GbgS :1
GbgP :5
SltmS : 6
DmgS : 6
BngS :3
33 33

Miwah a - pa sa-ru

123 3

74 (1)
.135.1 .153.1

6622.6 6.22..
351531 351531

135135 135135

.31.31 .31.36

6 56 ,3 3 353 2.1

3 33 6353

sesirikan kang tan den re-men- i,

3333 izi6 66213

u-ngoke-na dhi- ngin, Dadi tan pa — ke- wubh.

se-si- ku-

Urutan :

1
2.
3.
4

Gambang, Slenthem, Bonang
Gender, vokal

Gambang, bonang, vokal
Bersama-sama, (vokal koor)
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Vokal koor

6 .563 .21 .236.. 6 .563 .21 .233.
We - ruhlan  u-ga  ngerteni, Wa- nuh tin- dak tan-  duk yekti

6 12.13 23.56 53.23. . 6 56I6 5612 333 ..
Tinampa dhangan lan legawa ingkang nuli Ingkang setiti becik angati-ati,

7. Vokal + gender
VPutra : 5 5 56 323&1 61233&235.65323&;

Wanuhing be-bra-yan  temu tu-rut andon- ing la- ku
VPuti : 551 6122, 222312666 6i6 53
Wanuhing bebrayan te-mu tu- rut andoning la- ku

8. Chord gender
GdSl :|....5656 ....6161 ....2323 ...2.1.6 ”

Gd Pl :”.3.@.... 6161.... 12i2.... 6265.... ”
Vokal :
6 6 6633611 231265366

A- na ka-la beda pemanggih  A- na ka-la nu-li a- jrih
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Vi:. . .6 3563 .21 .1 .2 .1

V2:. . .6 2321 23.6 .5.6

Yen wanuh temtu manggih ra- ha- yu
VI:®. .61 36434 67 .5 . 7.6
V2:. .13 61767 12 .3 21i2i

(— (= V| N

Yen ta sedhih, bi-sa paring  pang -li- pur,

Vi:. .61 11767 65 .6 5456
V2:. .16 66434 67 .3 2121

Yen ta mangu bi-sa gawe bombonging manah

9. Canon
BalPl :6 3636 5321 2121 2132 123 212 123 216 6656

10. Imbal gender + interaksi gambang
Sltm sl . 6 6666T

Dmg pl : 1”21212121”

Bng pl :2”22222222”
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GdPl :3 3.11.55. 22.66..6 6.22.55. 11.33..3 3.11.55. 22.66..1

GdsSl :. .3..1..5 ..2..6.. .6..2..5 ..1..3.. .3..1..5 ..2..6..

GdPl : 1.55.11. 55.11..1 1.55.11. 55.1i..1
GdSl : .3..3..3 ..3..33. .3..3..3 ..3..33.
GbgPI : ” 3533353. 3533353, ” 4x - mencepat
Gbg Sl : || 1513151. 1513151. || 4x - mencepat

11. Tanya jawab : (inst 1 : gender pl, inst 2 : bonang, gender sl, slenthem, demung, rebab)
Inst] : . 2 32. . 3216. . 666 ... 666 ... 6 3

Inst2 : . . . .2. . . .356 ee. 333 ... 333 . 3

12. Vokal ada-ada
Gdssl 16 ||36366636 3§36§63§”

Sltm sl : 6 ||666 666”

Dmgpl : . ”6.67.76. 6.67.76.”
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Vokal Counter melodi & tempo (bonang, gender, gambang):

6 23 3.21 66 6.16 53 , 361 3 12121 i2i2i

N~—

Yen ta bi- sa anger-te-  ni,

35666 6233 , 361 12121 121
Beda pemanggih o- ra gawe

22 1 1 1216 , 36 12121

congkrahing be- bra-yan

13. Unisono
Sl: 1 5132 3251 2132 32

Pl: 3 1365 6513 5365 65

14,
Sitm :(6) 31363126

Gbg. SI:(62361235635216216

Bng :6 .66 .6 .66 .
(gembyang)

66

ol

66

ol
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15. Pola awal
Sltm T

Gd.Pl :|[(@3 33 3.3.3.6 .3 .6.5.5

Gd.sl :|| .5.5.5.5 .55 5 5 1 5
Dmg :[[6313 63 1 2 6 3
Big | 4.4.. 7. 7 . 3
(gembyang)

16. Pola Peralihan
GdPl1 &S], Sltm: .22. 2356

GbgS,Dmg, :.... ...1 i.56 53.()

.3 21.@

Gbg P1

17. Pgla Selingan
Gbg Sl. : n

GbgPl.:”@ ...61212 ...35535 ...653.

