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ABSTRACT 

Gambyong dance became the starting point of cultivation for the presenter in 

exploring her experience of learning Surakarta’s style traditional dance. The 

diversity of types of Gambyong dance also sends the curiosity of the presenter in 

re-examining the knowledge contained in it. Gambyong dance has been attached 

to cultural events that have been going on since time immemorial. However, even 

though it has gone through various times, it does not make this piece lose its 

characteristics. Precisely thus, Gambyong dance is able to find boiling points to be 

able to adapt and merge with society so that it always undergoes adjustments 

until finally a Gambyong dance with various variations is created.  
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ABSTRAK 

 Tari Gambyong menjadi titik awal penggarapan bagi pembawa 

acara dalam menggali pengalamannya mempelajari tari tradisional gaya 

Surakarta. Keanekaragaman jenis tari Gambyong juga mengirimkan rasa 

penasaran penyaji untuk mengkaji ulang ilmu yang terkandung di 

dalamnya. Tari Gambyong sudah lekat dengan peristiwa budaya yang 

sudah berlangsung sejak dahulu kala. Namun, meski telah melewati 

berbagai masa, tidak membuat karya ini kehilangan ciri khasnya. Justru 

dengan demikian tari Gambyong mampu menemukan titik didih untuk 

dapat beradaptasi dan melebur dengan masyarakat sehingga selalu 

mengalami penyesuaian hingga akhirnya terciptalah tari Gambyong 

dengan berbagai variasi. 
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