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ABSTRACT

This thesis work of art is entitled Kéndhangan Gending Working on
Mrabot: Jago Katé, Candraningsih, Sigramangsah Karo, Ayak-Ayak, Srépég,
Palaran. The ideas in this thesis work of art are (1) how to work on a piece
of music using a mrabot sequence, and (2) how to work on a piece of
gending within a sequence of mrabot. These two problems are studied
based on the concepts of work on, decent, rhythm, maturity, and good.
Research data was collected through literature study, observation, and
interviews with a number of karawitan artists.

The results of the study show that the author gets mrabot music
performances with a series of lagon forms, kéthuk 2 (loro) kérép minggah
4 (papat), ladrang, ayak-ayak, srépég, and palaran music. The music for
this mrabot consists of a Surakartan styled kendangan sékaran pématut, a
single séndro drum, a Baku sékaran ciblon, Singgétan sékaran sékaran,
Kalih ladrang responsibilities kendang, kalih ladrang dadi drums,
gambyakan gambyakan Nartosabdhan style, and srepeg srepeg srepeg,
Surakarta style palaran. The concept of working on mrabot is applied to
get a variety of drums in a single piece of musical sequence.

Keywoard: mrabot, kendhangan, laya, sekaran, matut.
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ABSTRAK

Skripsi karya seni ini berjudul Candraningsih, Gendhing Kethuk 2 Kerep
Minggah 4 Laras Pelog Pathet Barang. Sajian Mrabot : Kajian Garap Kendang.
Gagasan dalam skripsi karya seni ini adalah (1) bagaimana menggarap
sebuah gending dengan rangkaian mrabot, dan (2) bagaimana garap
kéndhangan gending dalam rangkaian mrabot. Dua permasalahan ini dikaji
berdasarkan konsep garap, laya, irama, matut, dan mungguh. Data penelitian
dikumpulkan melalui studi pustaka, observasi, dan wawancara kepada
sejumlah seniman karawitan.

Hasil penelitian menunjukkan bahwa penulis mendapatkan sajian
gending mrabot dengan rangkaian dari bentuk lagon, gendhing kéthuk 2
(loro) kérép minggah 4 (papat), ladrang, ayak-ayak, srépég, dan palaran.
Gending garap mrabot ini terdiri dari kéndhangan ciblon sékaran pématut
gaya Surakarta, kéndhangan sétunggal sléndro, ciblon sékaran baku, ciblon
sékaran Singgétan, kéndhang kalih ladrang tangqung, kéndhang kalih ladrang
dadi gaya Yogyakarta, ciblon gambyakan gaya Nartosabdho, dan ciblon
sékaran pématut ayak-ayak, srepeg, palaran gaya Surakarta. Konsep garap
mrabot diterapkan untuk mendapatkan ragam kéndhangan dalam satu
kesatuan rangkaian gending.

Kata kunci: mrabot, kendhangan, laya, sékaran, matut.
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