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ABSTRACT 

 
The research entitled "Pinthanging Rasa Sampurnaning Raga" discusses the 

form of presentation and interpretation of the character Srikandhi in 
Pinenthanging Rasa Sampurnaning Raga. The discussion is studied based on 
Suzanne K. Langer's theory of form with the concept of the elements of Sumandiyo 
Hadi's dance form. Interpretation based on Hans George Gadamer's Hermeneutics 
by Abdul Hadi W.M under a scientific research approach. This research is a 
qualitative research. The data was collected through data collection (observation, 
interview, documentation and literature study) data analysis and preparation of a 
report on the dance work Pinenthanging Rasa Sampurnaning Raga. 

The results of this study show that the dance work Pinenthanging Rasa 
Sampurnaning Raga is a form of expressing conceptual ideas from Faradila's 
empirical experience which was inspired by the character Srikandhi which is 
embodied in the form of a dance work. This dance work uses a variety of female, alus 
and dashing Surakarta style movements, including song, theatrical and property 
collaborations. Make up fashion according to the needs of ideas and concepts to work 
on. Interpretatively, it is a form of appeal to the desired taste or atmosphere in the 
Pinenthanging Rasa Sampurnaning Raga dance work. 
 
Keywords: Pinenthanging Sense of Sampurnaning Body, Interpretation, Srikandhi 
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ABSTRAK 
  

Penelitian dengan judul “Pinenthanging Rasa Sampurnaning Raga” 
membahas tentang bentuk sajian dan interpretasi tokoh Srikandhi dalam 
karya Pinenthanging Rasa Sampurnaning Raga. Pembahasan tersebut 
dikaji berdasarkan teori bentuk Suzanne K. Langer dengan elemen-elemen 
konsep bentuk tari Sumandiyo Hadi. Interpretasi berdasarkan 
Hermeneutika Hans George Gadamer oleh Abdul Hadi W.M payung 
pendekatan penelitian ilmiah. Penelitian ini bersifat penelitian kualitatif. 
Data-data dikumpulkan melalui pengumpulan data (observasi, 
wawancara, dokumentasi dan studi pustaka) analisa data dan penyusunan 
laporan terhadap karya tari Pinenthanging Rasa Sampurnaning Raga.  

Hasil penelitian ini menunjukan karya tari Pinenthanging Rasa 
Sampurnaning Raga merupakan bentuk ungkapan ide konsep dari 
pengalaman empiris Faradila yang terilhami oleh tokoh Srikandhi yang 
diwujudkan dalam bentuk karya tari. Karya tari ini menggunakan ragam 
gerak putri, alus dan gagah gaya Surakarta terdapat kolaborasi tembang, 
teatrikal dan properti. Rias tata busana sesuai kebutuhan ide dan konsep 
garap. Secara interpretasi yakni bentuk pencapaian rasa atau suasana yang 
ingin diungkapkan pada karya tari Pinenthanging Rasa Sampurnaning 
Raga. 
 
Kata kunci : Pinenthanging Rasa Sampurnaning Raga, Interprestasi, 
Srikandhi 
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