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ABSTRACT 

 The art thesis entitled “Kendhangan Gendhing Siringan in Mrabot 
Presentation” presents and analyzes the work on the garap kendhang 
gendhing Siringan as standard gending along with a series of mrabot 
gendhing laras pélog pathet lima. Various forms and characters of gending 
are accommodated in this mrabot dish. The selected gending series are; 
lagon Bibis dhawah Siringan, gendhing kethuk 2 kerep minggah 4 kalajengaken 
Ladrang Eling-eling Subositi trus Kemuda Kapirekta, trus Srepeg Binangun 
mawi Palaran Pangkur Gondhang Gandhung, laras pélog pathet lima.  
 This type of research is a qualitative research, so the method used 
for data collection is a qualitative method. This artwork research is 
processed starting from the design of the research work, selection of 
sources and types of data. Data collection techniques were carried out 
through literature study, observation, and interviews. In the analysis of 
working on the garap kendhang gendhing Siringan, four concepts were used, 
namely; the concept of garap, the concept of mrabot, the concept of 
mungguh, and the concept of matut. 
 The results of the research on the gendhing Siringan were found to 
have a great taste and character, in accordance with the character of the 
gending laras pélog pathet lima. The author also inserts gending with 
gecul characters, namely Ladrang Eling-Eling Subositi so that a dish does not 
seem monotonous and boring. This result also cannot be separated from 
the application of working on kendhangas a rhythm pamurba ricikan which 
has a very important role, especially in the application of the laya dish. 
The results of this art thesis can later be used as a reference and 
vocabulary (vocabulary) for a series of working on mrabot in the 
presentation of the Surakarta style traditional gending. 
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ABSTRAK 

Skripsi karya seni dengan judul “Kendhangan Gendhing Siringan 
Dalam Sajian Mrabot” menyajikan dan menganalisis garap kendang 
gendhing Siringan sebagai gending baku beserta rangkaian gending mrabot 
laras pélog pathet lima. Berbagai bentuk dan karakter gending  terwadahi 
dalam sajian mrabot ini. Rangkaian gending yang dipilih adalah; lagon 
Bibis dhawah Siringan, gendhing kethuk. 2 kerep minggah 4 kalajengaken 
Ladrang Eling-eling Subositi terus Kemuda Kapirekta, terus Srepeg Binangun 
mawi Palaran Pangkur Gondhang Gandhung, laras pélog pathet lima. 

Jenis penelitian ini adalah penelitian kualitatif, maka metode yang 
digunakan untuk pengumpulan data adalah metode kualitatif.  Penelitian 
karya seni ini diproses mulai dari rancangan penelitian karya, pemilihan 
sumber dan jenis data. Teknik pengumpulan data dilakukan melalui studi 
pustaka, observasi, dan wawancara. Dalam analisis garap kendang 
gendhing Siringan digunakan empat konsep yaitu; konsep garap, konsep 
mrabot, konsep mungguh, dan konsep matut. 

Hasil penelitian terhadap gendhing Siringan ini adalah ditemukan 
rasa dan karakter gending yang agung, sesuai dengan karakter gending-
gending laras pélog pathet lima. Penulis juga menyisipkan gending dengan 
karakter gecul yakni pada Ladrang Eling-Eling Subositi agar sebuah sajian 
tidak terkesan monoton dan membosankan. Hasil ini juga tidak lepas dari 
penerapan garap kendhangan sebagai ricikan pamurba irama yang sangat 
penting perannya, terutama pada penerapan laya sajian. Hasil dari skripsi 
karya seni ini nantinya dapat digunakan sebagai referensi dan 
perbendaraan (vokabuler) rangkaian  garap mrabot dalam sajian gending 
tradisi gaya Surakarta. 
 
Kata kunci: Siringan, mrabot, garap kendhang.  
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