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ABSTRACK 
  The thesis of the artwork entitled Mèsêm, Gêndhing kêthuk 2 kêrêp minggah 4 
laras slѐndro pathêt sanga: Kajian Garap Gêndèr is composed with the aim of 
explaining the study of the gêndèran on gêndhing Mèsêm. Gêndhing Mèsêm is one of 
the Surakarta-style gênding repertoire. Gênding Mèsêm is rarely presented using 
inggah kêthuk 4. In this art thesis, gêndhing Mèsêm is presented minggah kêthuk 4. 
In order to increase the appeal in music, various garap innovations that already exist 
in the tradition of Surakarta-style music are included, among them are: garap ciblon 
irama wilêd and rangkêp, mandhêg, as well as game dynamics laya. In the thesis of 
this work of art, it reveals the study of gêndèran , which includes the interpretation of 
cèngkok and wilêdan, starting from the working process to the stage of 
documentation of gêndhing Mèsêm. The research in this artwork thesis is a 
qualitative research. The research data was obtained through literature study, 
observation, and interviews with a number of karawitan artists. The author uses 
several concepts in the karawitan to work on gending. The concepts that the author 
uses include the concept of garap, the concept of pathêt, and the concept of mungguh. 
As a result of the research conducted, the author can conclude that in working on the 
presentation of gending involves the creativity of a worker to achieve the desired goal. 
The emergence of creativity is either prepared in advance or suddenly. Presentation of 
gending in Javanese dance can also be used as a means to express the mood. 
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ABSTRAK 

 Skripsi karya seni yang berjudul Mèsêm, Gêndhing kêthuk 2 kêrêp 
minggah 4 laras slèndro pathêt sanga: Kajian Garap Gêndèr ini disusun dengan 
tujuan untuk menjelaskan tentang kajian gêndèran pada gêndhing Mèsêm. 
Gêndhing Mèsêm merupakan salah satu repertoar gending gaya Surakarta. 
Gêndhing Mèsêm sangat jarang disajikan menggunakan inggah kêthuk 4. Pada 
skripsi karya seni ini, gêndhing Mèsêm disajikan minggah kêthuk 4. Untuk 
menambah daya tarik dalam sajiannya, maka dilibatkan berbagai inovasi 
garap yang sudah ada pada tradisi karawitan gaya Surakarta, diantaranya 
adalah: garap ciblon irama wilêd dan rangkêp, mandêg, serta terdapat permainan 
dinamika laya. Pada skripsi karya seni ini mengungkap kajian gendèran yang 
meliputi tafsir cèngkok dan wilêdan mulai dari proses penggarapan sampai 
tahap pendokumentasian gêndhing Mèsêm. Penelitian dalam skripsi karya seni 
ini merupakan penelitian kualitatif. Data-data penelitian didapatkan melalui 
studi pustaka, observasi, dan wawancara terhadap sejumlah seniman 
karawitan. Penulis menggunakan beberapa konsep dalam karawitan untuk 
menggarap gending. Konsep yang penulis gunakan diantaranya adalah 
konsep garap, konsep pathêt, dan konsep mungguh. Hasil dari penelitian yang 
dilakukan, maka penulis dapat menyimpulkan bahwa dalam menggarap 
sajian gending melibatkan kreativitas seorang penggarap untuk mencapai 
tujuan yang diinginkan. Munculnya kreativitas baik sudah dipersiapkan 
terlebih dahulu maupun secara tiba-tiba. Penyajian gending pada karawitan 
Jawa juga dapat digunakan sebagai sarana untuk mengungkapkan suasana 
hati.   

Kata kunci: Mèsêm, gêndèran, garap  
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