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ABSTRAK 
Kemiskinan adalah hal yang sering terdengar dikalangan masyarakat, 
pemicu utama kemiskinan adalah  akibat ketimpangan ekonomi yang terjadi 
di antara masyarakat Indonesia dan hal tersebut merupakan fakta yang 
sudah sangat tua. Penyebutan ketimpangan sendiri Negara Indonesia 
dikenal dengan sumber daya alam yang cukup kaya dari zaman ke zaman 
senantiasa dihiasi oleh dualisme ekonomi. Proyeksi kemiskinan tidak hanya 
bisa dilihat dari muka seseorang, bisa pula dari pakaian, maupun dari 
tempat tinggalnya, dan kemiskinan juga mampu tercermin didalam diri 
seseorang.Ide dalam memerankan tokoh waska pada naskah lakon Umang-
umang karya Arifin C. Noer ini muncul ketika pengkarya memiliki 
pengalaman saat pengkarya pribadi mengalami adanya rasa pada saat 
melihat fenomena disekitar pengkarya. Seperti halnya ketika pengkarya 
melihat potret-potret kemiskinan yang ada di kota kelahiran maupun 
perantauan, pengkarya sering dihadapkan pada potret jalanan yang penuh 
dengan anak kecil mengemis, yang seharusnya masih bisa bersekolah, orang 
yang tuna wisma dan malah mengalami pengusiran dijalanan, potret-potret 
yang sedemikian rupa kemudian pengkarya adopsi pada sebuah gagasan 
pemeranan karya teater dengan mediasi naskah umang-umang atawa orkes 
madun II karya Arifin C. Noer.   

Kata Kunci : umang-umang, kemiskinan, pemeranan, Arifin C. Noer 
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ABSTRACT 
 

Poverty is something that is often heard among the people, the main trigger of 

poverty is the result of economic inequality that occurs among Indonesian people and 

this is a very old fact. The mention of inequality itself, the Indonesian state is known 

for its natural resources which are quite rich from time to time, always decorated 

with economic dualism. The projection of poverty can not only be seen from a 

person's face, it can also be seen from clothes, as well as from where they live, and 

poverty can also be reflected in a person. The idea of playing the waska character in 

the play Umang-umang script by Arifin C. Noer appears when the artist has the 

experience when the artist personally experiences a feeling when he sees the 

phenomenon around the artist. Just as when an artist sees portraits of poverty in his 

hometown or abroad, the artist is often confronted with street portraits full of begging 

children who should still be able to go to school, people who are homeless and have 

even experienced expulsion on the streets, portraits that In such a way, the authors 

adopted the idea of playing a theatrical work with the mediation of the hermit crab 

script or the Madun II orchestra by Arifin C. Noer. 

. 

Keywords: hermit crabs, poverty, acting, Arifin C. Noer 
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