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ABSTRACT 

 

This thesis of this work of art attemps to present and analyze the Javanese 

drumming of gending garap klenengan with the vocabulary sequence of gending 

Rimong, Moncer Alus, Ayak-Ayak, Srepeg. The two problems raised in this thesis 

og this artwork are: (1) how to work the drums on the gending; and (2) why the 

five repertoires of the gending are presented in sequence in one karawitan work. 

These two problems are studied based on the rules of the musical instrument 

kendangan, the concept respectively, and the concept of mrabot. Research data 

were collected through literature studies, document studies, and interviews with a 

number of music artists.   

The results showed that the gending Rimong, Moncer Alus, Ayak-Ayak, and 

Srepeg had different shapes and types, including: gendhing, ladrang, ayak-ayak, 

and srepeg. Each of these pieces a part from having their own character and 

sense of life, also has a different type, wiledan, and taste of the Javanese drum. 

The first three repertoires of repertoire are basically not sequences of gending 

that are interwoven in one piece of Javanese musical work in general. The 

existence of the characters of the gending and the kendangan are combined in a 

unit sequence, intended to present the various forms, types, wiledan, and taste of 

the Javanese drums in one musical concert. 

 

Keywords: kendangan, mrabot, gending. 
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ABSTRAK 
 

Skripsi karya seni ini berusaha menyajikan dan menganalisis kendangan 
gending garap klenengan dengan urutan vokabuler gending: Rimong, 
Moncer Alus, Ayak-Ayak, Srepeg. Dua permasalahan yang diajukan dalam 
skripsi karya seni ini adalah: (1) bagaimana garap kendangan pada 
gending tersebut; dan (2) mengapa kelima repertoar gending tersebut 
disajikan secara berurutan dalam satu garap karawitan?. Dua 
permasalahan ini dikaji berdasarkan kaidah-kaidah musikal kendangan, 
konsep mungguh, dan konsep mrabot. Data-data penelitian dikumpulkan 
melalui studi pustaka, studi dokumen, dan wawancara kepada sejumlah 
seniman karawitan. 
Hasil penelitian menunjukkan bahwa gending Rimong, Moncer Alus, Ayak-
Ayak, dan Srepeg memiliki bentuk dan jenis yang berbeda, meliputi: 
gendhing, ladrang, ayak-ayak, dan srepeg. Masing-masing gending tersebut 
selain memiliki karakter dan rasa hayatan tersendiri, juga memiliki jenis, 
wiledan, dan rasa kendangan yang berbeda. Ketiga repertoar gending yang 
pertama pada dasarnya bukan merupakan urutan gending yang terjalin 
dalam satu kesatuan garap karawitan Jawa pada umumnya. Keberadaan 
karakter gending dan kendangan tersebut dipadukan dalam satu urutan 
sajian, dimaksudkan untuk menghadirkan bentuk, jenis, wiledan, dan rasa 
kendangan yang bervariasi dalam satu kesatuan konser karawitan. 
 
Kata Kunci: kendangan, mrabot, gending  
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