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ABSTRACT 
    
 Research on the Bedhaya Srigati Dance by Imam Joko Sulistyo in Ngawi 
Regency aims to analyze the form of the Bedhaya Srigati dance and work on the 
Bedhaya Srigati dance. The problem of this research is regarding the form of the 
Bedhaya Srigati dance and the process of working on the Bedhaya Srigati dance. 
 The discussion on form uses the concept of form put forward by Sri 
Rochana Widyastutieningrum. In this case it concerns the physical form and form 
of expression. The discussion on working on using the concept of working on 
which was put forward by Rahayu Supanggah which includes working materials, 
cultivating, working tools, working tools or working tools, working 
determinations, and working considerations. This research was conducted using a 
qualitative method that is descriptive in nature analysis using data collection 
techniques which include observation, interviews, and literature study. 
 The results of this study show that the form of the Bedhaya Srigati dance 
by Imam Joko Sulistyo consists of physical forms and spoken forms. The physical 
form includes elements of dance; dancers consisting of nine female dancers using 
the same fashion makeup, movement, music, makeup and clothing, as well as the 
time and place of performance. The said form contains expressions of taste which 
are conveyed through the serving structure, namely forward beksan, beksan, and 
backward beksan. The conveyed emotion is that of transquility, splemnity, and 
grandeur. The results of the work on the Bedhaya Srigati dance which includes 
material on motion, music, and fashion makeup; cultivators which contain 
choreographers and composers; working tools containing the dancer's body; 
prabot or tools for working on the ideas or ideas of the cultivator, the determinant 
of the work on working on the dance in the form of a female dance in the Surakarta 
style; and considerations about the purpose of working on the purpose created. 
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ABSTRAK  
 

 Penelitian Garap Tari Bedhaya Srigati Karya Imam Joko Sulistyo di 
Kabupaten Ngawi bertujuan untuk menganalisis bentuk tari Bedhaya 
Srigati dan garap tari Bedhaya Srigati. Permasalahan penelitian ini 
mengenai bentuk tari Bedhaya Srigati dan proses garap tari Bedhaya 
Srigati.  

Pembahasan mengenai bentuk menggunakan konsep bentuk yang 
dikemukakan oleh Sri Rochana Widyastutieningrum. Dalam hal ini 
menyangkut bentuk fisik dan bentuk ungkap. Pembahasan mengenai 
garap menggunakan konsep garap yang dikemukakan oleh Rahayu 
Supanggah yang meliputi materi garap, penggarap, sarana garap, prabot 
garap atau piranti garap, penentu garap, dan pertimbangan garap. 
Penelitian ini dilakukan dengan menggunakan metode kualitatif yang 
bersifat deskriptif analisis menggunakan teknik pengumpulan data yang 
meliputi observasi, wawancara, dan studi pustaka. 

Hasil penelitian ini menunjukan bentuk tari Bedhaya Srigati karya 
Imam Joko Sulistyo terdiri dari bentuk fisik dan bentuk ungkap. Bentuk 
fisik meliputi unsur-unsur tari; penari yang terdiri dari sembilan penari 
wanita dengan menggunakan rias busana yang sama, gerak, musik, rias 
dan busana, serta waktu dan tempat pertunjukan. Bentuk ungkap berisi 
tentang ungkapan rasa yang disampaikan melalui struktur sajian yaitu 
maju beksan, beksan, dan mundur beksan.  Rasa ungkap yang ingin 
disampaikan adalah rasa tenang, khidmat, dan agung. Hasil garap tari 
Bedhaya Srigati yang meliputi materi garap berisi tentang gerak, musik, 
dan rias busana; penggarap yang berisi tentang koreografer dan 
komposer; sarana garap yang berisi tentang tubuh penari; prabot atau 
piranti garap berisi tentang ide atau gagasan penggarap, penentu garap 
berisi tentang garap tari dengan bentuk tari putri gaya Surakarta; dan 
pertimbangan garap berisi tentang tujuan diciptakan. 
  
Kata kunci : Tari Bedhaya Srigati, bentuk tari dan garap 
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