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ABSTRAK  

 

PENGKARAKTERAN PENARI TOPENG DALAM OPERA 
TOPENG DYAH KAYUNGYUN KARYA MATHEUS WASI BANTOLO 
(Diah Dwi Nugroho, 2021) Skripsi Program Studi S-1 Jurusan Seni Tari 
Fakultas Seni Pertunjukan, Institut Seni Indonesia (ISI Surakarta) 

Penelitian ini merupakan penelitian tentang proses penciptaan 
kepenarian dan hasil penciptaan dalam bentuk sajian kepenarian topeng 
dalam suatu karya tari. Peneliti dalam hal ini adalah praktisi sebagai 
pelaku dalam karya yaitu sebagai penari, sehingga disebut sebagai 
penelitian berbasis praktek. Pembahasannya menitikberatkan proses 
pencapaian kualitas kemampuan penari dan penyajiannya dalam 
pertunjukan. 

Penelitian ini menggunakan metode practice based research yang 
merujuk pada proses kreatifitas ketubuhan dan kemampuan pendalaman 
karakter penari yang diungkapkan melalui tubuh sebagai instrumen 
utama mengekspresikan respon perasaannya. Sebagai objek yang 
diungkapkan melalui kemampuan olah vokal, dialog, dan gerak, 
penelitian ini merupakan hasil proses kreatif yang dilakukan dengan 
beberapa metode. Proses dan wujud penciptaan tersebut merupakan 
perwujudan Net, Krenteg, Karep menurut Wahyu Santoso Prabowo, dan 
Archetipe menurut Carl Gustav Jung.  

Terdapat beberapa penemuan dalam proses karya ini, diantaranya 
adalah kemampuan dalam berproses gerak, kemampuan pengkarakteran, 
kemampuan berolah vokal, kemampuan dalam pemahaman busana, dan 
kemampuan dalam pemahaman bentuk panggung. Penelitian ini berlanjut 
dengan tanggapan masyarakat terhadap karya tari Opera Topeng Dyah 
Kayungyun menghasilkan penjabaran tanggapan masyarakat secara umum 
tentang pandangan terhadap fenomena isu yang melatarbelakangi 
penciptaan karya tari ini, serta apresiasi masyarakat terhadap karya tari 
Opera Topeng Dyah Kayungyun 

 

Kata Kunci: Pengkarakteran, Penari, Opera Topeng, Dyah Kayungyun
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ABSTRACT 

 

CHARACTERIZATION OF MASK DANCER IN OPERA TOPENG 
DYAH KAYUNGYUN BY MATHEUS WASI BANTOLO (Diah Dwi 
Nugroho, 2021) Thesis of S-1 Study Program Department of Dance Arts 
Faculty of Performing Arts, Indonesian Institute of Arts (ISI Surakarta) 

This research is about the process of the creation of sustainability 
and the results of creation in the form of a presentation of the 
preservation of masks in a dance work. Researchers in this case are 
practitioners as actors in the work i.e. as dancers, so it is referred to as 
practice-based research. The discussion emphasizes the process of 
achieving the quality of dancers' abilities and their presentation in 
performances. 

This research uses practice-based research methods that refer to the process 
of creativity of the body and the ability to deepen the character of dancers 
expressed through the body as the main instrument to express their feeling 
response. As objects expressed through vocal, dialogue, and motion skills, this 
research is the result of a creative process conducted by several methods. The 
process and form of creation is the embodiment of Net, Krenteg, Karep according 
to Wahyu Santoso Prabowo, and Archetipe according to Carl Gustav Jung.  

There are several discoveries in this work process, including the ability to 
motion process, character skills, vocal skills, ability to understanding  fashion, and 
ability in understanding stage forms. This research continues with the public 
response to the dance work Opera Topeng Dyah Kayungyun produced an 
elaboration of the general responses about the views to the phenomenon of the 
issues behind the creation of the dance work, as well as the public appreciation of 
the dance work Topeng Dyah Kayungyun 

  

Keywords: Characterization, Dancer, Masquerade, Dyah Kayungyun
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