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ABSTRAK

KOREOGRAFI PELUK JIWA KARYA JONET SRI KUNCORO DAN
WASI BANTOLO BERSAMA ANAK DISABILITAS TUNARUNGU
(SMIRNA WARDANNY, 2021) Skripsi Program Studi S-1 Jurusan Seni
Tari Fakultas Seni Pertunjukan, Institut Seni Indonesia (ISI Surkarta)

Penelitian ini menjelaskan tentang proses penciptaan dan bentuk
karya tari Peluk Jiwa. Permasalahan dalam penelitian ini meliputi: (1)
bagaimana proses penciptaan koreografi tari Peluk Jiwa? (2) bagaimana
bentuk karya tari Peluk Jiwa?. Penelitian ini menggunakan metode
kualitatif yang bersifat deskriptif analisis.

Teori yang digunakan untuk memecahkan permasalahan proses
penciptaan koreografi menggunakan teori dengan tujuh tahapan yaitu
elemen gerak tari, pemilihan tema, teknik, eksplorasi, organisasi, kesatuan,
penyajian sedangkan untuk membedah bentuk karya Tari Peluk Jiwa
menggunakan sembilan elemen pokok meliputi (1) judul tari, (2) tema tari,
(3) jenis tari, (4) ruang tari, (5) gerak tari, (6) music tari, (7) metode
penyajian, (8) penari, (9) rias dan busana.

Hasil penelitian ini menunjukan bahwa Tari Peluk Jiwa merupakan
karya Jonet Sri Kuncoro dan Wasi Bantolo bersama anak disabilitas tuna
rungu yang diciptakan melalui proses kreatif tujuh tahapan dan
ditambahkan juga bentuk karya Peluk Jiwa adalah dramatari yang
melibatkan penari anak disabilitas tuna rungu. Karya ini memuat pesan
kesataraan sosial antara anak disabilitas tuna rungu dan anak normal.

Kata kunci: Tari Peluk Jiwa, Koregrafi, Proses Penciptaan.



ABSTRACT

EMBRACE THE SOUL CHOREOGRAPHY BY JONET SRI KUNCORO
AND WASI BANTOLO WITH DEAF CHILDREN WITH DISABILITIES
(SMIRNA WARDANNY, 2021) Thesis for Undergraduate Study Program,
Depertement of Dance, Faculty of Performing Arts, Indonesian Institute of the
Arts (ISI Surakarta)

This study describes the process of creation and form of Embrace the Soul
dance. The problems in this study include: (1) how is the process of creating
Embrace the Soul dance choreography? (2) what is the form of Embrace the Soul
dance? This study uses a qualitative method that is descriptive analysis.

The theory used to solve the problem of the choreography creation process
uses a theory with seven stages, namely elements of dance moves, theme
selection, technique, exploration, organization, unity, presentation while to
dissect the form of the work of Embrace the Soul Dance using nine main
elements including (1) dance title, (2) dance themes, (3) types of dance, (4)
dance room, (5) dance moves, (6) dance music, (7) presentation methods, (8)
dancers, (9) makeup and clothing.

The results of this study indicate that Embrace the Soul Dance is the work
of Jonet Sri Kuncoro and Wasi Bantolo with children hearing impairments who
were created through a seven-stage creative process and also added that the form
of Embrace the Soul is a drama dance involving dancers for children with
hearing impairments. This work contains a message of social equality between
children with hearing impairments and normal children.

Keywords: Embrace the Soul Dance, Choreography, Creation Process
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