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Abstract 

 

This paper contains an investigation of Kajang basing art, which will focus on information 
about the function of the basing art in the Kajang tribe’s death ritual. This art is considered 
important in the Kajang community, it’s often presented in the highest ceremony of the Kajang 
community, the death ceremony. This art is played in various community activities, both sacred 
and profane. The series of death rituals will be discussed to help reveal the function of basing arts 
in death rituals. 

This art is played in various community activities but is more intended for ritual 
ceremonies of death. Since generations, this art is still maintained and exists in the life of the 
Kajang people. His presence is a must in the ritual of death. What is interesting and becomes the 
initial basis is what the function of the basing art in the death ceremony is, how the views of the 
Kajang community interpret the basing, which has made the Kajang community steadfast in 
preserving this basing until now. 

In this study, qualitative methods were used to answer the existing problems, the 
researchers went directly to the field as data collection instrument. The big concept to dissect this 
research is Soedarsono's idea which explains that there are three primary functions of performing 
arts, but in this study we’ll only focus on one of them, namely performing arts as a means of 
ritual. Soedarsono said that there are six characteristics of performing arts as a means of ritual. 
Soedarsono's thoughts will help in revealing the function of the basing art in death ritual. 

Basing art in death rituals has a vital function in the journey of the soul to the afterlife. 
The absence of this art will make the people of Kajang think that the ceremony isn’t perfect. 
This’s closely related to the beliefs of the Kajang people, besides the meaning in the presentation 
played by the basing which’s also a strong reason why the basing art is important in the death 
ceremony. 
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Abstrak 

 

Tulisan ini berisi penyelidikan tentang kesenian basing Kajang, yang mana akan 
berfokus pada informasi tentang fungsi dari kesenian basing dalam upacara ritual 
kematian suku Kajang. Kesenian ini dianggap penting dalam masyarakat kajang, kerap 
dihadirkan dalam upacara tertinggi masyarakat Kajang yaitu upacara kematian. 
Kesenian ini dimainkan dalam berbagai kegiatan masyarakat, baik yang bersifat sakral 
maupun profan. Rangkaian upacara ritual kematian akan dibahas untuk membantu 
mengungkap fungsi dari kesenian basing dalam upacara ritual kematian. 

Kesenian ini dimainkan dalam berbagai kegiatan masyarakat tetapi lebih 
diperuntukkan untuk upacara ritual kematian. Sejak turun temurun kesenian ini masih 
tetap terjaga dan eksis dalam kehidupan masyarakat Kajang. Kehadirannya menjadi 
sebuah keharusan dalam upacara ritual kematian. Hal yang menarik dan menjadi 
landasan awal adalah seperti apa fungsi kesenian basing dalam upacara kematian, 
bagaimana pandangan masyarakat Kajang menilai kesenian basing, yang menjadikan 
masyarakat Kajang tetap teguh melestarikan kesenian basing ini hingga sekarang. 

Pada penelitian digunakan metode kualitatif untuk menjawab permasalahan yang 
ada, peneliti terjun langsung ke lapangan sebagai instrument pengumpul data. Konsep 
besar untuk membedah penelitian ini adalah pemikiran Soedarsono yang menjelaskan 
bahwa terdapat tiga fungsi primer dari seni pertunjukan, tetapi dalam penelitian ini 
hanya akan berfokus pada salah satunya yaitu seni pertunjukan sebagai sarana ritual. 
Soedarsono menyebutkan ada enam ciri-ciri seni pertunjukan sebagai sarana ritual. 
Pemikiran dari Soedarsono akan membantu dalam mengungkap fungsi kesenian basing 
dalam upacara ritual Kematian. 

Kesenian basing dalam upacara ritual kematian memiliki fungsi yang vital dalam 
perjalanan arwah menuju akhirat. Ketidak hadiran kesenian ini akan membuat 
masyarakat Kajang beranggapan bahwa upacara yang dilangsungkan belum sempurna. 
Hal ini erat kaitannya dengan keyakinan masyarakat Kajang, selain itu makna dalam 
sajian yang dimainkan kesenian basing yang juga menjadi alasan kuat mengapa 
kesenian penting basing dalam upacara kematian. 

 

Kata kunci: Basing, Masyarakat, Upacara ritual kematian Kajang, Keyakinan, Fungsi
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di Kajang”. Pesan dan nasehat yang diwariskan 
turun temurun yang menjadi pedoman hidup 
orang Kajang 

Pataba ere : Prosesi menyiram air kemakam 
Patonro/passapu : Penutup kepala khas Sulawesi Selatan 
Patuntung : Sebuah keyakinan yang berisi tuntunan untuk 

melakukan kebaikan yang dianut orang Kajang 
Puya : Surga, dalam keyakinan Aluk todolo 
Rambu solo, : Upacara kematian suku Toraja 
Rikong : Dalam Bahasa Konjo berarti “kasihan” atau 
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“mengasihani”. Ini merupakan salah satu 
repertoar kesenian basing 

