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EKSISTENSI DAN KARAKTERISTIK BATIK MOTIF WARAK

NGENDOG DI KAMPUNG BATIK SEMARANG DALAM ERA MODERN

oleh:
Alifah Rahmawati
NIM. 18147101

ABSTRAK

Penelitian ini dilatarbelakangi untuk mendeskripsikan secara mendalam
tentang eksistensi dan karakteristik batik motif Warak Ngendog di kampung batik
Semarang. Batik adalah salah satu warisan budaya Indonesia yang telah diakui oleh
UNESCO sebagai Masterpieces of the Oral and Intangible Heritage of Humanity.

Penelitian ini merupakan jenis penelitian kualitatif dengan sajian sebuah
descriptive interpretative dan menggunakan pendekatan estetika yaitu estetika
menurut teori A.A.M Djelantik, digunakan untuk menguraikan eksistensi dan
karakteristik dari batik motif Warak Ngendog di kampung batik Semarang.

Oleh karena itu, penelitian ini bertujuan untuk mengetahui eksistensi dan
karakteristik batik motif Warak Ngendog di kampung batik Semarang dalam era
modern. Hasil penelitian menunjukkan bahwa eksistensi batik motif Warak
Ngendog di kampung batik Semarang masih terjaga, meskipun terdapat beberapa
tantangan yang harus dihadapi. Karakteristik batik motif Warak Ngendog di
kampung batik Semarang terdiri dari aspek bentuk, warna, dan nilai estetika yang
masih terjaga sesuai dengan asal-usulnya. Namun, terdapat pula adaptasi terhadap
permintaan pasar yang mempengaruhi pemilihan motif dan warna.

Kata Kunci: Eksistensi, Karakteristik, Warak Ngendog, Motif Warak Ngendog,
Kota Semarang
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EXISTENCE AND CHARACTERISTICS OF WARAK NGENDOG BATIK

MOTIF IN SEMARANG BATIK VILLAGE IN THE MODERN ERA

By:

Alifah Rahmawati
NIM. 18147101

ABSTRACT

The background of this research is to describe in depth the existence and
characteristics of Warak Ngendog motif batik in Semarang batik village. Batik is
one of Indonesia’s cultural heritages which has been recognized by UNESCO as
Masterpieces of the Oral and Intangible Heritage of Humanity.

This research is a type of qualitative research with a descriptive
interpretative presentation and uses an aesthetic approach, namely aesthetics
according to A.A.M Djelantik's theory, used to describe the existence and
characteristics of the Warak Ngendog batik motif in Semarang batik village.

Therefore, this study aims to determine the existence and characteristics of
the Warak Ngendog batik motif in Semarang batik village in the modern era. The
results showed that the existence of the Warak Ngendog motif batik in Semarang
batik village was still maintained, although there were several challenges that had
to be faced. The characteristics of the Warak Ngendog batik motif in Semarang
batik village consist of aspects of shape, color, and aesthetic value that are still
maintained according to their origins. However, there are also adaptations to
market demand that affect the choice of motifs and colors.

Keywords: Existence, Characteristics, Warak Ngendog, Warak Ngendog Motives,
Semarang City
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