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ABSTRACT

The Bedhaya Larung dance is a new work that was created as a means of the
ritual procession of the Larung Sesaji Ngebel Lake, Ponorogo district. The
Bedhaya Larung dance is part of the Ngebel Lake Larung Sesaji ceremony which
is routinely held every year by the people of Ngebel District. This dance was
composed by Shodiq Pristiwanto in 2006. The Ngebel people are still carrying out
the Larung Sesaji ceremony by presenting the Bedhaya Larung dance.

Based on this description, this research is to describe the form and function of
the Bedhaya Larung dance in the Ngebel Lake Larung Sesaji ceremony. The
method used in this study is a descriptive qualitative method. Data collection was
carried out in the following steps: observation, interviews, literature study and
documentation. The theoretical basis used is (1) form theory according to Sri
Rochana W and Dwi Wahyudiarto, (2) function theory according to S.D
Humardani.

The research results obtained can describe the structure and form of the
Bedhaya Larung dance which includes movement, floor patterns, dance music,
make-up and clothing, dancers, themes, venues and time of performance. While
the function of the Bedhaya Larung dance includes the primary/main function,
namely as a means of the Ngebel Lake Larung Sesaji ceremony, as well as
secondary functions for educational facilities, personal entertainment, spectacle,
social facilities, tourist attraction and as cultural continuity and stability.

Keywords: Form of Performance, Function, Ceremony, Bedhaya
Larung Dance.



ABSTRAK

Tari Bedhaya Larung merupakan karya baru yang diciptakan sebagai
sarana prosesi ritual Larung Sesaji Telaga Ngebel kabupaten Ponorogo.
Tari Bedhaya Larung menjadi bagian dalam pelaksanaan upacara Larung
Sesaji Telaga Ngebel yang rutin dilaksanakan setiap tahunnya oleh
masyarakat Kecamatan Ngebel. Tari ini disusun oleh Shodiq Pristiwanto
pada tahun 2006. Masyarakat Ngebel hingga sekarang masih
melaksanakan upacara Larung Sesaji dengan menyajikan tari Bedhaya
Larung.

Berdasarkan uraian tersebut, penelitian ini untuk mendeskripsikan
bentuk dan fungsi tari Bedhaya Larung dalam upacara Larung Sesaji
Telaga Ngebel. Metode yang digunakan dalam penelitian ini adalah
metode kualitatif yang bersifat deskriptif, pengumpulan data dilakukan
dengan langkah-langkah : observasi, wawacara, studi pustaka dan
dokumentasi. Landasan teori yang digunakan adalah (1) teori bentuk
menurut Sri Rochana W dan Dwi Wahyudiarto, (2) teori fungsi menurut
S.D Humardani.

Hasil penelitian yang diperoleh dapat dideskripsikan struktur dan
bentuk tari Bedhaya Larung yang meliputi gerak, pola lantai, musik tari,
tata rias dan busana, penari, tema, tempat pertunjukan dan waktu
pertunjukan. Sedangkan fungsi tari Bedhaya Larung meliputi fungsi
primer/utama yaitu sebagai sarana upacara Larung Sesaji Telaga Ngebel,
serta fungsi sekunder untuk sarana pendidikan, hiburan pribadi, tontonan,
sarana sosial, daya tarik wisata dan sebagai kelangsungan dan stabilitas
kebudayaan.

Kata kunci : Bentuk Pertunjukan, Fungsi, Upacara, Tari Bedhaya
Larung.
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