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ABSTRACT 

 

This study seeks to reveal two problems related to the form of group dances 
and styles in the Tayub Giyantini CS group, including: (1) What is the form of 
Tayub presentation in the Giyantini CS group?; and (2) How is Tayub Giyantini 
CS' Style? two problems of group dance forms were analyzed using theory from 
Sumandiyo Hadi about group dance elements while Tayub Giyantini CS' style 
used style theory about characteristics, forms and movement techniques from the 
book Text and Context Dance Studies by Sumandiyo Hadi. This research is 
qualitative in nature. The data was collected through direct observation, 
interviews and literature study of the Tayub Giyantini CS group. 

The results of this study were able to describe and analyze that Tayub 
Giyantini CS was danced by 5 female dancers and one male accompaniment with 
female Surakarta development movements and improvised movements, beautiful 
make-up wearing short kebaya dresses with a floor pattern in a row of wayang, 
circular or face to face. The music uses Javanese gamelan plus a bass drum with 
lighting using light bulbs and halogens and is presented in a symbolic-
representational manner. As well as a description of the distinctive styles, shapes 
and motion techniques such as Bopong Ngarep, Adeg Njejer, Gemblak Side, 
Ceblek Buttocks, Rocking the waist and others. A feature is a characteristic that 
distinguishes one thing from another. The characteristics of Tayub Giyantini CS 
are clearly visible, namely the njejer scenes and hand waving as well as 
improvisational movements. Movement techniques such as barefoot, swinging 
your arms back and forth, looking down, shrugging your shoulders up and down. 
The characteristics of the mezosopran voice with the growl sound technique or 
under pressure and the characteristics of the trepes and the clothing using the 
Sabrina style or model are analyzed so that they become a complete and coherent 
Tayub performance unit. 
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ABSTRAK 
 

 Penelitian ini berusaha mengungkap dua permasalahan yang 
berkaitan dengan bentuk tari kelompok dan dan gaya pada grup Tayub 
Giyantini CS, meliputi: (1) Bagaimana bentuk sajian Tayub pada 
kelompok Giyantini CS?; dan (2) Bagaimana Gaya Tayub Giyantini CS? 
dua permasalahan bentuk tari kelompok di analisisi menggunakan teori 
dari Sumandiyo Hadi tentang elemen-elemen tari kelompok sedangkan 
gaya Tayub Giyantini CS digunakan teori gaya tentang ciri khas, bentuk 
dan teknik gerak dari buku Kajian Tari Teks dan Konteks oleh Sumandiyo 
Hadi.Penelitian ini bersifat kualitatif. Data-data dikumpulkan melalui 
pengamatan langsung, wawancara, dan studi pustaka terhadap grup 
Tayub Giyantini CS. 
 Hasil penelitian ini mampu menjabarkan dan menganalisis bahwa 
Tayub Giyantini CS ditarikan oleh 5 penari putri dan satu pengarih putra 
dengan gerak pengembngan Surakarta putri dan gerak improvisasi, rias 
cantik dengan memakai busana kebaya pendek dengan pola lantai jejer 
wayang, melingkar maupun hadap-hadapan. Musik menggunakan 
gamelan Jawa ditambah bass drum dengan tata cahaya menggunakan 
lampu bohlam dan Halogen serta disajikan secara simbolis-
representasional. Serta penjabaran tentang gaya ciri khas, bentuk dan 
tehnik gerak seperti Bopong Ngarep, Adeg Njejer, Gemblak Samping, Ceblek 
Bokong, Goyang pinggang dan lainnya. Ciri adalah tanda khas yang 
membedakan sesuatu dari yang lainnya. Ciri Tayub Giyantini CS jelas 
terlihat yaitu adeg njejer dan gerak lambaian tangan serta gerak-gerak 
improvisasi. Teknik gerak seperti kaki napak, mengayun tangan ke depan 
dan ke belakang, menunduk, bahu jingkat naik turun. Ciri suara 
mezosopran dengan teknik suara growl atau mendapat tekanan dan ciri 
sunggar trepes serta busana menggunakan gaya atau model sabrina yang 
di analisis sehingga menjadi kesatuan pertunjukan Tayub yang utuh dan 
runtut.  
 
Kata Kunci: Tayub Giyantini CS, Gaya, Grobogan. 
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