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ABSTRACT 

 

The Kala Takluk choreography is a group choreography created by Oky Bima 
Reza Afrita in 2017. The Kala Takluk choreography tells the story of Murwakala in 
the Javanese wayang, in which Bathara Kala is conquered by Dhalang Kandha 
Buwana. This study uses a qualitative method with a descriptive analysis approach. 

The description of the formulation of the problem of the form of the 
choreography of Kala Takluk is explained by using the theory from Sumandiyo 
Hadi about the elements of group choreography and for the formulation of the 
second problem about working on motion, the researcher uses the theory of effort 
and shape from Rudolf Van Laban which is quoted from the book Seeing Dance 
written by Slamet MD. 

The results of this study are in the form of a scientific thesis research report 

that is able to dissect that the work of Kala Takluk is danced by four male dancers 

and one female dancer with the developmental movement of the sekar suwun 

thengklik motif and the dhalang movement motif in playing wayang with musical 

arrangements that combine Javanese and modern music. In addition, the make-up 

used by the male dancers is the make-up of brazen characters and beautiful make-up 

for female dancers. The costumes for the male dancers are wearing a siglet shirt and 

pants above the knee and the female dancer costume is wearing a kemben kencokan 

and a plisir skirt with rampek decorations on the waists of both female dancers and 

male dancers. The lighting uses spot and flood lights with the premiere stage on the 

proscenium stage. In addition, the motives of movement are also analyzed such as 

the motives of bragasan movement, rasuk authority, kidungan and others. 

Intermittent motion patterns such as jumping, rotating and narrow, medium, wide 

motion volumes accompanied by levels of up and down motion are also analyzed in 

order to become a unified whole. 

 

Keywords: Kala Takluk, Oky Bima Reza Afrita, Choreography. 

 
 
 
 

 
 

 
 
 



 

vi 
 

ABSTRAK 
 

 Koreografi Kala Takluk merupakan karya koreografi kelompok yang 
diciptakan Oky Bima Reza Afrita pada tahun 2017. Koreografi Kala Takluk 
menceritakan bagian cerita Murwakala dalam pewayangan Jawa, yang 
dimana Bathara Kala ditaklukan oleh Dhalang Kandha Buwana. Penelitian 
ini menggunakan metode kualitatif dengan pendekatan deskriptif analisis. 
 Penjabaran dari rumusan masalah bentuk koreografi Kala Takluk 
dikupas dengan menggunakan teori dari Sumandiyo Hadi tentang elemen-
elemen koreografi kelompok dan untuk rumusan masalah kedua tentang 
garap gerak, peneliti mengguakan teori effort and shape dari Rudolf Van 
Laban yang dikutip dari buku Melihat Tari tulisan Slamet MD. 
 Hasil penelitian ini berupa laporan penelitian skripsi ilmiah yang 
mampu membedah bahwa karya Kala Takluk yang ditarikan empat penari 
putra dan satu penari putri dengan gerak pengembangan dari motif sekar 
suwun thengklik dan motif gerak dhalang dalam memainkan wayang 
dengan aransemen musik perpaduan Jawa dan modern. Selain itu, rias 
yang digunakan penari putra ialah rias karakter brangasan dan rias cantik 
untuk penari putri. Kostum penari putra mengenakan baju siglet dan celana 
atas lutut serta kostum penari putri mengenakan kemben kencokan dan rok 
plisir dengan hiasan rampek pada pinggang penari putri maupun penari 
putra yang berwarna merah melambangkan sifat bragasan Bathara Kala dan 
warna putih melambangkan sisi suci Bathara Kala. Tata cahaya 
menggunakan lampu spot dan flood dengan ruang pentas perdana di 
panggung proscenium stage. Selain itu, motif gerak juga dianalisis seperti 
motif gerak brangasan, rasuk wibawa, kidungan dan lainnya. Pola gerak 
selingan seperti loncat, berputar dan volume gerak sempit, sedang, melebar 
yang disertai level gerak atas bawah juga di analisis guna menjadi satu 
kesatuan pertunjukan yang utuh. 
 
Kata Kunci: Kala Takluk, Oky Bima Reza Afrita, Koreografi. 
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