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ABSTRACT

Resi Anggira's play is a play that developed in the Pengging area, Boyolali
and was popularized by the puppeteer Ganda Wardaya. Resi Anggira's play was
accepted and recognized by some people in Pengging as a standard play of
Penggingan. The study was conducted to identify the characteristics of the play
Resi Anggira. The assessment process was carried out on the dramatic elements of
Resi Anggira's play and the aesthetic essence contained in the package. In the
process of reviewing the dramatic structure of the play, the dramatic elements are
classified into five elements which include plot, characterization, setting, conflict
and conflict, theme and mandate. In addition, the study of the aesthetics of the
play Resi Anggira uses the concept of the Surakarta style populist puppeteer
aesthetic which was expressed by Puspacarita. The aesthetic elements in it include
nges, mungguh, mentes, wijang. In addition, it is also studied using aesthetic
elements of healing, weighing according to what was expressed by Sutiksna
Slamet.

The results of the study indicate that there are characteristics in the
elements that make up the dramatic play of Resi Anggira. The characteristics
contained in the play Resi Anggira, presented by Ganda Wardaya, are found in
story sources, plots, and characterizations which are slightly different from other
traditional pakliran sources. In addition, a study of the aesthetics in the play Resi
Anggira shows that this dish has the dominant aesthetic value of rural-style
puppetry. However, there are several aesthetic concepts of the Keraton Style in it,
including squad, nges, sem, and greget. The results of the study found that the
play of Resi Anggira presented by Ganda Wardaya was not a form of the
Penggingan style but the Pakeliran style of Surakarta, a sub-style of Pengging.
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ABSTRAK

Lakon Resi Anggira adalah Iakon yang berkembang di daerah
Pengging, Boyolali dan dipopulerkan oleh dalang Ganda Wardaya. Lakon
Resi Anggira diterima dan diakui oleh sebagian masyarakat Pengging
sebagai lakon  pakem  penggingan. Penelitian dilakukan untuk
mengidentifikasi ciri khas lakon Resi Anggira. Proses pengkajian dilakukan
terhadap unsur-unsur dramatik lakon Resi Anggira serta esensi estetika
yang ada dalam pakeliran tersebut. Dalam proses pengkajian struktur
dramatik lakon, unsur-unsur dramatik diklasifikasi dalam lima unsur yang
meliputi alur, penokohan, setting, konflik dan tikaian, tema dan amanat.
Selain itu pengkajian terhadap estetika Lakon Resi Anggira menggunakan
konsep Estetika Pedalangan kerakyatan Gaya Surakarta yang diungkapkan
oleh Puspacarita. Unsur-unsur estetika di dalamnya meliputi nges,
mungquh, mentes, wijang. Selain itu juga dikaji menggunakan unsur
estetika mulih, timbang sesuai yang diungkapkan oleh Sutiksna Slamet.

Hasil penelitian menunjukkan bahwa terdapat ciri khas dalam unsur
pembentuk dramatik Lakon Resi Anggira. Ciri khas yang terkandung
dalam Lakon Resi Anggira sajian Ganda Wardaya terdapat pada sumber
cerita, alur, dan penokohan yang sedikit berbeda dengan sumber-sumber
pakeliran pada umumnya. Selain itu, kajian terhadap estetika yang ada
dalam Lakon Resi Anggira menunjukkan bahwa sajian ini dominan
memiliki nilai estetika pedalangan gaya pedesaan. Akan tetapi ada
beberapa konsep estetika Gaya Keraton di dalamnya, di antaranya regu,
nges, sem, dan greget. Hasil pengkajian ditemukan bahwa Lakon Resi
Anggira sajian Ganda Wardaya bukan merupakan bentuk Gaya
Penggingan akan tetapi Pakeliran Gaya Surakarta, sub-gaya Pengging.

Kata kunci: Resi Anggira, Pakeliran Pengging, Estetika
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