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ABSTRAK 

 
 Ritual Reresik Sendhang di Desa Wonosoco selalu dimeriahkan dengan 
pertunjukan Wayang Klithik lakon Mbangun Sigit Suwarga Bandhang. Lakon 
ini tidak pernah berubah setiap tahunnya. Skripsi ini dilatarbelakangi 
keingintahuan tentang fungsi wayang klithik bagi masyarakat 
pendukungnya. Masalah yang dikupas dalam skripsi ini yaitu, (1) 
Bagaimana keadaan sosial budaya masyarakat desa Wonosoco? (2) 
Bagaimana struktur dramatik Wayang Klithik lakon Mbangun Sigit Suwarga 
Bandhang dalam ritual reresik sendhang di desa Wonosoco? (3) Bagaimana 
fungsi pertunjukan Wayang Klithik bagi masyarakat Desa Wonosoco? 
 Metode penelitian yang digunakan dalam kajian ini bersifat kualitatif, 
meliputi: studi pustaka, observasi, studi dokumentasi, dan wawancara. 
Landasan teori yang digunakan untuk menjawab rumusan masalah, yakni 
struktur dramatik oleh Sumanto dan teori fungsi seni pertunjukan oleh 
Brownislaw Malinowski. 
 Hasil analisis menunjukkan bahwa desa Wonosoco yang berada di 
lereng pegunungan Kendheng memiliki masyarakat yang masih 
mempertahankan keyakinan terhadap roh nenek moyang atau dhanyang 
penunggu sendhang, sehingga upacara ritual reresik sendhang masih terus 
diadakan setiap tahunnya. Bentuk pertunjukan Wayang Klithik Wonosoco 
menjadi unik karena cerita yang dibawakan menggunakan cerita panji serta 
iringannya menggunakan iringan galak ganjur. Pertunjukan Wayang Klithik 
dalam upacara reresik sendhang memiliki fungsi sangat mendasar yang 
dibutuhkan masyarakat desa Wonosoco yakni sebagai pemenuhan 
kebutuhan Psikobiologis. 
 
Kata Kunci : Wayang Klithik, Reresik Sendhang, Fungsi, Wonosoco.  
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ABSTRACT 

 The Reresik Sendhang ritual in Wonosoco Village is always celebrated 
by a Wayang Klithik performance in the lakon Mbangun Sigit Suwarga 
Bandhang. This lakon never changes every year. This thesis is motivated by 
curiosity about the function of Wayang Klithik for the supporting 
community. The problems discussed in this thesis are, ((1) How is the sosio 
cultural situation of the Wonosoco village community? (2) How is the 
dramatic structure of the Wayang Klithik lakon Mbangun Sigit Suwarga 
Bandhang in the reresik sendhang tradition in village of Wonosoco? (3) What 
is the function of the Wayang Klithik performance for the people of 
Wonosoco Village? 
 The research method used in this study is qualitative, including: 
literature study, observation, documentation study, and interviews. The 
theory used to answer the formulation of the problem is the dramatic 
structure by Soediro Satoto and the theory of the function of the performing 
arts by Brownislaw Malainowski. 
 Based on the results of the analysis, it shows that the village of 
Wonosoco which is located on the slopes of the Kendheng mountains has 
people who still maintain their belief in the spirits of their ancestors or 
dhanyang guardians of the sendhang, so that the ritual ceremony of reresik 
sendhang is still held every year. The form of the Wayang Klithik show in 
Wonosoco is unique because the story is told using the storyof Pandji and 
the accompaniment uses is galak ganjur. The Wayang Klithik performance in 
the reresik sendhang ceremony has a very basic function needed by the 
Wonosoco village community, namely as a fulfillment of psycho-biological 
needs. 
 
Keywords: Wayang Klithik, Reresik Sendhang, Function, Wonosoco. 
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