Dmg ”@ cee3...5 ...2...3 ...5.

Rebab : tafsir tradisi

@61263635 23563123 231356.

(<))
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18. Pola peralihan

Gbg SI, Dmg, 11 i.56 53.(9)
Gbg Pl f.o...3 210()
Gd Pl &SI, Sltm e eee. 422.2356

19. Pola ulihan terakhir (pola awal) + transisi B
Sltm Te 313 63 1 2 6 3 13 6 3 1 2
Gd.Pl :|[§333 3.3.3.6 .3.6.5.5 ..5. .5 .5
Gd.sl :|| .5.5.5.5 .55 5 5 i 5 i 3 6 .6.1 .6
Dmg 6313 63 1 2 6 3 13 63 12
Bng 4.4 7.7 3. 3 . 5612 3
(gembyang) -
Sltm 6313 63 1 2 6 3 1 3 6 3 1 2
Gd.Pl : 333 3.3.3.6 .3.6.5.5 ...5. .5.5
Gd.Sl : .5.5.5.5 .55 5 5 i 5 i 3 6 .6.1 .6
Dmg : 6313 63 1 2 6 3 1 3 6 3 1 2 _
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Bng(sh: .5. 61 .6. 2 i . . . i 3 i 3 3
(gembyang)
20. 7/8 cengkok

2132 .6.5.35 2 3 56 .5.3.23

6 2 16 .2.3.21 6 1 23 .2.3.52 | 3x
6 .6. .53 . 356 .1.63 .656..02616123.2.1.32
Wedhar- ing serat dharma wa - si- ta wanuha watak u-ga se-dya - ne

21. Keterangan :
Rebab : (angka tegak : slendro, angka miring : pelog)
Inst 1: Demung & Bonang
Inst 2 : Gambang, Gender
Slenthem menabuh semua tabuhan Inst 1 & Inst 2
Tempo bebas & mad-madan

Rebab:3 .... 3323 ... veue 6. 65616 voveee wunn..
Inst1 :. ... .... 6_6 .o ee LSS .35656 ......
INSE2: 0 eeee wove eea3d vue. umf ot R .23323
Rebab: .... 6. 65616 .. «.o... 2 3566 .166 .355
InstT @ .. vv i e ceeene 355
INSt2: veve v wuunn 6 .65632 355

22.
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Bng (Sl): 55 22 55 32 615 536565 5 (transmed gambangan pathetan )

Sltm 5 .

Gd. (p) : 5
Gd. (sl) : | .

Gbg. (pl): | .

Gbg. (sl): | d
Dmg || g

2 Kali Ulihan

All Unison: 333 333 .

.35
23.

Sltm 2 ...3...2 ...3...2 ...

Gd (s]) : tradisi (ayak)
Gd (pl) fe teteeeee ceseeans
Gbg (s) : tradisi (ayak)

Gbg (pl) fe e eeeaaees

.5 .

o,

.35
23.

.5 .

.35
23.

. 666666 55555 333 ZC

3 ...

.5 .

.35 .

23.

.5 .

.3.5.6.5 .1.6.5.3

.3.5.6.5

.3.6.5.3
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Dmg e e et eeeeaees .3.5.6.5 .1.6.5.3

Bng : tradisi (ayak)
Rbb : tradisi (ayak)
23.

Bng :@3135612 33...261 222..616 35613515 61653236 5.......
Sltm  :....ee... 33...... 222..... 3...6 5...3 5.3.3
Dmg :........ 33...... 2L .. .. ... . A0S .. . £S,
Gd :........ 33...... Beif.. N.. 1.\ /S, . g -
Gbg :........ 33...... BN .. W\t . ... \L AN 3.3
Rbb it iiiiis it it ittt ee tteieeee ceeteeee ceeeeas
Bng :(331356i2 33...261 222..616 35613515 61653261 2.......
Stm  :..e..... 330..... 222..... 3...6 5...3 -
Dmg :........ 33...... 222..... 3...6 5¢%.3 R ... Y
Gd  ieeennnn. 33...... ¥ S seleh2...... 563523126
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Rbb :.

24. Transisi masuk canon

Gd PI

Gd Sl

Gbg Sl :

Gbg Pl :

Gender : 56352312

36366636
62622262
33333332

33333332

Vokal canon

Vokal Pa

Vokal Pa

Vokal Pa

:3 .6.
6 .2.
Panjangkaning wong bebra-yan Bi -

:.6.5

36366636
62622262
22222223

22222223

5 .6.3

1.2.6

.6.3 .6.

