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ABSTRACT 

ANOMAN'S DANCE IN THE DANCE FRAGMENTS OF ANOMAN 
RAHWANA BY DIDIK BAMBANG WAHYUDI ( Panji Alif Okta 
Permadi Yoga, 2023), Thesis for Artwork for the Bachelor's Degree Study 
Program, Department of Dance, Faculty of Performing Arts, Indonesian 
Art Institute (ISI) Surakarta. 
 

The work of Anoman Rahwana's dance fragment is Didik Bambang's 
work with the genre of dance fragments taken from the Ramayana 
wayang story episode Anoman Duto which includes dance moves, acting, 
songs, and antawecana. This dance fragment work tells about the 
character Anoman as the Ambassador of Ramawijaya who was sent to 
Alengka to see the whereabouts of Dewi Sinta and test Ravana's 
supernatural powers. The beginning of the work on this fragment was the 
result of a projection of dancing by Anoman Rahwana's dance Fragment 
in the Semester VII Dance Examination and received input so that he took 
the path of character dancing as his Final Project. The character of 
Anoman is the choice of the presenter so that as a means to bring out a 
strong character in Anoman, the presenter conducts observations, 
literature studies, and interviews. Next, the presenter explores the 
movements reinforced by songs and interweaving. The presentation of the 
character of Anoman by displaying the traditional movements of the 
dashing son of Surakarta as a means of expression, the accompanying 
music uses gamelan. This is related to the work on which refers to the 
work on the Fragment dance of the Anoman Rahwana dance by carrying 
out different development and packaging of the work. 

The process for presenting the role and inspiration of Anoman's 
character is based on the results of observations and interviews as well as 
ideas and scenarios using Eko Supriyanto's opinion in achieving the 
quality of the dashing son's character in the work process using the theory 
of Re-Visiting, Re- Questioning, and Re-Interpreting. The presenter also 
explained the presentation description using theory from Janed Ashead 
including: Motion, Dancer, Visual/Environmental Arrangement, and 
Complex. In this presentation about the dancing of the character Anoman, 
the presenter interprets the character Aanoam as a monkey with a strong 
warrior spirit and magic as an ambassador for Rama Wiajaya who was 
sent to Alengka to see the whereabouts of Dewi Sinta and test Ravana's 
supernatural powers. The character of Anoman is combined with the 
character of Bujang Ganong from Reog Ponorogo art. 
 
Keywords: Hanuman, Character's Dancing, Work Process, Character 
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ABSTRAK 
 

KEPENARIAN ANOMAN  DALAM FRAGMEN TARI ANOMAN 
RAHWANA KARYA DIDIK BAMBANG WAHYUDI ( Panji Alif Okta 
Permadi Yoga, 2023),  Skripsi Karya Seni Program Studi S-1 Jurusan Seni 
Tari Fakultas Seni Pertunjukan, Institut Seni Indonesia (ISI) Surakarta. 

 
Karya Fragmen tari Anoman Rahwana merupakan karya Didik 

Bambang dengan genre fragmen tari yang diambil dari cerita wayang 
Ramayana episode Anoman Duto yang didalamnya terdapat gerak tari, 
acting, tembang, dan antawecana. Karya Fragmen tari ini menceritakaan 
tentang tokoh Anoman sebagai Duta Ramawijaya yang diutus ke Alengka 
untuk melihat keberadaan Dewi Sinta dan menguji kesaktian dari 
Rahwana. Awal mula pengarapan fragmen ini merupakan hasil proyeksi 
menarikan karya Fragmen tari Anoman Rahwana pada ujian Kepenarian 
Semester VII dan mendapatkan masukan sehingga mengambil jalur 
kepenarian tokoh sebagai Tugas Akhir. Tokoh Anoman menjadi pilihan 
penyaji sehingga sarana untuk memunculkan karakter yang kuat dalam 
diri Anoman, penyaji melakukan observasi, studi pustaka, dan 
wawancara. Selanjutnya penyaji melakukan eksplorasi gerak diperkuat 
dengan tembang dan antawecana. Penyajian karakter tokoh Anoman 
dengan menampilkan gerak tradisi putra gagah Surakarta sebagai sarana 
berekspresi, musik yang mengiringipun menggunakan gamelan. Hal ini 
terkait dengan garap yang mengacu pada garap tari Fragmen tari 
Anoman Rahwana dengan melakukan pengembangan dan pengemasan 
yang berbeda karya tersebut. 

Proses untuk menyajikan peran dan penjiwaan karakter Anoman 
berdasarkan hasil pengamatan dan wawancara serta ide dan scenario 
dengan  menggunakan pendapat  Eko Supriyanto dalam pencapaian 
kualitas kepenarian tokoh putra gagah di dalam proses kekaryaan 
menggunakan teori Re-Visiting, Re- Questioning, dan Re-Interpretating. 
Penyaji juga memaparkan deskripsi sajian menggunakan teori dari Janed 
Ashead meliputi: Gerak, Penari, Tata Visual/Lingkungan, dan Kompleks. 
Sajian tentang kepenarian tokoh Anoman ini, penyaji menafsirkan tokoh 
Aanoam merupakan seorang kera berjiwa kesatriya yang kuat dan sakti 
merupakan Duta Rama Wiajaya yang diutus ke Alengka untuk melihat 
keberadaan Dewi Sinta dan menguji kesaktiaan dari Rahwana. Karakter 
Anoman yang dipadukan dengan karakter tokoh Bujang Ganong kesenian 
Reog Ponorogo. 
 
Kata Kunci: Anoman, Kepenarian tokoh, Proses Kekaryaan, Karakter 
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