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ABSTRAK

Penelitian ini berjudul Corak Estetika Pertunjukan Wayang Pesisiran
Subgaya Laseman Sajian Ki Sigid Ariyanto Lakon Samba Juwing. Penelitian ini
bertujuan mengungkap (1) Bagaimana struktur dramatik pertunjukan
wayang pesisiran subgaya Laseman sajian Ki Sigid Ariyanto lakon Samba
Juwing? dan (2) Bagaimana corak estetika pertunjukan wayang pesisiran
subgaya Laseman Sajian Ki Sigid Ariyanto lakon Samba Juwing?

Penelitian ini berjenis deskriptif kualitatif. Data diperoleh melalui
observasi, wawancara, dan dokumentasi. Observasi berupa pengamatan
secara langsung pertunjukan wayang lakon Samba Juwing sajian Sigid
Ariyanto di tempat dan pengamatan tidak langsung berupa rekaman audio
visualnya. Wawancara dilakukan secara langsung dan tidak langsung
dengan teknik wawancara semistruktur kepada data primer dan tidak
terstruktur kepada data sekunder. Dokumentasi yang diperoleh berupa
foto dan video. Adapun analisis struktur dramatik lakon Samba Juwing
sajian Ki Sigid Ariyanto dikupas menggunakan teori struktur dramatik
yang dikemukakan oleh Sumanto, sedangkan analisis corak estetika
dikupas menggunakan teori Nuksma Mungguh yang dikemukakan oleh
Sunardi.

Hasil penelitian juga menguak tentang pertunjukan wayang gagrag
Laseman yang di ambang kepunahan. Keunikannya dapat dicermati pada
bentuk wayang, penggunaan wayang golek pada adegan pertama dan
pamungkas, dan unsur garap pakelirannya. Pertunjukan wayang gagrag
Laseman sajian Sigid Ariyanto tersusun dari sepuluh adegan, yaitu jejer
Trajutresna, adegan Keputren Trajutresna, peperangan Watuaji melawan
Gatutkaca, gara-gara, adegan Kahyangan Ekapratala, candhakan tengah
marga, adegan Dwarawati, candhakan tengah marga, candhakan area
Dwarawati, adegan pamungkas. Estetika pertunjukan wayang gagrag
Laseman dapat diamati pada pencapaian nuksma dalam keberhasilan dalang
memunculkan kesan rame, gayeng, lucu, gobyog, regu, greget, sedhih dan prenes
pada suasana peristiwa/batin tokoh. Adapun mungguh dapat diindikasi
melalui kesinergisan dan ketepatan unsur garap pakeliran (catur, sabet, dan
karawitan pakeliran) dalam setiap rangkaian adegan. Adapun nuansa estetik
kerakyatan gayeng dan gobyog dapat dirasakan pada bedhol kayon, jejer
Trajutresna dan gara-gara. Selain itu, penelitian ini juga dilengkapi dengan
implikasi terhadap adanya pertunjukan wayang lakon Samba Juwing sajian
Sigid Ariyanto.

Kata kunci: gagrag Laseman, struktur dramatik, estetika.



ABSTRACT

This research is entitled Corak Estetika Pertunjukan Wayang Pesisiran
Subgaya Laseman Sajian Ki Sigid Ariyanto Lakon Samba Juwing. This study aims
to reveal (1) What is the dramatic structure of the Laseman substyle coastal puppet
show presented by Ki Sigid Ariyanto, Samba Juwing? and (2) What is the aesthetic
style of the coastal wayang performance in the substyle of Laseman Sajian Ki Sigid
Ariyanto's play Samba Juwing?

This research is descriptive qualitative type. Data obtained through
observation, interviews, and documentation. Observations were in the form of
direct observation of the Samba Juwing puppet show presented by Sigid Ariyanto
on the spot and indirect observations in the form of audio-visual recordings.
Interviews were conducted directly and indirectly with semi-structured interview
techniques on primary data and unstructured on secondary data. Documentation
obtained in the form of photos and videos. The analysis of the dramatic structure of
the play Samba Juwing presented by Ki Sigid Ariyanto is discussed using the theory
of dramatic structure put forward by Sumanto, while the analysis of aesthetic
features is analyzed using the theory of Nuksma Mungguh put forward by Sunardi.

The results of the research also reveal about Laseman's gagrag puppet show
which is in the extinction center. Its uniqueness can be observed in the form of
wayang, the use of wayang golek in the first and final scenes, and the elements of
the wayang golek. The Laseman wayang gagrag show presented by Sigid Ariyanto
consists of ten scenes, namely jejer Trajutresna, the scene for the Princess of
Trajutresna, the battle between Watuaji and Gatutkaca, gara-gara, the scene from
Kahyangan Ekapratala, the middle clan scene, the Dwarawati scene, the middle clan
scene, the Dwarawati area scene, the final scene. The aesthetics of the Laseman
wayang gagrag performance can be observed in the slogan nuksma in the success
of the dalang in creating the impression of being crowded, gayeng, funny, gobyog,
team, greget, sad and prenes in the atmosphere of the event/the inner character. As
for munggquh, it can be indicated through the synergy and accuracy of the elements
of working on pekaliran (catur, sabet, and karawitan pakeliran) in each series of
scenes. The populist aesthetic nuances of gayeng and gobyog can be felt in bedhol
kayon, jejer Trajutresna and gara-gara. In addition, this research is also equipped
with implicit in the existence of the Samba Juwing wayang play by Sigid Ariyanto.

Keywords: Laseman's gagrag, dramatic structure, aesthetics.
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