25255525 25255525
13133313 13133313
66666661 11111116

66666665 55555556

.6.3 .7.6 .5.3

sa an- tuk mul- ya yek- ti Mbu-
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Vokal Pa :.2.1 .2.6 .2.1 .2.6 .3.2 .1.6 .3.2 .i.6

di- da-ya sa- reh a - ti Wa- nuh wer- di kang ka- u- ni Pes-
Vokal Pa :.6.5 .6.3 .7.6 .5.3 .6.5 .6.3 .7.6 .5.6
VokalPa  :.3.1 .3.6 .3.3 .i.6  .2.1 .3.6 .3.3 .i.3

thi da- tan gya nglunga-ni Te - mu di-wa- sa pi- nanggih Pan-

Vokal Pa :56.5.6.5 . 6 5 6 56.5.6.7 . 2 7 3
Vokal Pa 12_1_2_1 .M1% 5_1_2_7 . 273

Jjangkaning wong bebrayan Bisa antuk mulya yek-ti

Unisono : (ngracik)
.3.2.6.1.3.2.6.1 326132613
Transisi :

Inst1 :.3.123.6 .3.123.6 .3.123.6

Inst2 :.353535. .353535. .3535356

25. Bonangan (2x)
Bng t.12. 123. 636. 5535 6123 313. 2212 424. 5545 3163

.1.

6
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InstSI :...1
InstPl :...2
26. Pola

Gd. (1) 6
Gd. (P]) .6
Sltm (P1) .6
Dmg (S1) 6
Empat kali ulihan
Gbg. (SI) 01
Gbg. (PI) 01
Bng .3

3.3.6 .3.3.6
5.5. ..5.5
1.36 1.36

6.61. .6.61

terus ganti pola di

.3.3.1 .3.3.1
6.2.1. 6.2.1.

613..3 613..3

6 .6 5

3 .2 1
5 2.2.5 .2.2.5
5 3.3. 3.3
5 1.35 1.35
5 6.65. .6.65

bawah

2 5.5.2 .5.5.2
2 [|6.6.3. 6.6.3.
4 |[124..4 124..4

Empat kali ulihan terus ganti pola dibawah

Gd. (S)) 16 ”.3.3.6 .3.3.6” 5

ca@® w6 f.osese cses s [Lsse s

|.2.2.5 .2.2.5”
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Sltm (Pl)
Dmg (S1)
Gbg. (S1)
Gbg. (Pl)

Bng

Dua kali ulihan terus volume semua instrumen berkurang kecuali Demung dengan pola baru.

217.

03

.1.36 ..1.36

613..3 613..3

Dmg(tempo bebas) 2 3 53 6535

Gd. (Sl)
Gd. (Pl)
Sltm (Pl)
Gbg. (Sl)
Gbg. (PI)

Bng

16

613..3 613..3

4

.1.35 ..1.35

124..4 124..4

6 2 6 2 sring

124..4 124..4
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Rbb : eksplorasi tremolo

Akhir pola Demung ulihan kedua (bintang) membuat semua berhenti lalu geteran 2.

28.
Pola Transisi Sampar Sarukan

Gd. (Sl :53. 32. 21. 16. 65. 53. 32. 61. 12. 23. 35. 56. 612
Gd. (P1) c..2 ..1 ..6 ..5 ..3 ..2 ..1 ..2 ..3 ..5 ..6 ..1 612
Gbg. (SI) teee ool ooe <8 IALPR.2 §..N..2 ... B ... 1AL
Gbg. (P1) tees ool oo HBAE.. W2 §.. \.2 /0.0 .. g " 4
Bng fees o5 o BRAN . AR, . AL AN - .

(tidak ada pengulangan, Gambang dan Bonang Geteran sesuai notasi)

29.

Pola Menuju Ending (Bonang improv bebas, setiap menabuh 47 maka Gender dan Gambang memainkan pola seleh 6 (4 kali

dengan pola yang berbeda)).
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Gd. (SI) A 55.56. 55.56. Urutan Pola Seleh 6 setelah tanda dari bonang :
Gd. (Pl) i2i21. i2i2i. 1..535 616216

Stm  cff..... 4 oenns 4 2..535 .2.6

Dmg 56.65. 56.65. 3..5.1.2.6

Gbg. (1) 3.3.1 .3.3.1 4..5.6

Gbg. (Pl) 6.2.2. 6.2.2.

Bng : improv bebas

Rbb : improv tremolo naik turun

Ricikan 1 : slenthem, gender - bunyi “b*

Ricikan 2 : gambang, demung - bunyi “P”

Ricikan 3 : bonang - bunyi “t“
SI: 6 561 612 123 213 2156 b P t b P thPLbPth
PI: 3 235 356 561 651 6523 b P t b P thPtbPL
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