
International Journal of Recent Technology and Engineering (IJRTE) 

ISSN: 2277-3878,Volume-8, Issue- 1C2, May 2019 

679 

Published By: 

Blue Eyes Intelligence Engineering 

& Sciences Publication  Retrieval Number: A11130581C219/19©BEIESP 

 

Abstract-- This study focuses on the visualization of Garuda 

statues and reliefs in the Indonesian-Hindu culture time, with the 

aim of knowing its therianthropic levels. This discussion was 

conducted with a qualitative descriptive approach.The data 

collection used observation and literature studies, and analysis 

using data triangulation. From the results of the discussion, it 

shows that the Garudeya story appears more strongly on the 

temple in the time of the Indonesian-Hindu culture time of the 

East Java period, along with the shifting function of the temple 

into the king's place of worship, the stronger ideology of penance 

(‘ruwatan’) that in line with the story, and shifting patterns and 

the direction of the temple becomes a form of ‘pundek berundak’ 

which places the mountain as the setting and the direction the 

scale towards worship in the temple, as a representation of the 

growing strength of the Indonesian local genius. The 

therianthropic characters to be human forms appear on the body, 

hands, thighs, and body ornament of Garuda, and the shape of 

the animal is always on the wings, while parts of the face, head 

and toes are uncertain. The visualization of the therianthropic 

figure describes the achievement (of animals) of birds at the 

highest degree, a symbol of heroism. The conception of 

therianthropic forms is very relevant to be used as a reference for 

the development of typical Indonesian art in the future. 

Keywords—Garuda, therianthropic, character, statue, and 

relief 

I. INTRODUCTION 

Garuda is not only known in Indonesia, some Asian 

countries also know Garuda, both with the same or different 

names. The Indonesian nation take Garuda meaning 

different from other nations including the Indian nation 

where the story originates, Garuda has become a part of 

Indonesian culture. Garuda, according to Kossak, is an 

ancient celestial creature, part-bird part-human, linked with 

the sun and air; he is the vehicle of Vishnu [1]. An ancient 

heavenly creature, half human and partly bird-shaped, 

related to the symbol of the sun and air, and he is the vehicle 

of Vishnu. Garuda is the main bird (the most perfect), as 

well as the receipt, the great priest, and the god, the master 

of all that floats, and the light is like the sun, as mentioned 

in the book Adiparwa. 

Garudeya's story is written in the book Adiparwa from the 

end of the X century, in the era of Darmawangsa Teguh, the 

emperor of the great Indonesian, full of sovereignty [2]. 

Adiparwa is a review in the form of prose concerning the 

first book of the poem Mahabharata [3]. Garudeya had given 

colors Indonesian culture before the book itself is written. 
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The proof, some artifacts in the form of Vishnu riding a 

Garuda have been made in the IX century. The development 

of Garudeya's story for centuries in the Indonesian-Hindu 

culture time cannot be separated from the people's belief at 

that time about the story. In the book Adiparwa is stated that 

people who read the story of Garuda will escape sin. Thus 

the story of the Garuda bird is considered to have magical 

powers to release people from sin [4]. 

In India, according to Pramod Chandra: the iconography 

of this image is traditional: a human body in a neeling 

position, wings at the shoulders, and a sharp, hooked nose 

resembling a beak [5]. A very bird-like embodiment with 

lots of body, arm, and head accessories, and has very little 

human element. This is different from the existing and 

developing Garuda in Indonesia, whichthe visualization look 

more like human characters. The shift in the function of the 

temple took place during the East Java-style Indonesian-

Hindu culture period, also followed by changes in the shape 

of Garuda statues and reliefs in the temple. The temple was 

builtin order to commemorate or worship for the deceased 

king, even the king was considered as a representation of the 

gods, as Kinney argued that a temple was then erected to 

their memory and for the worship of their divine form. The 

image in the temple represented both the god and the 

deceased king, who was considered a foremost 

representative of the deceased ancestors [6]. 

In the East Java-style Indonesian-Hindu culture, the 

theme of liberation freedom originating from India has 

entered life initiation and mysticism joins the ancient 

conception about penance after death, so that local rituals 

that are mystical seem to have a special place in Hindu ritual 

at that time. So that many temples are carved into the story 

of Garudeya, such as in the Kedaton, Kidal, and Sukuh 

temples. Garuda is carved in the form of statues and reliefs 

with a therianthropic form, a combination of human form 

and animal form (birds). Therianthropic stands for Terio-

Anthropomorphic or Therio-Anthropomorphic. The word 

comes from the Greek, "therion" means "wild animal" and 

"anthropos" means "human being". So, Therianthropic 

means (especially of deity) combining the form of an animal 

with that of a man [7]. 

When the influence of Hindu culture at the end of 

Majapahit era began to subside its influence, the shape of 

the statue increasingly resembled a human form, while the 

shape of the animal increasingly weakened. These changes 

are interesting to study, so that the conception of the 

therianthropic forms of Garuda statues and reliefs can be 

known, so that they can be used as a reference for the  
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