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ABSTRAK 

Legenda Sang Bahu Laweyan 
Dalam Karya Fotografi 

 
Oleh 

Rahdan Hutama Putra 
NIM: 202111007 

(Program Studi Seni Program Magister) 

 
“Penciptaan seni fotografi ini didasarkan adanya fenomena cerita rakyat 

yaitu “Perempuan Bahu Laweyan”. Cerita ini terdapat pada Serat 

Witaradya, Pupuh XXXIII (bab 33), karya R.N. Ronggowarsito yang hidup 

di abad 19. Manuskrip ini mengkisahkan Dewi Citrasari putri dari 

Ajipamasa Raja Kraton Pengging yang konon masuk golongan sukerta 

(selalu mengalami kesialan/kutukan) merupakan sosok perempuan di 

daerah Laweyan. Kutukan dipercaya bilamana perempuan tersebut 

bersuami, tak lama kemudian sang suami akan meninggal secara mistis. 

Dengan demikian “Legenda Bahu Laweyan” menjadi ide dan gagasan 

konseptual penciptaan seni fotografi. Penciptaan seni fotografi dengan 

tema Legenda Bahu Laweyan bertujuan menginterpretasikan kembali dari 

karya sastra dalam wujud visual seni fotografi. Metode penciptaan 

fotografi seni ini melalui tahap penggalian data penting dari serat 

Witaradya dengan pendekatan deskriptif kualitatif melalui perspektif 

Romantisisme. Karya penciptaan seni fotografi ini menghasilkan 5 (lima) 

buah karya dengan teknik zooming. Realitas dalam berfantasi menjadi 

pokok utama dalam penciptaan karya “fotografi romantisisme” yang mana 

meminjam aliran ini untuk menunjukkan rasa dramatisasi dan imajinasi 

secara natural yang secara sadar serta mendalam. Karya cipta seni fotografi 

ini mampu menggambarkan perempuan Bahu Laweyan yang karismatik, 

meskipun ia sosok yang Sukerta. Visualisasi berhasil diciptakan dalam 5 

(lima) karya, dengan beberapa tanda dalam elemen visual seperti, tanda 

lahir (toh), keris, ular dan wayang. Tanda simbolik tersebut merupakan 

kekuatan cerita yang dialihwahanakan dan diinterpretasikan kembali 

bentuk visual karakter Bahu Laweyan dalam wujud visual fotografi.” 

 
Kata kunci: Legenda, Bahu Laweyan, Fotografi, Romantisisme 
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ABSTRACT 

The Legend of the Bahu Laweyan  
in Photography 

 

By 
Rahdan Hutama Putra 

NIM: 202111007 
(Master’s Program in Arts Study Program) 

 
“The creation of the art of photography is based on the folk phenomenon, namely 

"Bahu Laweyan". This story appears in Serat Witaradya, Pupuh XXXIII (chapter 

33), by R.N. Ronggowarsito who lived in the 19th century. This manuscript tells 

about Dewi Citrasari, the daughter of Ajipamasa The King of Pengging Palace, She 

has including of the sukerta group (bad luck/curse) and the female figure in the 

Laweyan districk. The curse will be occur when the wife is married, the husband 

will die of mystical soon. As a result, the "Legend of Bahu Laweyan" becomes a 

conceptual idea and the main of creating the art of photography. The creation of the 

art photography with the theme of the legend of Bahu Laweyan aims at re-

interpreting literary works in the visual form of the art of photography. The method 

of creating art photography is through the stage of extracting important data from 

Witaradya fiber with a qualitative descriptive approach through the perspective of 

Romanticism. This work of creating the art of photography produces 5 (five) works 

using the zooming technique. Reality in the fantasy is the main point of the creation 

artwork of “photography of romanticism” which borrows this flow to show natural 

feelings and imaginations that are consciously and deeply feels. This art of 

photographic is able to depict the charismatic Bahu Laweyan woman, even though 

she is a Sukerta figure. A successful visualization was produced in these 5 (five) 

works with multiple signs in the visual elements such as birth marks, keris, snake 

and wayang. The symbolic sign is the power of the story which is transferred and 

reinterpreted the visual form of Bahu Laweyan's character into a visual 

photograph." 

 
Keywords: Legend, Bahu Laweyan, Photographi, Romance 
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Intuition : Pemahaman kerasionalan dan intelektualitas 

ISO : Sensitivitas cahaya pada sensor kamera 
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