Sa’bara’ : Sabar 
Tallasa : Hidup/kehidupan 
Tallasakamase-
mase 

: Dalam Bahasa Konjo berarti “hidup sederhana”. 
Istilah ini menjadi prinsip hidup suku Kajang 

Tana kamase-mase : Tanah atau tempat yang sederhana 
Tau  : Manusia (dalam keyakinan suku Kajang 

mencakup seluruh makhluk hidup) 
Tau parenta tau 
mate 

: Orang yang melakukan ritual parenta tau mate 

Tau rie’ a’ra’na : Sang pencipta dalam keyakinan orang Kajang 
Tope le’leng : Sarung hitam khas suku Kajang 
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LAMPIRAN 

 

Kelong Basing Rikong 

 

Hajik tojeki matea paklingkaanga ri anja  

It is really good death journey to the hereafter  

Rakjingi rolo nampa nuppak balasakna  

It is hard at beginning than easy at result  

Akpasangi bedek anjayya linoa napappasangngi  

The spirit messages through the earth  

Akrai bedek nilonjoki ang topena  

The spirit wants their sarong to be arranged  

Manna mappasang anjayya linoa napappasangngi  

Event though the spirit sends message to the earth  

Anrekpa bedek nalingka ri anja  

The spirit has not moved to the hereafter  

Assa tojekmi jammenna lingka tojekmi rianja  

He is really dead, he has gone to the hereafter  

Anrek minjoke ri jalik pammene anna  

He was not in jalik, laying him down  

Nai tokmo tanga susa, tanga simpung pakmaiknna  

Who is not inconvenient, not sad instead  

Ka tulajammeng tu laklingkamo rianja  

Somebody already going to die and go to the hereafter  

Kajuara rappassaki lani parekki pakkeke  

Banyan tree, please, falling down you will be a digger  

La nikeke sai moncong nipaklengukia  

It will be dag the mountain the palace we can hide  

Talia keke-kekeang moncong nipajlengukia  



95 
 

 
 

It is not ordinary excavation but we dig the mountain the place we can 

hide  

Nakammik nabi natarinti malekak  

It is looked after by prophets and angels  

Punna jammengki ammukoang teaki angkana sarenna  

If one day we die don't ever say because of destiny  

Angkana jakia jamming ri pakrisikna  

Just said he died becouse of his illness  

Malekak turukki cidong gae-gaemi kalenta  

O angels, let's sit, separate yourself  

La nicinik sai suruga lolong bonena  

We want to see heaven and its contents  

Terek minjo la nicinik la nilangngere sakranna  

Where will be seen and heard his voice  

Tallu moncong napaklenguki  

Three mountains the place we can hide  

Anjoke-jokeji bolana, oroji passimbangngenna  

The house is very close, only bamboo becomes an intermediary  

Kunjungta allallo kunjungta nipakkusissingang  

It is useless to pass, it's useless to ask  

 

Kelong basing lok-lok 

 

Upa-upak jaki jamming kanadojong jaki basing  

Lucky you to die because it is entertained by kelong basing  

Kinatinroli uni-uni patang pulo  

Aaccompanied by 40 kinds of sounds  

Patang pulo uni-uni ri dallekanna matea  

40 kinds of sounds in front of the death  
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Takbello helo  

Passing by  

Tuju ji kalewangngangna uni-uninna matea  

Seven basic sounds of death  

Basing pakdojong-dojonna kunreji sakranna nanjorengngang bakkasakna  

Basing song, the sound is here (earth) but the arrival is there (hereafter)  

 

Kelong basing Tingke-Tingkere 

 

Kelong basing Tingke-Tingkere is a song that tells about the history of the 

Kajang customary area, the place is a place to discuss an important 

discussion from the data holders and karaeng. In that place there are only 

7 houses which all face west.  

Akraksa a lakkusissing lakkutaknang tojek-tojek  

I really want to ask  

Sikura kale bola ri Mangarabombang  

How many houses in Mangarabombang  

Punna ia kikusissing bolayya ri Mangarabombang  

If you ask about a house in Mangarabombang  

Tuju batunna makdallek manraik ngasek  

Seven houses all facing west (qibla)  

 

Kelong Basing Lekok-lekok 

 

Tala jammengi matea maklingkanaja ri anja  

Not every death is passed away but only journey to hearafter  

Iaji jammeng nuntaklea ri Jampea  

The one who died was who went to Jampea  

Inakke kunni-kunnina sekre mami takgalakku  
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I now only have one goal (hereafter) 

  

Kelong Basing Ammacciang 

 

Ka ri anja bedek borick suruga pammempoanna  

Because in the Hereafter is where heaven is  

Ia ri lino tumanginrang jaki borik  

While in the world only a place we are borrowing  

Pada nginrang jaki barik padattiro pakrasanggeng  

We all just borrow a place to live  

Talia tokja borik nikale-kalei  

Not a place controlled by yourself  

 

Kelong Basing Kappala Mojong 

 

Manna kale naboritta teaki taklibak-libak  

Even if your hometown, you do not proud  

Laminro jinni ri bali pakrasangenna  

We will return to the real place   

Mangku mamo mammene ri ranjang  

Even though I sleep in bed  

Mappaklungang renda-renda  

With beautiful laced pillow  

Kuukrangi tok ji paklungang polongkajungku  

I keep remembering my wooden pillow  

 

