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ABSTRACT

Ranggawis dance is a dance creation by Banyumasan which is based on
Lengger and Jaipongan which have been developed. This research reveals two
problems, namely how is the process of creating Ranggawis dance works? and
how the form of the choreography of the Ranggawis dance works.

This study uses an interpretive descriptive method with a choreographic
approach. To dissect the problem of the process of creating the dance work, Alma
Hawkins' theory is used to dissect the problem of choreographic form using the
theory of Sri Rochana Widyastutiningrum and Dwi Wahyudiarto.

The results showed: The process of creating the Ranggawis dance went
through three stages, including; exploration, improvisation, composition. The
source of the movement of the Ranggawis dance uses a combination of various
movements of the Lengger dance, Jaipong dance, and Surakarta style dance.

In terms of presentation, the Ranggawis dance is based on the lengger and
jaipongan dances. The pattern of cultivating the motion is based on dance
movements from two regions, namely Sundanese and Banyumas dances. The
dance music used is a set of gamelan calung and drums. The make-up used is
beautiful make-up, while the clothes used are Lengger dance clothes which have
been developed according to the pattern of working on the dance movements.

Keywords: Ranggawis dance, process, choreography
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ABSTRAK

Tari Ranggawis merupakan karya tari kreasi Banyumasan yang
berpijak pada Lengger dan Jaipongan yang sudah dikembangkan.
Penelitian ini mengungkap dua permasalahan, yaitu bagaimana proses
penciptaan karya tari Ranggawis? dan bagaimana bentuk koreografi karya
tari Ranggawis.

Penelitian ini menggunakan metode deskriptif interpretatif dengan
pendekatan koreografi. Untuk membedah masalah proses penciptaan
karya tari tersebut menggunakan teori Alma Hawkins untuk membedah
masalah  bentuk koreografi menggunakan teori Sri Rochana
Widyastutiningrum dan Dwi Wahyudiarto.

Hasil penelitian menunjukkan: Proses penciptaan tari Ranggawis
melalui tiga tahapan antara lain; ekplorasi, improvisasi, komposisi.
Sumber gerak tari Ranggawis menggunakan perpaduan ragam gerak tari
Lengger, tari Jaipong, dan tari gaya Surakarta.

Secara bentuk penyajian, tari Ranggawis berpijak pada tari lengger
dan jaipongan. Pola penggarapan gerak bersumber pada gerak tari dari
dua daerah, yaitu tari Sundadan Banyumas. Musik tari yang digunakan
yaitu seperangkat gamelan calung dan kendang. Tata rias yang digunakan
yaitu tata rias cantik, sedangkan busana yang dipakai merupakan busana
tari Lengger yang telah dikembangkan sesuai dengan pola garap gerak
tarinya.

Kata kunci: Tari Ranggawis, proses, koreografi
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