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INTISARI 
 

EDITING CROSS-CUTTING DALAM FILM HAJI BACKPACKER 
(Sebuah Kajian Estetik). Prajanata Bagiananda Mulia, 2019. Tesis 
Program Pascasarjana Penciptaan dan Pengkajian Seni, Institut Seni 
Indonesia Surakarta. 

Tujuan dari Penelitian ini mengungkap penggunaan editing cross-
cutting yang terbentuk dalam film haji Backpacker karya Danial Rifki. 
Penelitian ini menggunakan metode penelitian kualitatif: pendekatan 
interpretasi analisis estetika formalis, editing cross-cutting Karel Reisz 
melalui montase Sergei Eisenstein. 

Penelitian ini fokus pada kajian Estetik dan penerapan editing cross-
cutting dalam film Haji Backpacker. Editing cross-cutting dilihat dari bentuk, 
pemanfaatan, keterkaitan tema, dan motivasi kemunculannya, hingga 
analisis montase Sergei Eisenstein, terdiri dari metrik, ritmik, tonal, 
overtonal, dan intelektual. 

Hasil dari penelitian ini mengungkapkan makna artistik dibalik 
film Haji Backpacker sebagai estetika formalis, serta mengungkap konsep 
editing-cross-cutting yang terbentuk dalam film Haji Backpacker karya 
Danial Rifki melalui analisis montase Sergei Eisenstein. 
 

Kata kunci : editing, cross-cutting, estetika, montase, film, backpacker 
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ABSTRACT 
 

EDITING CROSS-CUTTING IN HAJI BACKPACKER FILM (An 
Aesthetic Research). Prajanata Bagiananda Mulia, 2019. Tesis Program 
Pascasarjana Penciptaan dan Pengkajian Seni, Institut Seni Indonesia 
Surakarta. 

The aim of this research is the truth of editing cross-cutting was performed 
on Haji Backpacker’s film. This research uses method of qualitative research: 
interpretative analysis formalist aesthetics approach, editing cross-cutting of 
Karel Reisz within Sergei Eisenstein’s montage theory. 

This research focusing on formed process of aesthetic research and editing 
cross-cutting application on Haji Backpacker’s film. Editing cross-cutting observe 
by forms, functions, relations of themes, and motivation of existence, until 
analysis of Sergei Eisenstein’s montage, there are metric, rhythmic, tonal, 
overtonal and intellectual. 

The results of this research, is revealing the artistic meanings of Haji 
Backpacker’s film as formalist aesthetics, and editing cross-cutting’s concepts that 
formed from Haji Backpacker’s film by Danial Rifki through montage analysis of 
Sergei Eisenstein. 
  

Keywords: editing, cross-cutting, aesthetic, montage, film, backpacker 
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