Kelong Basing Ati-Ati Raja 

 

Sia-sia mi mate a paracuma tallasa yya  
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Die is vain, life is useless  

Longgang I lino na seppang pang mitikang na  

The world is wide but narrow to get around  

Sibola-bola mintoi simpunga sale-salea  

Misery and joy are hand in hand  

Sipammeneang kakkalak jeknek matayya  

Laughing and crying are hand in hand  

Kelong kinni ka pirau kakkalak ka jeknek mata  

We sing because of crying, laughing because of tears  

Tak muri kinni na pirau cakdi-cakdi  

Smile but crying in deep heart  

 

Kelong Basing Dondak 

 

(1) Jappa tojekmi daengku  

My old brother has really gone   

Kakakku telah benar-benar pergi 

(2) Murung-murungmi otona  

His car makes a soud  

Mobilnya telah berbunyi 

(3) Nipajappa teak jappa nipalolok tea lolok nipa enrek tea mmenrek  

It makes run but does not want, it satart but it does not want to 

move 

Dijalankan tak mau berjalan, dinyalakan tetapi tak mau bergerak  

 

Kelong basing Sio Sayang 

 

(1) Barang ri anja pisallang ri bangkennapi dunia  

Who knows at the end of the world  
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Siapa yang tau akhir dunia 

(2) Na tassak lalang tuteayya makkusissing  

People who does not want to ask will regret  

Yang tidak mau bertanya akan menyesal 

(3) Makkusissing jintu sallok punna jammengki mukoang  

People will ask if they die later  

Orang akan bertanya jika akan mati nantinya 

(4) Lapparikodong punna laklingka rianja  

So pity if they have already go to hereafter  

Kasihan jika mereka telah pergi ke akhirat 

(5) Riek tokmo makkusissing nek tokmo pakrikodong  

Somebody ask, some other feel pity  

Seseorang bertanya, beberapa merasa kasihan 

(6) Riek tokmong kua kasarennamo sikua  

Some say that their destiny is like that  

Beberapa mengatakan sudah takdir mereka seperti itu 

(7) Erokki jammeng nitoak, garring nipakkusissingang  

The spirit wants to be visited, asked if he is sick  

Arwah ingin dikunjungi, ditanyai jika mereka sakit 

(8) Kitangang nanro pau hajik ri taua  

But he did not good characters to other people  

Tetapi dia bukan orang baik untuk orang lain 

(9) Nanro memangki pakmaik ri gentengang tallasatta 

Do good behavior when we are still alive  

Lakukan hal yang baik selama kita masih hidup 

(10)Jammengki sallok buttayya mami larua  

When we die later, only soil has power  

Jika nanti kita mati, hanya tanah yang memiliki kekuatan 

(11)Kuanna buttayya larua anjayya nipaka sunggu  
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Let the soil has power, the spirit will be joyful  

Biarkan tanah memiliki kekuatan, arwah akan senang 

(12)Kala patokong battung ngohe-ngoheang  

Rather than eagles come to tear up repeatedly  

Daripada elang datang mencabik-cabik berulang kali 

(13)Barak anrekja nisurung mattanang-tanang pakmaik  

Who knows, no advantage doing good behavior  

Siapa yang tahu, tidak ada keuntungan melakukan perbuatan baik 

(14)Takbu nilamung bojok mangbua paria  

Sugar cane is planted, cucumber fruiting pariah  

Tebu ditanam, timun berbuah pariah 

 

Kelong Basing Cui-Cui Didi 

 

(1) Cui-cui didi ngurako nu didi  

Llittle bird, why is your color yellow 

Burung kecil, kenapa warnamu kuning 

(2) Ka pangritaa dok,  

Because i am educated people 

Karena aku orang berpendidikan  

(3) Ka pangrita jako palek tannu bundu balandayya  

You are educated people but why you did not attack the 

Dutchman?  

Kamu orang berpendidikan tetapi kenapa tidak menyerang 

Belanda? 

(4) Ka sianaka dok, 

Because we are siblings 

Karena kami adalah kerabat/saudara  

(5) Ka sianak jako palek tannu pattunuang tedong  
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You are siblings but why did you not cut buffalo for them?  

Kalian saudara tetapi kenapa tidak mengurbankan kerbau untuk 

mereka? 

(6) Kasia-si a dok, 

Because i am poor  

Karena aku miskin 

(7) Kasia-si jako palek namalompoja bolanu  

You are poor but your house is really big 

Kau orang miskin tetapi rumahmu sangat besar  

(8) Ka uragika dok, ka uragika dok  

Because i am a house paranormal 

Karena saya adalah paranormal rumah  

(9) Ka uragi jako palek, nanutekbak kulantuknu  

You are a house paranormal but you did not cut your knee  

Kau adalah paranormal rumah tapi kenapa tidak kau potong 

lututmu 

(10) Ka takbessolo dok,  

Because it is missing 

Karena telah hilang 

(Bakri. 2018) 
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