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ABSTRACT

This study reveals two problems related to the structure of the work and the
aesthetics of the Sareh Budi Utomo sabet kupu tarung, including: (1) what is the
structure of the work and the Sareh sabet kupu tarung?; and (2) What is the
aesthetic impression of the sabet kupu tarung that is presented by Sareh? These
two problems were studied based on the sanggit garap and nuksma mungguh
paradigms. Textual problems were analyzed using choreographic theory, aesthetic
theory, and the concept of Javanese puppetry. This research is descriptive
qualitative. Data were collected through literature study, interviews, and direct
observation of the sabet kupu tarung wars served by Sareh Budi Utomo.

The results showed: first, Sareh Budi Utomo had carried out the process of
working on the structure of his sabet kupu tarung so that it had a different working
structure sabet with the dalang in other sub styles. Second, the sabet kupu tarung
of Sareh Budi Utomo creates an aesthetic impression in the form of attractive,
greget, semu, resik, trampil, rame, gayeng, nuksma and mungguh.

Keywords: Kupu tarung, sabet, aesthetics.
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ABSTRAK

Penelitian ini mengungkap dua permasalahan yang berkaitan
denggan struktur garap dan estetika sabet kupu tarung sajian Sareh Budi
Utomo, meliputi: (1) bagaiman struktur garap dan sajian sabet kupu tarung
Sareh?; dan (2) Bagaimana kesan estetik sabet kupu tarung yang disajikan
Sareh? Dua permasalahan tersebut dikaji berdasarkan paradigma sanggit
garap dan nuksma mungguh. Permasalahan yang bersifat tekstual dianalisis
menggunakan teori koreografi, teori estetika, dan konsep pedalangan Jawa.
Penelitian ini bersifat kualitatif deskriptif. Data dikumpulkan melalui studi
pustaka, wawancara, dan pengamatan terhadap sabet perang kupu tarung
sajian Sareh Budi Utomo secara langsung.

Hasil penelitian menunjukkan: pertama, Sareh Budi Utomo telah
melakukan proses pengolahan struktur garap pada sabet kupu tarungnya
sehingga memiliki struktur garap sabet yang berbeda dengan dalang se-sub
gaya lainya. Kedua, sabet kupu tarung Sareh Budi Utomo menciptakan kesan
estetis brupa greget, semu, resik, trampil, rame, gayeng, nuksma dan munggquh.

Kata kunci: Kupu tarung, sabet, estetika.
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