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ABSTRACT

This study examines the recording of garap kendang gending Gambyong
Mudhatama by Kusuma Record KGB-010. The problems revealed by this revealed
by this research are (1) How to garap kendang gending beksan gambyong
Mudhatama version recording Kusuma Record KGB-010, (2) What is the role of
kendang in the Gambyong Mudhatama dish.

This research is a qualitative research, data obtained from literature,
observation, and interviews. In this study, it explains the description of working on
the performance of the kendang gending beksan Gambyong Mudhatama and
provides an explanation of the differences between working on the ladrang
mudhatama in the presentation the role of kendang gending beksan Gambyong
Mudhatama. The theory used as the basis for analyzing according to the
formulation of the problem is the theory worked on by Rahayu Supanggah.

The results of this study found that explaining the work on the music of
beksan gambyong Mudhatama and explaining the role of kendang gending beksan
Gambyong Mudhatama.
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ABSTRAK

Penelitian ini mengkaji tentang garap kendang gending beksan
Gambyong Mudhatama versi rekaman Kusuma Record KGB-010. Masalah
yang diungkap penelitian ini adalah (1) Bagaimana garap kendang gending
beksan gambyong Mudhatama versi rekaman Kusuma Record KGB-010, (2)
Bagaimana peranan kendang dalam sajian Gambyong Mudhatama .

Penelitian ini adalah penelitian kualitatif, data yang diperoleh dari
studi pustaka, observasi, dan wawancara. Dalam penelitian ini menjelaskan
tentang deskripsi garap sajian kendang gending beksan gambyong
mudhatama dan memberi penjelasan peranan kendang gending beksan
Gambyong Mudhatama. Teori yang digunakan sebagai landasan untuk
menganalisis sesuai dengan rumusan masalah adalah teori garap oleh
Rahayu Supanggah.

Hasil penelitian ini ditemukan bahwa memaparkan garap gending
beksan gambyong mudhatama dan menjelaskan peranan kendang gending
mudhatama.

Kata kunci: Beksan, gambyong, beksan, Mudhatama, kendang dan garap.
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