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ABSTRACT

WAHYU JATMIKO'S CREATIVE PROCESS ON THE
CREATING OF SIMA SWATANTRA ANJUK LADANG DANCE, (Yeni
Sugiarti, 2022), research paper for undergraduate study program majoring in
dance Performing Arts Faculty, Indonesian Institute of the Arts Surakarta.

This study describes the creative process of Wahyu Jatmiko and the form
of Sima Swatantra Anjuk Ladang Dance. The problems in this study include : (1)
What is the form of Sima Swatantra Anjuk Ladang Dance?and (2) How is the
creative process carried out by Wahyu Jatmiko in the creation of Sima Swatantra
Anjuk Ladang Dance?. This study uses qualitative research method with a
choreographic approach. To dissect the problem of the form of the Sima Swatantra
Anjuk Ladang Dance performance and the creative process of Wahyu Jatmiko the
author uses the theory 4P Four P’s of Creativity : Person, Process, Press, Product.
For dissecting the problem of the form of the Sima Swatantra Anjuk Ladang
Dance, the author uses groups choreography elements namely, (1) dance moves,
(2) dance room, (3) dance accompaniment, (4) dance title, (5) dance theme, (6 )
type/type of dance (7) mode or method of presentation, (§) number of dancers and
gender, (9) makeup and dance costumes, (10) lighting, (11) property.

The results of this study indicate that the Sima Swatantra Anjuk
Ladang dance is a work created by Wahyu Jatmiko through a creative process that
includes stages, namely exploration, improvisation, and composition. The form of
this dance is a group choreography with a representational nature.

Keywords: Wahyu Jatmiko, Creative Process, Sima Swatantra Dance Anjuk
Ladang Dance.



ABSTRAK

PROSES KREATIF WAHYU JATMIKO PADA PENCIPTAAN
TARI SIMA SWATANTRA ANJUK LADANG, (Yeni Sugiarti, 2022)
Skripsi Program Studi S-1 Tari, Fakultas Seni Pertunjukan, Institut Seni
Indonesia (ISI) Surakarta.

Penelitian ini menjelaskan tentang proses kreatif Wahyu Jatmiko
dan bentuk sajian Tari Sima Swatantra Anjuk Ladang. Permasalahan
dalam penelitian ini meliputi: (1) Bagaimana bentuk Tari Sima Swatantra
Anjuk Ladang? dan (2) Bagaimana proses kreatif yang dilakukan Wahyu
Jatmiko pada penciptaan tari Sima Swatantra Anjuk Ladang?. Penelitian
ini menggunakan metode penelitian kualitatif dengan pendekatan
koreografi.

Untuk membedah masalah bentuk pertunjukan Tari Sima
Swatantra Anjuk Ladang dan proses kreatif Wahyu Jatmiko penulis
menggunakan teori 4P Four P’s of Creativity : Person, Process, Press, Product
sedangkan untuk membedah masalah bentuk Tari Sima Swatantra Anjuk
Ladang penulis menggunakan elemen-elemen koreografi kelompok yang
meliputi (1) gerak tari, (2) ruang tari, (3) iringan tari, (4) judul tari, (5) tema
tari, (6) tipe/jenis tari (7) mode atau cara penyajian, (8) jumlah penari dan
jenis kelamin, (9) rias dan kostum tari, (10) tata cahaya, (11) properti.

Hasil penelitian ini menunjukkan bahwa Tari Sima Swatantra
Anjuk Ladang merupakan karya unggulan Wahyu Jatmiko yang
diciptakan melalui proses kreatif meliputi tahapan-tahapan ekplorasi,
improvisasi, dan komposisi. Bentuk tari ini adalah koreografi kelompok
dengan sifat representasional.

Kata kunci : Wahyu Jatmiko, Proses Kreatif, Tari Sima Swatantra Anjuk

Ladang
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