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ABSTRACT 

The research of the artwork entitled Kêncêng, Gendhing kethuk 2 kerep 

minggah 4: Kajian Garap Gêndèr was made with the aim of studying and 

analyzing as well as describing work on the gêndèr of gendhing Kêncêng. The 

gending is one of the Surakarta style gending repertoire. There are two problems 

in this artwork thesis which are: (1) how is the tuning system and pathêt which 

was originally gendhing Kêncêng, the tuning system of Sléndro Pathêt Sanga, 

change into Pélog Pathêt Nem.  (2) how to modify the work by applying céngkok 

gawan to another gending to be applied to the balungan gendhing Kêncêng laras 

pélog pathêt nem. This type of research is a qualitative descriptive research. The 

work method starts from designing the work, determining the source and type of 

data, then collecting data. The data were collected by literature study, observation, 

and interviews. This problem is studied based on the rules in gêndèr, pathêt 

concept, garap concept, and mungguh concept.  The results of the study showed 

that in changing the tuning system of the Kêncêng gendhing performance, there 

was a change in the arrangement of the balungan modification. In a gendhing 

Kêncêng, there is also balungan arrangement that has the potential to be worked 

on by applying other céngkok gawan gendhing to be applied to gendhing Kêncêng 

but still in the rules of Javanese tradition of Surakarta-style karawitan. 
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ABSTRAK 

 

 Skripsi karya seni yang berjudul Kêncêng, Gendhing kethuk 2 kerep 
minggah 4: Kajian Garap Gêndèr ini dibuat dengan tujuan untuk mengkaji 
dan menganalisis serta mendeskripsikan garap gêndèran gendhing Kêncêng.  
Gending tersebut merupakan salah satu repertoar gending gêndèr  gaya 
Surakarta.  Terdapat dua permasalahan dalam skripsi karya seni ini, yaitu 
(1) Bagaimana alih laras gendhing Kêncêng yang semula laras sléndro pathêt 
sanga menjadi laras pélog pathêt nem. (2) mengapa gendhing Kêncêng 
menarik untuk dialih laraskan menjadi laras pélog pathêt nem.  Jenis 
penelitian karya seni ini adalah penelitian deskriptif kualitatif.  Metode 
karya dimulai dari merancang karya, penentuan sumber dan jenis data, 
kemudian mengumpulkan data.  Data-data dikumpulkan dengan studi 
pustaka, observasi, dan wawancara.  Permasalahan ini dikaji berdasarkan 
aturan dalam gêndèran, konsep pathêt, konsep garap, dan konsep mungguh.  
Hasil penelitian yang diperoleh bahwa dalam perubahan alih laras sajian 
gendhing Kêncêng, terdapat alur susunan balungan yang berubah. Dalam 
sebuah gendhing Kenceng juga terdapat susunan balungan yang berpotensi 
untuk digarap dengan mengaplikasikan céngkok gawan gending lain untuk 
diterapkan pada gendhing Kêncêng namun tetap dalam kaidah-kaidah 
karawitan gaya Surakarta. 
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